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409-588-2364 


TO SELL YOUR PIECE OF EQUIPMENT 


Establish your asking price for the piece of equipment. Call us with the information on 
the form below. Mail a check for 10% of the asking price to: 
SOUND SYSTEM LOCATORS 
189 April Point North 
Montgomery, Texas 77356 
The equipment will not be listed until the check has been received. Once a buyer is 
found for your equipment, he will be given all information on the form below. At this point you 
make your own deals. If you sell the equipment for less than the ORIGINAL asking price, 
there will be no refund of the 10% charge. Also if you decide to lower the cost of the 
equipment, there will be no refund. The listing will remain active until you notify us that the 
piece of equipment is sold. If you don’t notify us we will continue giving out the information on 
your equipment. 


IF YOU WANT TO BUY A PIECE OF EQUIPMENT 
Call us with the same information on the form below, only stating that you want to BUY 
rather than SELL. You will receive a postcard with the information below filled out on potential 
purchases you might be interested in. THERE IS NO CHARGE FOR LOCATING A PIECE 
OF EQUIPMENT. 


SOUND EQUIPMENT FORM 
TYPE: (amp., speaker, microphone, etc.) 
BRAND: (Hilton, Clinton, Newcomb, etc.) 
AGE: (how old?) 
LENGTH OF CURRENT OWNERSHIP: 
AGE WHEN CURRENT OWNER PURCHASED: 
HRS. PER WEEK OF CURRENT OWNERS USAGE: 
HRS. PER WEEK OF PREVIOUS OWNERS USAGE: 


ASKING PRICE: 

CURR. OWNERS NAME: 

ADDRESS: 

CITY: STATE: ZIP: 
AREA CODE: HOME #: BUS. #: 


APPEARANCE OF ITEM: (poor, good, excellent) 
OPERATING CONDITION: (poor, good, excellent) 
BUY or SELL?: 
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This month's 


FROM THE FLOOR 


Dear Editor: 

We dance at a “Ford” showroom in 
Denham Springs. The Johnson Ford em- 
ployees move all their cars out of the show- 
room every Monday night so that we have a 
place to dance. We had outgrown two previ- 


, Siyis Lab: Do Si Do ous halls and are so happy that we have this 
12 Active Years for Seniors nice place. Square dancing has taken our area 
14 Retirement S/D Listings, 1983 by storm. We sure enjoy every minute of it. 
7 Dechan Dia The Scqditie Dale and Anita Foster 
19 Sound Check Denham Springs, Louisiana 


_20 Let The Class Fit The Club 


That's what we'd-call-eooperation! = Editor 


by Jim Mayo 
22 Mostly Modular by Cal Campbell , bie 
23 Advanced Dancing by Bill Davis Dear Editor: 
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Scholarships, 1983 

Experimental Notes — Ray Rose 
The Birth Of A Hall 

Take A Good Look: 

Not What But How 

The Dancer's Walkthru 
Traditional Treasury by Ed Butenhof 
Roundancer Module 

by Doc and Peg Tirrell 

Paging the Round Dancers: 
Della Mae and Glenn Latta 
Callers Notebook: Interview 

with Bob Van Antwerp 

Contra Corner 

National Convention 

Round The World 

Workshop by Bill Peters 

Caller Of The Month: Peter Johnson 
On The Record 

Current Releases 

Date Book 


Our club is doing nicely. Most of the 
dancers who graduated from the last square 
dance class stayed on. We dance twice a week 
and did not stop in the summer months, so 
their dancing skills have been improved a lot 
... Ken Bower led a square dance tour in 
Taipei this summer on their way to Hong 
Kong. We danced together and our dancers all 
feel greatly honored by their visit. We cer- 
tainly hope all square dance friends who come 
to visit Far East can stop by and dance with us. 

Mark Chang 
Taipei, Taiwan 
Please see LETTERS, page 55 
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THE DANCER S FRIEND! 


The Marantz PMD-200 
Variable-Speed Cassette Tape Recorder 


Use it to record — to practice! 
Slow down those squares or rounds! 


¢ variable-speed +15% ¢ built-in Electret 
® one touch record condenser microphone 
° cue and review ¢ aux. input allows you to record 
* auto or manual record level direct from caller’s sound system 
~ 

record level/ battery ¢ impact resistant Lexan case 


strength meter 


PMD-200 ose se eo t= © ee $184.95 Use your VISA, 
Vinyl Carrying Case.... $19.95 MasterCard, or 
PMUGO0 - sa 057: $249.95 American Express for 
also has: same day shipment 
* memory rewind/replay a a 
¢ EQ and bias controls for use Ss ae = 


with metal oxide tapes 
¢ ambient noise control 


In U.S. — No Shipping Charge! 
Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 
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BOOKS—PANTS—JEWELRY—DRESSES-PET TICOATS— 


OUR NEW SPRING 
CATALOG 


features some of the newest 
spring and summer 
square dance fashions — 


plus our usual best buys 
on petticoats, pettipants, 
shoes, shirts, skirts, blouses, 
and more! 


For your free catalog, write to 


SQUARE DANCE RECORD ROUNDUP 


957 Sheridan Blvd. 
Denver, Colorado 80214 
or give us a quick call at 


(303) 232-7444 


Your phone order is welcome! 
Our store hours are: 


Monday: 10:00 a.m. - 8:00 p.m. 
Tuesday-Saturday: 10:00 a.m. - 5:30 p.m. 


‘6 * ° 
Quality and Service 
99 
for 25 Years 
We also sell Ashton and Califone sound 
=n systems, Marantz variable-speed cassette 


recorders, and Edcor wireless mics. 
Write for free information. 
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Where the Giant Redwoods meet the Blue Pacific 
Located on Highway 101 near the California-Oregon border 
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1983 Schedule of Callers/Cuers 


June 4-7 Jim Davis July 14-17 Jerry Bradley 
June 8-12 Gordon Sutton July 18-24 Marv “K”’ 
June 13-21 Marty Firstenburg Rounds: Bud & Marion Marcellus 


dil Rounds: Ted & Marie Haley : 
ee July 25-Aug 13 Jerry Hamilton a a 


og tela a June 22-27 Don Poling Rounds: Jerry & Crete Hamilton Ginger McDowell 
June 28-30 Jim Davis Alamo, TX 
July 1-3 Hank Johnson Aug 14-25 Mark Clausing — 
July 4-9 Bronc Wise Rounds: Lloyd & Elise Ward 
July 10-13 Jim Davis 
Rounds: Bob & Linda Berka Aug 26-Sept 6 Jim Davis 


Rounds: Clark & Ginger McDowell 


iy Two Specials: Plus Weekend with Jerry Bradley July 15-17 1. 
Ho dos Titan Advanced Weekend with Jim Davis Aug 26-28 Marty Firstenburg 
Clackamas, OR Salem, OR 


Special Package Rates of $41.00/couple per week are available. 
This permits entrance to all dance activities for entire week. 
All preregistrations require a $10.00 deposit. 


Send to: Prior to May 25th May 25th to Sept. 1st 
Jim Davis, Program Director Jim Davis, Program Director 
Redwood Country S/D Resort Redwood Country S/D Resort 
36111 St. N. E. #257 12555 State Hwy. 101 North 
bi Auburn, WA 98002 Smith river, CA 95567 ue 
Don Poling Phone (206) 852-5733 Phone (707) .487 4331 Bienk johnson 
Medford, OR Federal Way, WA 


RY Rates start at $6.00 per day 
For RV reservations contact: 
Gerrid & Gisela Joy 
Route 2, Box 1264 
Smith River, CA 95567 
Phone: (707) 487-4331 
oe fa or 487-7101 : . \ og 
Bronc Wise ~ Jerry Bradley Marv “K” Mark Clausing 
Long Beach, CA Medford, OR Bellevue, WA San Diego, CA 
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HAT MAY AT FIRST appear to be nos- 

talgia month (with the do si do on 

the cover) is actually an issue that 
points out the great variety of subject matter 
upon which we may focus. Take the RV (rec- 
reational vehicle) trend that has captured 
literally thousands of square dancers from 
Florida to the state of Washington and all 
points in-between (see story page 12), and you 
have a whole different slice of cake. Here's a 
form of square dancing that involves its fol- 
lowers several times a day and several days 
each week. It’s nothing short of amazing! 

Jim Mayo, a veteran caller, first General 
Chairman of Callerlab and a member of the 
square dance Hall of Fame, shares his 
thoughts on the subject of where we appear to 
be heading with some first-hand experiences 
and some possible solutions. You ll find it on 
page 20. 

In recent years we ve come in contact with 
several callers who have developed hearing 
problems. Now we have a report from a 
dancer whose concerns took her to an ear 
doctor. The results (see page 19) are worth 
reading. 

If dancing in a hall where the sound of the 
calls and music exceed those which specialists 
in the medical profession consider to be safe, 
what about the hundreds of callers who spend 
far more time in front of the speakers than the 
average dancer and who stand sometimes just 
a few feet in front of the source of sound rather 
than across a hall as the dancer does? What's 
the answer? 

This month’s article has started a research 
project on the subject. What are the safe 
levels of sound? How can the callers protect 
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their dancers and themselves from very seri- 
ous hearing problems? Follow our findings in 
the coming issues and, if you can contribute to 
the information we re beginning to generate 
— please send it in. 

And, whether your're a caller or not, we 
think you'll enjoy the interview with Bob Van 


Antwerp, new General Chairman of Callerlab 


(page 33). 


What's In A Name? 


_ OMEONE ASKS YOU “ What are you folks doing 
tonight?” You answer a bit hesitantly for 
covered the wonders of square dancing. 
“Why, Mildred and I are going square danc- 
ing, yousay. And then, as though somehow it 
might explain the whole thing better, “Tues- 
day is our regular square dance club night.” 
“Well, what do you know?’ is the usual come- 
back. “We used to square dance — had a lot of 
fun. Yes sir, do si do and awayeee we go!” At 
this point your friend tends to move back to 
back around an unseen adversary, hands on 
hips, the very image of some recent TV com- 
mercial. 

Chances are, if anyone has ever heard of 
square dancing, the one term he associates 
with the activity is the do si do or docey do or 
do ci do. However, if your caller had two 
couples circle left and called a do si do, 
chances are the four would come to a roaring 
halt. Some characters in the back of the hall 
would yell, “Hey, Chuck, check your sound!” 
One man would try to decide which of the two 
ladies he would go back-to-back and around. 

The true Northern Style Do Si Do which 
has all but vanished from the face of the earth 
is a beauty to behold. Done properly, the 
ladies’ skirts spin out almost horizontal to the 
ground as they turn, each step on a beat of the 
music. And, instead of standing in one place, 
the men maneuver from partner to opposite in 
counter-reaction to each move made by the 
ladies. Now, just in case we've nat your 


interest, let's take a look at our friend — the 
Do Si Do. 


Go ahead and 
flip the page. 
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UST IN CASE you came into square dancing in 

the last two or three years, wed like to 
tntroduce you to a brand new movement. On 
the other hand, if you've been around for ten 
years or more, wed like to reacquaint you 
with something you may remember. 

At one time the Do Si Do was the 
workhorse movement for contemporary 
square dancing. Whenever two couples be- 
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came involved in a pattern (Chase the Rabbit, 
Dive for the Oyster, Lady ‘round the Lady 
and the Gent around the Gent, etc., ad infini- 
tum) they would finish the movement with a 
pattern that was perhaps as traditional as one 
can get — the Do Si Do. 

Any true square dancer worth his salt could 
do the movement smoothly, staying on the 
beat of the music, helping the girls as they 
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twirled into the start of the pattern then mov- 
ing back and forth across the perimeter of the 
working circle and finally snaling it all with a 
courtesy turn then moving on to the next 
couple to repeat the action. 
A Toughie To Do Correctly 
Actually, if the movement were introduced 
as a new basic today, it would probably be 
considered rather difficult. It contains few if 
any of the actions we find in today’s choreog- 
raphy and yet, when one does Do Si Do, he 
has no doubt that he’s truly dancing. 
Let's take a look at the pattern. Start with a 
circle of four dancers (see cover). On the 


command, the ladies release hands with their 
partners, momentarily retaining their 
corners hand as they right face turn in four 
steps (1) to the opposite side of the ring (2). 

Giving their original partner their left 
hand, the two dancers turn around each other 
and then head for their corner (3). Turning 
their corner by the right they head back to- 
ward their partner (4) and finish the move- 
ment with a courtesy turn (5). 

Unrushed, and moving to the beat of the 
music, the Do Si Do takes 16 steps to com- 
plete. You might try the figure sometime. It's 
challenging. nog 


As I See It, continued 


HE sToRY GOES that in the late 1940's, the 

late Dr. “Pappy Shaw and Dorothy Shaw 
were guests of honor at one of those fabulous 
early square dance festivals. Whether it was 
actually a festival or just a big Texas square 
dance is relatively immaterial to the story, but 
the fact that this couple from Colorado who 
had been making square dance history were 
taking in a Texas square dance party was sig- 
nificant. 


. Pr-S] a 


had been touring with his Cheyenne Moun- 
tain dancers, first to the east coast then to the 
west showing the true American Folk Dance 
and introducing the joy of dancing to 
thousands wherever they went. 

As part of his show, his young dancers 
would do a do si do — as we pictured it just on 
the preceding pages. Now, here in Texas, the 
Shaws were being shown a different do si do. 
From a circle (6) of dancers (usually a square of 
eight) the caller would call do si do. Immedi- 
ately, and usually with great gusto, the 
dancers would turn their partner by the left 
(7), then turn their corner by the right (8). 
Returning to their partner they would turn by 
the left again (7), then corner right (8), and 
continue (7), (8), (7), (8), etc. until instructed 
by the caller to “Turn her ‘round and prome- 
nade eight.” All the while the dancing was 
going on, the caller would call patter: 


“Way down south not very far off 
A Jaybird died of the whooping cough 


He whopped so hard with the 
whooping cough 
That he whooped his head and tail right off 
Promenade! 
Or 
A big pig rooting out a little tater row 
Granny will your dog bite? 
No, chile, no! 
Promenade 


One caller we knew specialized in Burma 
Shave sign jingles and as the dancers went 
back and forth between partner and corner, 
over and over again, our friend, Terry 
Golden, might go through halfa dozen or so. 

There was also the caller who prided him- 
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self on knowing all 20 or more verses of the 
Walrus and the Carpenter and could be 
counted on for a good 5 minutes of patter 
while the dancers dutifully cut their figure 8 
patterns on the floor. In fact, the story goes 
that the dancers were so well indoctrinated in 
keeping the pattern going until told to prome- 
nade that at one dance the caller called “do si 
do” then fell down and died on the spot. The 
dancers, not knowing what to do to change the 
situation, simply kept dancing until early the 
next morning when they had completely worn 
through the floorboards and disappeared into 
the sod beneath the barn. 
A Different Do Si Do 

Getting back to Shaw and his reaction to a 
different do sido, “We already have adosido™ 
said “Pappy. “I suggest that the one we have 
been using be referred to as the Northern do si 
do and, from this point on, this beautiful pat- 
tern we have witnessed for the first time here 
in El Paso, shall be called the Do Paso.” And 
so it has been ever since. Today, the pattern 
has been simplified a bit to—turn partner left 
and corner right, then courtesy turn your 
partner or follow the next command. 

Along the line, particularly during the pe- 
riod of square dancing’s awakening, many var- 
iations of the do si do were introduced. There 
were the do si do “in the good old mountain 
style,’ do si do with a scoopsy doopsie (a 
what?) and a Cowboy do si do, just to mention 
a few. 

Of course, if you hail from up around Port- 
land, Maine; Troy, New Hampshire, or 


somewhere in upstate New York or, for that 
matter, in most spots of New England and the 
east coast, a do si do was a different animal 
altogether. As a matter of fact, going back to 
that friend we were talking about on page 7 
who knew one movement in all of square danc- 
ing — the do si do — this was the good old 
back-to-back movement where two facing 
dancers pass right shoulders (9), move to their 
right behind the other (10) and then back up, 
passing left shoulders (11) to return to their 
starting place. 

In checking back to some of our early refer- 
ence material, we find in the 1811 Third Edi- 
tion of T. Wilson's “An Analysis of Country 
Dancing’ this description, “The Lady at A, 
and Gentlemen at B, move round each other’s 
situation, back to back; the Lady in the direc- 
tion C and the Gentlemen in the direction D, 
forming complete circles around each other, 
which brings them to their original situations 
at A, B.” 

Allemande a Do Sa Do? 

Of course the fact that the name for this 
figure shown in the book was “Allemande” 
confuses the issue a bit but nevertheless this 
form of the do si do precedes almost all of our 
current movements. In order to avoid the con- 
fusion with all the different types of do si do's, 
this figure was named the dos a dos or, as it’s 
: ib in the contemporary scene, the do sa 

O. 

It just goes to show you, take a simple 
subject like the do si do and there's just no 
telling what you ll uncover. 


Dancers enjoy the new hail at Sunshine Park. 


Active Years tor Seniors 


wre RETIREMENT ARRIVES for some people, 
it could be classified as “the most active 
time of their lives,” should they happen to be 
square dancers and should they happen to 
choose to live all or part of a year in a retire- 
ment center which includes the American folk 
dance as part of its recreational schedule. 
Square dancing in these locales often begins at 
9:00 oclock in the morning with classes or 
workshops and then is scheduled during the 
day at various time slots with different levels 
of square and round dancing right through to 
an evening party or club dance. 

The numbers of mobile parks, RV centers 
and permanent home complexes built espe- 
cially for this type of person seems to be on the 
upswing. Callers and cuers to staff these loca- 
tions are more and more in demand. They 
tend to be very special leaders, as they must 
give of themselves almost 24 hours a day dur- 
ing the months they head up such a program. 
Frequently they must be capable of teaching 
beginners and then working with dancers 
right through the various plateaus up to Ad- 
vanced dancing. Cuers are often asked to 
teach ballroom as well as round dancing, and 
even occasionally folk dancing. Various spe- 
cial parties and programs concurrent with a 
retirement center may also fall under their 
guidance. They must ‘a congenial, have un- 
ending patience and good humor and have the 
stamina to keep up with the demanding 
schedule. The rewards can be many but they 
are certainly earned and deserved. 
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Senior Citizen Centers 

Another area which aims its programs at 
the retired individual is the Senior Citizen 
Center. Most metropolitan areas have at least 
one such center, offering a variety of programs 
in a multi-purpose building. Many of these 
have discovered the value of including square 
dancing among their activities. 

An example of this is the Las Vegas Senior 
Citizens Center, Las Vegas, Nevada. Square 
dances are held three nights a week in a hall 
which will accommodate up to 20 squares, 
under the tutelage of Roger Brodeur. Their 
interpretation of “senior citizen’ is quite loose 
and refers to anyone who is 55 years of age or 
older or, in the case of a couple, only one must 
meet this age requirement. Dancing has been 
going on at the Center since it opened six 
years ago and some 140 people participate ona 
regular basis. The Center (as many are) is 
sponsored by the City of Las Vegas which pays 
the major costs. Dancers donate $1.00 on 
Thursday nights; other nights are free of 
charge. Round dance instruction is given 
three times weekly. Snowbirds are welcome 
anytime. 

You might check your own area to see if you 
have a Senior Center and if it includes square 
dancing. If not, perhaps you may be instru- 
mental in getting one started. 

The RV Operation 

Let's take a look at the square dance pro- 
gram in one area. Ruth M. Faucon shares this 
story with us. 
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Happiness is square and round dancing at 
Sunshine RV Park in Harlingen, Texas, with 
caller, jerry and Soundra Rash and cuer, Ed 
and Arline Carter. There is a full dance pro- 
gram with 16 sessions of square dancing, be- 
ginner through Advanced II, and nine ses- 
sions of rounds, beginner through high inter- 
mediate, 

Each evening youll find beautifully cos- 
tumed dancers making their way to the hall for 
square and round dancing. All through the 
season special dances are held on holidays as 
well as including a Hawaiian Luau, Midnight 
Dance with Pancake Breakfast, Hobo Dance 


_ with Be 


Dance and a 4th Sunday Night Jackpot Dance. 

A new hall was added to the recreational 
facilities last fall and accommodates 56 
squares. The hall has a parquet floor, kitchen 
facilities, square dance shop and parking area. 
Its grand opening took place in January. 
Money for the construction was invested by 
the dancers. 

The Rashs moved to the Rio Grande Valley 
in 1977. Jerry calls for winter visitors from 
November until April and during the summer 
months he travels, calling in approximately 25 
states and Canada. He is owner and producer 
of Sun Ra Records. 

While visiting the Valley in 1977, the 
Carter's met Jerry and Soundra and joined 
them in a full-time program of teaching and 
cueing rounds. Ed and Arline will co-teach 
the 25th Annual San Antonio Round Dance 
Association Festival in June but like to leave 
their summers open to travel and dance, rest 
and learn for their coming season. 


An aerial view of 
Sunshine RV 
Park in Har- 
lington, Texas 
clearly shows the 
layout of this 
square dance 
haven. 


Caller Jerry & Soundra Rash (left) share leadership with 
round dance teachers, Aline & Ed Carter (right). 
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The Sunshine RV Park has 982 large sites 


, a swimming pool, spa, 


laundry, shuffleboard court, pool hall, card 
rooms, library, telephone room, post office, 
beauty shop and square dance shop. Sunshine 
Country Club Estates Mobile Park has 141 
lots with a swimming pool and spa, 9-hole golf 
course and a pro shop. 

In addition to square dancing, activities at 
the Park include yoga and exercise classes, 
swimming lessons, arts and crafts, movies, ice 
cream socials, bingo, bike trips, bus tours, 
church services, bible study and hymn sing- 
ing, ballroom dancing and country western 
dancing. Each Saturday morning there is a 
pancake breakfast and on the third Saturday 
there is a craft sale with a sausage and sauer- 
kraut lunch and entertainment. 

I've heard that life begins at forty, but I 
believe that life begins when you retire and 
learn to square and round dance. So y all come 
on down and join me and the others here in 
“sunshine country and let life begin for you. 
That's what happiness is! 


Retirement Square Dancing 
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H™ Is A LIST of locales where square danc- 
ing is an on-going activity in mobile home 
parks, retirement communities and perma- 
nent or transient RV locations. It includes that 
__information known at press time of this issue. 
The Sains of sanare and ronnd dace enaars 
have been included wherever possible, as 
have street addresses. Readers are invited to 
send in updated or corrected information as 
they know it. The list will be kept on file and 
will be printed in the magazine at least on an 
annual basis. Please send any information to 
the attention of SQUARE DANCE RE- 
TIREMENT LISTING. For additional infor- 
mation and to check on current operation, 
please write directly to the location listed. 


ARIZONA 


Casa Fiesta Travel Trailer Resort, 750 W. Baseline 
Rd., Tempe 85283 (Russ Hansen/Grays) 


Countryside, Apache Junction (Dale Casseday) 
Cypress Estates, 3030 E. Main (Gaylon Shull) 


Dreamland Village, University & Recker Rd., Mesa 
(Gaylon Shull/Betty & Ed Middlesworth) 


Fiesta Travel Trailer Park, 3811 East University, Mesa 
(McDaniel) 


Fountain of the Sun, 8001 East Broadway, Mesa (Mar- 
lin Hulll) 


Good Life Travel Trailer Resort, 3403 East Main St., 
Mesa 85203 (Beryl Main/Brenda & Horace Mills) 


Holiday Village, Inc., 701 So. Dobson Rd., Mesa (Bery! 
Main) 

Lost Dutchman Resort, PO Box 919, 400 No. Plaza 
Dr., 10936 Apache Trail, Apache Junction 85220 (Dale 
Casseday/Bob & Wilma Anton) 


Mesa Regal R.V. Resort, 4700 E. Main St., 
(Johnny LeClair/Darlene & Jack Chaffee) 


Palmas Del Sol, 6209 E. McKellips Rd., Mesa (Bob 
Wickers/Skibas) 

Rincon Country Traiier Villiage, 8989 E. Escalante, 
Tucson (Dave Hoffmann) 


Mesa 
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Roadhaven, Apache Junction (Claude Ross) 


Rock Shadows Travel Trailer Resort, 600 So. Idaho, 
Apache Junction 85220 (Beryl Main/Horace & Brenda 
Mills) 

Sun City West, PO Box 1705, Sun City 85372 ei 
Meyer,-Larry lagber} 

Sun Lakes, Chandler (Russ Goodrich) 

Sun Life, E. University & Hagley Rd., Mesa (Beryl 
Main/Horace & Brenda Mills) 

Sunland Village, Mesa (Marlin Hull) 
Towerpoint Resort, 4860 E. Main St., 
(Bob Fisk/Norma & Wayne Wylie) 
Travel Trailer Village, 3020 E. Main St., Mesa (Bery! 
Main/Brenda & Horace Mills) 

Val Vista Village, 233 No. Val Vista Dr., Mesa (Gaylon 
Shull/Antons) 


Venture Out at Mesa, Inc., 5001 E. Apache Trail, Mesa 
(Bob Wickers/Antons) 


Mesa 85205 


CALIFORNIA 


Colonial Country Club, 25115 Kirby St., Hemet (Larry 
Ward/John & Olive Figeira) 


Golden Village Adult Travel Trailer Park, 37250 Flor- 
ida Ave., Hemet 92343 (Ken Bower/John & Shirley 
Ivins) 


Hemet West Mobile Estates, 36505 Florida Ave., 
Hemet (Kenn Reid) 

Leisure Village, Camarillo 93010 (Wyane Simpson) 
Leisure World, Laguna Hills 92653 (Herb Lesher) 
McCloud Dance Country, Drawer P, McCloud 96057 
(Dave & Suzanne Abbott) 


Monterey Oaks Adult Mobile Home Park, 6130 Mon- 
terey Rd., San Jose (Dorothy Juntti) 


Palm Desert Greens, 73750 Country Club Dr., 
Desert (Dorothy Ganger) 

Roadrunner R.V. Park, 2750 W. Acacia, Hemet (Jerry 
Hamilton) 


Sierra Dawn Estates, 950 So. Lyon, Hemet (Shelby 
Dawson) 


Seven Hills Mobile Estates, 3050 Jacaranda Way, 
Hemet (Nelson Watkins) 


Tamarisk Park Mobile Park, 18075 Langlois Rad., 
Desert Hot Springs (Norm Graham & Bud Garrett) 


Palm 
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COLORADO 


Fun Valley Trailer Park, Box 208, South Fork 81154 
(Pat & Kim Barbour) 


Heather Gardens Retirement Village, 2888 So. 
Heather Garden Way, Aurora (Fred Butts) 


Holiday Hills Mobile Home Park, 2000 W. 92nd Ave., 
Denver (Jack Halfacre) 


Lamplighter Mobile Home Park, 9100 Tejon, Denver 
(Bob Stewart) 


Vallecito Resort, 13030 County Rd. 501, Bayfield 
(Nate Bliss/Bausches) 


FLORIDA 
Brookridge Mobile Home Park, W. Highway 50, 


Brooksville (Al Savary) 
Citrus Woods, Plant City 


Clover Leaf Farms Mobile Home Park, 900 U.S. Hwy. 
41 N, Brooksville (Al Savary & others) 


Crystal Bay Travel Park, Palm Harbor (Larry Prior) 


Dunedin Beach Travel Park, SR 52 on Hwy. 19, Port 
Richey (Larry Prior) 


Foxwood Estates, Lackland Gold Coast Park, 34850 
S.W. 187th Ave., Florida City 


Hacienda Mobile Park, 1700 Grenada, New Port 
Richey (Larry Prior) 


Heritage Estates, Hwy. 44, Wildwood (Wally Schultz) 
indian Creek Park, 2121 San Carlos Blvd., Fort Myers 


Beach 33931 (Ray & Eva Quade, Don & Loretta 
Hanhurst, Dale Bissey) 


Oak Springs Trailer Park, South of SR-52 on Hwy. 19, 
Port Richey (Larry Prior) 


Royal Colonial Mobile Home Park, 14850 S.W. 280th 
St., Homestead 


Strawberry Squares, 4401 Boot Bay Ra., Plant City, 
33566 (Various/Byrdie & Marty Martin) 


Sun N Fun Resort, 7125 Fruitville Rd., Sarasota 33582 
(Lee & Fran Syckle, Bud & Guy Swisher) 


Sunrise Village Mobile Home Park, 14500 S.W. 280th 
St., Homestead 


Tideview Estates Mobile Home Park, Hwy. 301, Ellen- 
ton (Larry Prior) 


MONTANA 


Lionshead RV Resort and Dance Ranch, West Yel- 
lowstone 59759 (Various) 


NEW JERSEY 


Leisure Viliage East, Bricktown (Don Kean) 
Originai Leisure Viiiage, Lakewood (Roy Keleigh) 


NEW YORK 
Leisure Knoll, Ridge, Long Island 11961 (records and 
tapes) 
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NORTH CAROLINA _ 


Big Willow Campground, Rt. 4, Box 424, Henderson- 
ville 28739 (Gordon & Edna Blaum) 


PENNSYLVANIA 


Cherry Ridge Campgrounds, R.D. 2, Box 80, 
Honesdale (Various/Ed Shearwood) 


SOUTH CAROLINA 


Ocean Drive Square & Round Dance Resort, 416 
Main St., Ocean Drive Section, North Myrtle Beach 
(Tony Oxendine) 


TEXAS 


Alamo Palms Mobile Home & R.V. Park, 1341 W. 
Business Hwy. 83, Alamo 78516 (Ralph Silvius/Clark & 
Ginger McDowell) 


Alamo RecVeh Park, West Expressway 83, Alamo 
78516 (Ralph Silvius/Clark & Ginger McDowell) 


Bentsen Grove Trailer Park, Mission (Glen Zea) 
E! Valle Del Sol, Alamo (Jerry Haag/Noakes) 
llano Grande Park, Weslaco (Gene Trimmer) 


Fiesta Village, S. Stewart Rd & Expwy. 83, Mission 
(Nate Bliss) 


Fun N Sun RV Resort, PO Box 843, Helen Moore Rd., 
san Benito 78586 (Chuck & Peggy Bryant/Ted & 
Barbara May) 


Mission Bell Resort, PO Box 1467, Mission (Nate 
Bliss/Dot & Dingie Wheeler) 


Pharr South, 1402 So. Cage Bivd., Pharr 78577 (Gary 
Shoemake/Dingie Wheeler) 


Sunshine RV Park, 1900 Grace Ave., Harlingen 78550 
(Jerry & Soundra Rash/Ed & Arline Carter) 


Tip-O-Texas R.V. Village, Rt. 1, Box 301 D, Pharr 
(Gary Shoemake) 


Tropic Star, 1401 So. Cage, Pharr 78577 (Jerry & 
sherry Haag/Glen & Mary Nokes) 
WASHINGTON 


Riley's Aqua Barn Ranch R.V. Park, 15227 SE 
Renton Maple Valley Hwy., Renton 


MEXICO 
Las Palmas Trailer Court, Mazatlan 


San Jose del Tajo Trailer Park, PO Box 31-242, 
Guadalajara, Jalisco 
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aw cout 
PLANNING BOARD 


classes can do their dancers and the 
square dance activity in general a great service 
by offering suggestions about square dance 
attire to the newcomers. The first view a be- 
ginning dancer often will have of costuming 
will come from two silent sources: Square 
dance friends who bring them into class, along 
with angels who dance with them, and the 
club caller and spouse. Nothing need be said 
about the clothing. These initiates will see 
what is worn and these first impressions may 
be lasting ones. It behooves the experienced 
dancers and teachers to dress appropriately, 
probably rather conservatively for classes so as 
not to frighten people away by the potential 
cost of costuming. 


Gi AND CLUBS which sponsor beginner 


club can offer practical suggestions to the new 
dancers, including addresses of local square 
dance shops, fabric stores and mail order 
houses (found in square dance publications). 
Those who sew may find time to hold a get- 
together to help the ladies learn how to design 
a square dance dress or make a man’s western 
shirt. 

Another good way to provide information is 
through a bulletin board with fashion ideas 
pinned on it. Change the material periodically 
and always provide pencils and paper to copy 
down ideas. Articles clipped from square 
dance magazines, patterns tacked up to copy, 
helpful hints, photos of attractive dresses are 
but a few of the ideas which might be in- 


Take an idea, mix it with a creative ability in 
both art and sewing, give yourself plenty of 
time and you just might create a dress as unu- 
sual as that of Vicky Williams of Wellington, 
New Zealand. Vicky traced illustrations from 
six different books, carefully interweaving the 
pictures together. This transfer was then 
ironed on to a white crepe dress she had made 
as a border design on both the skirt and the 
sleeve. Next, the pictures were painted with 
Tri-Chem liquid embroidery. The painting 
took all her free time during a six-months 
period. The sleeves and hemline were bound 
with white bias binding, top-stitched on the 
sewing machine. The dress fea been success- 
fully machine washed several times. Our con- 
gratulations to Vicky on this lovely dress and 
on her upcoming wedding. 
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cluded to assist the new dancer. 


A fashion show is a good time to talk about 


~~~ Not to be overlooked is a fashion show held 


during one class night. Timing is important. 
Let the new dancers become thoroughly im- 
bued with the joys of dancing before you 
tackle the clothing end. In the early stages of 
their lessons, the instructor will have told 
them what to wear, i.e., long-sleeved shirts 
and shoes with nonmarking heels for the men; 
full or easy skirts for the ladies and flat or 
low-heeled shoes. This attire will take them 
through several weeks of dancing. Some of 
them may begin to appear in square dance 
clothing even before it is suggested. All to the 


types of fabrics and to point out the easy care 
of today’s materials. 
Underpinnings 

Don't overlook the importance of under- 
pinnings, i.e., pettipants and petticoats. You 
can have fun with your fashion show by dis- 
playing costuming from the inside out. Ask 
one or two ladies who are trim, and not easily 
embarrassed to be seen in underpinnings, to 
dress in pettipants and petticoats. Have each 
wear a camisole for decorum. Demonstrate 
the propriety of pettipants and the beauty of a 
full petticoat. You might want to actually 


-a—@§€_ eonstruet—a-eest 


e . , 
fashion show before a wrong turn about what her in pettipants (and a camisole); add a 


to wear is taken. 
A Fashion Show 

Here are some ideas for a show. They are 
only suggestions and barely scratch the sur- 
face of what can be done. A great deal will 
depend on the time you have to plan, the 
number of people you have to work with, the 
length of the show (keep it on the short side), 
the hall you use, etc. 

Contact members of your club and ask 
them to participate. Have several ladies and 
gentlemen ated. Check their outfits ahead 
of time and aim for variety. Show various 
types of skirts, one and two-piece dresses 
(explain how two blouses can be worn with the 
same skirt, giving a totally different look), aim 
for different sleeves, variety in trims, and so 
on. This will not be the time to go into details 
of sewing but it certainly is the time to talk 
about the importance of proper fit of a dress 
and length of a skirt. A lady's thigh and the 
back of her knee, unless she is very young or is 
in very good physical condition, is not the 
most attractive part of her anatomy. If you 
doubt this statement, get someone to take a 
photograph of that part of your body and take a 
look. Ifthe skirt touches the knee, it hides that 
portion of the leg. A knee-length skirt also 
gives enough material and fullness for beauti- 
ful skirtwork on the dance floor. Obviously the 
height and build of a lady will help determine 
her correct skirt length but a gracious length is 
something the caller and spouse can make 
new dancers aware of. Too often today, too 
short square dance skirts are worn and many 
snide remarks of ridicule have been heard 
from nondancers. 
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matching petticoat; then a dress. Try the dress 
without the petticoat and show how limp and 
unattractive it becomes. Add a pair of square 
dance slippers and you have a well-dressed 
square dancer. When you talk about the un- 
derpinnings, explain the different styles, 
costs, etc., and tell briefly what can be made at 
home. 

If you have a square dance shop (or shops) 
in your area, you may find they are willing to 
participate. After all, here are potential cus- 
tomers. If they do, ask them to show their 
workshop-type outfits. Keep fancy dresses toa 
minimum. There will be ample time to go into 
these later on. Aim for as much variety as 
possible, in the size of your models, in the 
types of clothing and in manufactured and 
home-designed outfits. 

You ll be pleasantly surprised to find that 
the men in the class will enjoy the fashion 
show as much as the ladies. After all, who 
doesn't enjoy seeing a lovely, well-dressed 
lady? However, do include some of the male 
members of your club to model square dance 
trousers, shirts, ties, boots and perhaps even 
one western suit. Let the men see what pleas- 
ure lies ahead for them with their square 
dance costuming. 

If you have time you might want to include 
a brief look at the history of costuming, having 
some club members model a floor-length 
dress and so on. You may be able to include 
only some of the suggestions given here and 
you may have others of your own. Whatever 
you do, put your best foot forward and you ll 
find your class will emulate you in years to 
come. 
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Check 


RIOR TO A SQUARE dance it is common prac- 
I tice to check the sound system to be sure —.we-are-exposed-to-a 


that the caller can be heard in all areas of the 
hall, and that there is an acceptable balance of 
voice and music. But how many people moni- 
tor levels to make sure the combination of 
calling and instrumental is not breaking the 
sound barrier and perhaps, in the process, 
unmeaningly causing ear damage? 

According to the U.S. Department of 
Labor Noise Regulations, each time the ear is 
assaulted by loud noises, some of the delicate 
hair cells in the cochlea are torn away. Since 
there are thousands of hair cells, there is no 
obvious hearing loss at first. But keep up that 
kind of abuse for years and the damage be- 
comes apparent and permanent. According to 
the typical sound levels chart any sound above 
90 decibels is considered unsafe. 

If this is the case, it is obvious that com- 
bined sounds in a square dance hall should be 
kept at a comfortable level below the 90 deci- 
bels mark. And it is because of its importance 
that Alta Lisonbee of Ashland, Oregon, drew 
to our attention the remedial fact that sound 


levels can easily be measured with a Sound 


Sou I ) Cl nkersieter svat at any Radio Shack for 
$29.95, a small price to pay to protect the 


hearing of dancers. Alta did considerable 
checking with a sound level meter before tell- 
ing us her story, which began when her ear 
doctor told her that the excessive decibels at 
square dances were damaging her ears. Here 
is part of Alta’s plea for more careful attention 
to sound. 

“My husband and I love square dancing. 
We love the people and the challenges and the 
exercise but since we like to go dancing at least 
three times a week (it’s our exercise program), 
hours of very loud music and calls. We've 
asked various callers to lower the volume but 
they don't seem to want to change it (although 
it is in the danger zone) and even though 
practically everyone says it is louder than 
needed. As you can see by the chart a loud 
orchestra is still below the unsafe level and yet 
most of the time callers will be as loud as 
amplified rock music. My point is that in 
checking noise levels with a sound level me- 
ter, the sound was almost always above the 
safe levels. I am sure callers do not intention- 
ally wish to damage people's hearing but we 
know many square fost dropouts who say 
the music is too loud, gives them a headache 
etc., not realizing the possibility of actual ear 
damage. We don't want to be dropouts. We 
love square dancing but our hearing is impor- 
tant too. 

Point well taken; hearing is important, and 
listening is certainly an integral part of square 
dancing. Callers and those who “sound” halls, 


take heed. 
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Let the CLASS 
Fit the CLUB 


by Jim Mayo, Hampstead, New Hampshire 


Fo SEVERAL YEARS NOW I have been hearing 
complaints from all quarters that people 
are dropping (or being driven) out of classes. 
This is often true and I have heard a large 
number of explanations as to why — ranging 
from “the Callerlab levels” through “poor 
teaching to “unfriendly clubs.” Many have 
also said we must provide less complicated 
programs so folks don't have to spend so much 
time learning. The purpose of this article is to 
share my experiences and to offer recommen- 
dations for solving the problem of dropouts, or 
“pushouts, as Jack Lasry has so aptly named 
them. 
Taking the Fun Out of Learning 

Learning used to be the most fun of all 
reg dance experiences. The problem arises 
when, working against a deadline, we try to 
teach too fast. That's why people leave. 

The obvious is to settle for less — perhaps 
teach only the 48 calls in the Callerlab Basic 
list during the first season. Many are urging us 
to provide easier programs so new dancers 
have a place to dance comfortably after only 30 
lessons. Perhaps we ve already gone too far. 
At any rate, let me tell you about my effort, 
during my time as Chairman of the Callerlab 
Basic Committee, to demonstrate such a pro- 
gram. 

Joe Casey, a caller from Dover, New 
Hampshire, and J spent a full season and a 
bundle of bucks trying to start a Basic program 
from scratch. We demonstrated, beyond a 
shadow of a doubt, that busy callers cannot 
effectively recruit new people to square danc- 
ing. At one point, we did get up to almost five 
sets but it tapered down from there. Two 
other programs were tried, aimed at the 
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dancer who wished a less demanding pro- 
gram. The refresher or reentry program re- 
cruited 25 sets the first year, spent five years 
working its way down to six sets and folded 
for lack of economic viability. The other, a 
summer program for new graduates, started 
with about 15 sets and tapered out of existence 
in the third year. 
Just Didn’t Work 

My program, the Pondarosa Partners in 
Schenectady, NY, Dallas Tinling’s group in San 
Diego and Jack Murtha's in Yuba City, CA, 
have, at best, failed to grow and mostly ta- 
pered into nonexistence. In mine, the inade- 
quate dancers who danced poorly at every 
level stayed and eventually drove out the 
people that we thought should be served by a 
Basic program. It is worth noting that not all of 
the effort was wasted. Many dropouts re- 
turned to régular programs and some class 
graduates were saved by the more gradual 
transition into club dancing that these pro- 
grams offered. It should be noted that all had 
good facilities and callers with a commitment 
to dancer success in addition to well- 
established reputations. 

The point of this background is to support 
my claim of knowing what is really going on in 
this field and to suggest we put aside what we 
wish could happen and deal with the real 
world. We will not be able to create the kind of 
mass-appeal square dance program we have 
envisioned. Many who have made it through 
our difficult initiation rites have no desire to 
make it easier for those who follow. Harangu- 
ing articles in this and other magazines will 
elicit a few sympathetic statements of support 
from those, like myself, who enjoy dancing as 
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much as square dance geometry, but it will 


—-not-make-significant- progress toward achiev-— 


ing that goal. 

Lest my attitude seems totally gloomy, I do 
have a course of action to reeommend. What 
we need throughout the country is a dance 
program based on what our class graduates 
really know, or to provide a class Tewelt on 
what the club program requires. If they are to 
join a Plus group, more than 50 lessons are 
necessary. If the club dances at MS, a 42 
lesson class is adequate. If we only provide 30 
lessons, we will have to provide Basic level 
dancing or face the continued loss of graduates 
and _consequer 


There is abundant evidence to support these 
observations. We now have all the levels we 
need — our problem is we are not matching 
our teaching to our dance programs. 

Two Alternatives 

We must urge clubs to sponsor longer clas- 
ses or provide intermediate dance programs. I 
have no quarrel with clubs that dance at the 
Plus level, or the Advanced level, if we pro- 
vide a comfortable way for new recruits to 
acquire the necessary skills. No single pro- 
gram will suit the whole country. A program 
sponsored by several clubs as a transition to 
club dancing would have no trouble succeed- 
ing but the clubs (at least those I've talked 
with) don't want this method. However, the 
potential for success of such a program has 
recently been demonstrated in South Florida 
(see SQUARE DANCING Jan 83). The clas- 
ses are run by callers who are free to change 
the duration and content of the class if neces- 
sary. I am told that in and around San Jose, 
CA, classes (and club programs) run all year 
offering classes of 50 weeks. These appear 
adequate to reach what some have called a 
“soft” Plus level which is common at dances in 
the area. I understand that these classes are 
large compared to ours in New England and 
that survival rates are better. 

Experienced callers from areas where 
callers run classes tell me I should be a leader 
and insist on the clubs changing their ways. 
This view is unrealistic and undemocratic, and 
yet we must find a way to introduce dancers to 
square dancing that does not require spon- 
sorship by clubs now dancing at levels beyond 
the material the class is taught. It may be that 
we must wait until those clubs go out of busi- 
ness for lack of new members so that callers 
can start over with a more sensible approach. | 
hope not. 


~—~-THE SEARCH 


FOR A SOLUTION 


J MAYO, AN EXPERIENCED VETERAN of many 
years of calling and teaching and the first 
General Chairman of Callerlab, takes a 
long, hard look at the square dance pro- 
gram as it exists today. While he quotes 
experiences in other areas, as well as in his 
own, his personal experience is largely re- 
flected in this report. Whether the views 
more aptly describe a local situation rather 
than an overall report remains to be seen. 


| White the findings indicated may be | 


gloomy, they do reflect what Jim has expe- 
rienced and for that reason, we would like 
to act as a sounding board for other parts of 
North America and for dance groups over- 
seas. Jim lists some possible remedies. If | 
your area is experiencing some of the same 
problems, would these remedies that Jim 
suggests apply for you? 

In an activity that has changed consider- 
ably over the years and in which the possi- 
ble list of movements a new dancer may 
learn has been continually extended, it is 
impractical to believe that other aspects of 
learning must not change also. If, 10 years 
ago, we had a workable list of 75 basics (not 
in family groupings) that could be taught 
and learned in 30 lessons and today we have 
almost 100 teaching units that boil down 
into 68 basic family groups, isn't it reason- 
able that we must go in one of two direc- 
tions? Either we must extend the learning 
period (perhaps to 41 class sessions and one 
year of dancing) or come up with a more 
realistic Mainstream (if you will) that more 
closely parallels the old 75 basics and takes 
less learning time. 

The problem is not so much that we have 
all of these basics that make up so many 
different levels or plateaus, as much as it is 
an unrealistic attitude that makes us feel 
that for some reason or another, new 
dancers today can learn quicker, be 
sharper and advance more rapidly than 
their predecessors. They can't. Enough 
time and editorial space has been spent in 
recent years to resolve all of this. It’s time 
we came up with a solution. However, any 
solution will require a change in viewpoint 
and an overwhelming desire to make it 


work. ood 


MOSTLY 


MODULAR 


by Cal Campbell, Ft. Collins, Colorado 


| ips FAR IN THIS SERIES whenever zeros have 
been presented, they have always been 
true zeros. This meant that at the end of the 
zero everyone was always returned to the 
same formation, sequence and partner rela- 
tionship (FSR). Some zeros returned people 
back to the same geographic location, some 
zeros flip-flopped the set, and some zeros ro- 
tated the set like it was on a lazy Susan. In each 
of these cases the important thing was that at 
the end of the zero, the same people were on 
the inside of the set and the same people 
ended up on the outside of the set and the 
original formation was restored. 

The definitions associated with FSR may be 
a little hard to understand, but if you take the 
starting and ending positions of each of the 
zeros below and look where each of the head 
and side people finish the zero, you should be 
able to get a visual picture of what the terms 
mean. Spot the head man and his partner and 
the side man and his partner. At the end of 
each zero these four people will be in the same 
relative positions to each other. 


Geographic Zeros 


ZB-ZB ZL-ZL 


Swing thru 
Girls trade 


Star thru 
Dive thru 
Box the gnat Right and left thru 


| Right and left thru 


Pass thru 
Star thru 


Flip Flop Effects 
ZB-ZB 


Eight chain three 
Trade by 


ZL-ZL 


Pass thru 
Tag the line in 
Box the gnat 
Right and left thru 
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Rotation Effects 


ZL-ZL 


Pass thru 
Half tag the line 
Swing thru 


ZB-ZB 


Swing thru 
Men run 
Bend the line 


Pass thru 
Wheel and deal 
Centers pass thru 


Walk and dodge 
Partner trade 


This is a handy piece of knowledge because 
if a zero always puts people back into the same 
relative position to each other then, if a zero 
works from one eight chain thru formation, it 
should work from any eight chain thru forma- 
tion with a similar boy-girl relationship. This 
means that ZB-ZB labeled zeros can be used 
any place you have an eight chain thru forma- 
tion with the normal partner setup with the 
girl on the boy's right. The same idea applies 
to ZL-ZL labeled zeros. They will work for any 
facing line of four where the usual boy-girl- 
boy-girl line is found. This knowledge can add 
considerable variety to routines you may al- 
ready know. Let's take an old square dance 
pattern known as the “Chicken Plucker’ to 
illustrate. 


Heads square thru four — ZB 
Right and left thru* 

Dive thru 

Pass thru* 

Right and left thru* 

Dive thru 

Pass thru* — 7B 

Left allemande 


As you can see, this routine is a combina- 
tion of a setup to a zero box and a true zero. 
Callers usually called the zero module at least 
twice and the dancers would eventually arrive 
back to their corners breathless. It's a good 
routine because the pattern has the people 
dancing with everyone in the set at one point 
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or another. Notice something else. At each 


isan asterisk (*), the setisin — 


a normal eight chain thru formation, You can 
plug in any true box zero at these points and at 
the end of the zero the FSR will be the same as 
when you entered the zero. Notice that I 
didn't claim that everyone would be back to 
the same geographic location. Take the above 
ZB-ZB modules and plug them in the 


“Chicken Plucker” and you can create several. 


totally different dances. In fact, the rotational 


effect zero will completely change the feeling 
of the dance. 

Before you get too carried away with this 
idea you should be warned that not all zeros 
are true zeros. Next month well discuss 
technical zeros and suggest a labeling method 
to separate the two. 


ALVA 


\ 


JANC TIN 


by Bill Davis, Sunnyvale, California 


NE OF THE TOUGHEST PROBLEMS that I en- 
ih in trying to provide responsible 
leadership is resolving the conflict that arises 
when people of differing capabilities are in- 
volved in learning to square dance. In a nut- 
shell, because today's square dancing is a 
learned skill, and because different people 
have different capabilities and motivation, any 
group results in a spectrum of skill level rang- 
ing from the very good to the very poor. The 
question for those having some leadership 
impact within a particular group is how to 
handle specific situations to accommodate 
dancers at the extreme ends (very good and 
very poor) and still preserve the overall best 
interest of that particular group. More specifi- 
cally, it often comes down to: Should people at 
the extremes be excluded from the group? If 
not, why not? If so, how? 

In the abstract it is possible, even easy, to 
adopt a particular philosophy. There is the 
charitable attitude: Don't legislate or discrim- 
inate against anyone who demonstrates a sin- 
cere desire to participate. There is the “en- 
lightened judge’ mode: Take responsibility 
for making a judgment on how to accommo- 
date the extreme and implement that judg- 
ment. There is the parliamentary method: 
Use a voting system from majority-prevails, to 
blackball, to decide on accommodation. Or 
adopt some combination of the three. 

I have seen all of these philosophies tried, 
both casually and strictly. Some work better 
than others — depending on group situations. 
None are perfect. Examples of unfortunate 
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results can be found for every case. The most 
philosophically appealing stand, to me, is the 
charitable position. However, it has its pit- 
falls. Its appeal is that no one is excluded and, 
equally as important, no one has to tell some- 
one they are excluded. The problem is that 
the best interest of the whole group may not 
be served. The result can often be the demise 
of the group. Extremes present problems. 

The very skilled dancer can present a prob- 
lem if he tends to be demanding. He can, by 
continual pressure, influence or become the 
leader and impose his own demanding stan- 
dards on the group. 

The problem imposed by the poorest 
dancer in the group is more common. The 
problem is real. It is not a useful answer to say 
that if the people in the group would act with 
maturity and charity, everything would work 
out. In real life people are not mature and 
secure. Nothing new or startling here! The 
problem is not confined to level. It occurs at 
all levels. It tends to be more visible at high 
levels, I suppose, but that may be due to the 
fact that groups tend to be smaller. 

The poor dancer is a problem at any level 
because square dancing is a group activity and 
all must contribute for a square to succeed. 
Some might say, “Go back to the fun of the 
forties where the choreography was so bland 
that literally no one failed to succeed (or at 
least his failure did not cause the others to fail 
also).” Well, no one is conspiring against 
groups of that style. The fact that not many 
exist, and that the majority are doing other 
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things, suggests that there is no turning back. _ refuse to dance. Those who leave may not 
It is not even enough to point out that a even articulate their action. The reason that 


truly secure dancer can tolerate his time in the 
barrel with the poorer dancer, helping that 
dancer to gain ability and pleasure. We often 
hear the comment “I would just like to go and 
dance and do my thing.” Interestingly 
enough, it is the very good dancer who, typi- 
cally, has the greatest tolerance for the 
poorest. This is partly because the very best 
dancer is often secure in his own ability, but it 
may also be that he can better afford the pos- 
sible lost time spent with the poorer dancer. 
That is, the average dancer often counts it as 


a square with the poorest dancer. 

The problem for the leader(s) is that human 
nature, being what it is, the poorer dancer will 
literally drive the other dancers away. They 
just won't come back rather than come and 


this is a problem to responsible leaders is that 
most have seen one-time poorer dancers 
change —improve with time and training. 
Now, if you were looking for answers, I 
must disappoint you. I have none. I am seek- 
ing. It would be convenient if all poor dancers 
were aware. It would be refreshing if all good 
dancers were humble. It would be great if we 
did not have these problems (real or imag- 
ined). My own view is that I do not want to 
deny anyone a chance. I do want to teach and 
call square dances. Clearly, as in all things, 


modation. Everyone must decide where that 
is for himself. It is my view that the more 
selfless the accommodation, the better, in the 
long run, for square dancing, and hence, for 
the individual square dancer—you and me! 


SCHOLARSHIPS — 1983 


The 1983 caller school season will soon begin andThe Sets In Order American Square Dance 
Society is once again pleased to announce the awarding of full and partial scholarships. 

The selection of a limited number of men and women from the many deserving candidates is 
always a difficult task for the Scholarship Committee. It is sincerely hoped that each applicant 
will one day be able to fulfil the desire to attend a school to further his or her square dance 
calling knowledge and leadership ability. Good luck to all of you! 


The 1983 SIOASDS Scholarships have been awarded to: 


Hardy Rothrock, Opelika, Alabama 
Jon Sanborn, Salinas, California 
Frank Gatrell, Cortland, Ohio 


EXPERIMENTAL NOTES 


Compiled by Ray Rose, Van Nuys, California 


Tim Glendening, Ord, Nebraska 
Carl Dougherty, Fresno, California 
Judith Hogan, Rhinelander, Wisconsin 


CHASE THE TAG: From couples back-to-back: The right-side dancers turn back, the 
left-side dancers fold behind, all double pass thru. End facing directions can be added. 
(Possibilities are Chase the Tag Right or Left, In or Out, also Chase 1/2 Tag or Chase 3/4 Tag.) 


From a static square: Heads square thru... touch a quarter... walk and 
dodge. . . Chase The Tag Right... boys cross run... bend the line... 


siide thru ... left allemande. 
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N EXT SEPTEMBER 9 and 10 will see the open- 
ing of the Yellow Rock Square Dance Hall 
in San Marcos, Texas. Caller, Bill Obert, and 
his wife, Helen, have been dreaming, plan- 
ning, working, working and working to make 
this square dance location a reality. 

Bill has been calling for about three years 
and he and Helen have been dancing for more 
than 12 years. Over a year ago they decided to 
build a hall on their property in San Marcos. 
The plan was to construct a building which 
would hold 30 squares but have “room to 
grow as the need arises. September 18, 1982, 
a progress dance was held in the “just begun” 
building. Another progress dance is sched- 
uled for the spring of 1983. And then, ready or 
not, the hall will officially open in September 
with a gala weekend dance to include callers 
Pat Barbour, Clay Hoge and Bob McVey and 
cuers, Anne and Charles Brownrigg. In the 
future the hall will be available for others to 
rent and the Obert’s will be booking callers in 
for special dancers which they will host. In 
addition, a Mainstream dance will be held 
each Sunday evening with area callers invited 
to call. 

Eventual plans call for an RV campground 
on the property and an extension on the hall to 
enlarge its capacity. There will be 4,200 
square feet of parquet wood dance floor, with 
seating off the dance floor, a kitchen and rest- 
rooms. The Obert’s hope to have the hall ac- 
coustically sounded for callers and will be con- 
sulting various callers for assistance in this 
aspect. 

In the future, if you re traveling south on 
Interstate 35 through San Marcos toward San 
Antonio, just take the exit mile marker 200, 
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The BIRTH | 


HALL 


Bill Obert _ 


‘turn left on Center Point Road, continue over 


two sets of railroad tracks, right on Hunter 
Road and youll be at the Yellow Rock Hall. 
You ll be most squarely welcomed. 


Foundation 
ready 


Frame 
constructed 


A home 
iS born. 
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BARBARA 


JOE 


A 


BARBARA: With no Quarterly Selections 
for the current quarter and none slated for the 
three summer months, Joe and I thought it 
might be a good time to talk about timing, 
smooth dancing and styling in general. 

JOE: In just looking around we notice that 
we have a great number of dancers at all levels 
who can execute a great number of basics but 
who, for one reason or another, have trouble 
dancing with much concept of styling. 

BARBARA: Now, whether this is due to the 
fact that there are so many movements to 
learn during class time or just what, we're not 
sure, but we do feel that it presents a growing 
problem. 

JOE: Sometimes we feel that the object of 
dancing has become a race to see who can get 
from point X to point Y for a left allemande 
first. The result is that little attention is given 
to getting there smoothly and with a sense of 
flowing out of one basic and directly into the 
next. Square dancing has become a stop-and- 
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- ap ee, 
pei 


NOT WHAT 
BUT HOW TO 


B 


go proposition. Move through one basic. 
Stop. Do another. Then stop, and so forth. It’s 
awkward. It doesn't flow and it’s not dancing. 

BARBARA: Part of the time it’s a caller 
problem. The caller may not allow us the time 
to dance. For example, take forward and back. 
As we ve learned it, it takes three steps for- 
ward and touch, then three steps back and 
touch for a total of eight steps. We've run into 
a fair number of callers who call “forward and 
back” then immediately call right and left 
thru. If what they wanted was a four step 
movement the call that would trigger this for 
us would be “balance up and back.” 

JOE: Just a simple example of flow, with no 
stop-and-go, would be for the heads to do a 
square thru (A) and then, blend into the next 
movement, in this case a swing thru (B), with- 
out stopping. These, of course, are elemen- 
tary examples but in coming months we will 
cover more on the subject with the hope that it 


will be helpful. 
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The Dancers L i | a 


ONE ALTERNATIVE 


OR YEARS AND YEARS, people traveling to 
F Europé have been aware and made good 
use of “bed and breakfast” locations or “B & 
B's” as they are called. These are accommo- 
dations in private homes, i.e., bedrooms 
(generally with bath down the hall) and break- 
fast provided in the morning. Some estab- 
lishments have been modest; others have 
been quite elaborate, being located in large 
estates or sometimes even in castles. 

The bed and breakfast idea has spread over 
the last several years to other continents. 
Travelers looking for an alternative to expen- 
sive hotels or tired of the all-too-familiar mo- 
tels have opted for this less formal, more rea- 
sonably priced solution. 

Listings With Hobbies 

Now comes word of a program in Lake 
Oswego, Oregon, sponsored by resident, 
Betty Gallucci. Mrs. Gallucci has been work- 
ing to bring the bed and breaktast idea to the 
Portland area by publishing a list of people 
who are willing to open their homes for a fee to 
travelers. She publishes brochures which are 
available at airports and metropolitan Cham- 
ber of Commerce offices. The interesting part 
is that the list not only includes the names and 
addresses of potential hosts, but also includes 
their hobbies. Being a square dancer, Mrs. 
Gallucci hopes that traveling and hosting 
dancers will be matched up, making any visit 
even more enjoyable. To avoid any problem 


people might have about being “ripped off,” 
travelers are asked to give references and ei- 
ther a passport or drivers license number 
when applying for a bed and breakfast ac- 
commodation. 

Potential Problem Solver 

It is easy to see how such an idea might be 
carried even further. At some recent large 
conventions all close-by hotel/motel space 
was snapped up, leaving late registrants few 
options as to where they might stay. Bed and 
breakfast housing could be an answer. It could 
benefit both sides, host and guest, by furnish- 
ing remuneration for the “leasor’ and reason- 
able costs for the “leasee.”’ In addition it might 
well be the springboard for new-found square 
dance friends. 

Travelers from overseas — Europe, Asia, 
Australia, etc. or from the North American 
continent going overseas might eventually 
find a chain of square dance bed and breakfast 
locales. The lower rates might be the key 
which would open doors for vacations to those 
who previously were not able to afford it. 
Conversely, if it’s feasible it might provide 
some income to those who could well use it. 

Obviously, statistics and problems would 
need to be tackled and worked out before such 
a network might be established on a large 
scale. Perhaps the local city or county plan, as 
now being developed in Oregon, will be the 
first step. It's certainly something to consider. 


The Pasadena Tournament of Roses Square Dance Float: This yearly, colorful 
promotion depends upon square dancers everywhere. If you as an individual, your 
club, caller's group or dancer association would like to lend support, remember that 
this is a completely voluntary program. For more information, write to: John Fogg, 


1858 Locust, Pasadena, CA 91107 
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Get to know. these = 


Organizations 


The Lloyd Shaw Foundation 


by Dave Senko, Daingerfield, Texas 


New MONTH WE CONTINUE a look at some of 
the service organizations in square danc- 
ing. This time we spotlight The Lloyd Shaw 
Foundation. 

The Lloyd Shaw Foundation, Inc. is a char. 

> Tron ation wit 

objective: “To roenlly restore and wie « the 
folk rhythms of the American people, in 
dance, music, song and allied folk arts, as a 
tribute to the memory of Lloyd Shaw.” 

Dr. Lloyd Shaw was superintendent of the 
Cheyenne Mountain School District in Colo- 
rado Springs, Colorado, where he attracted 
international attention with his exploration 
into the nearly-lost American folk dance. He 
became famous for his development of the 
square dance, but also used contras, singing 
games, running sets, big circles, quadrilles 
and rounds — a variety of dances representing 
the many forms of the American folk dance. 
His battle for the renewal of the American 
dance was soon joined by many others. Thus 
the revival of a great American folk art, vigor- 
ous, friendly and beautiful, was accom- 
plished. 

Quite simply, Lloyd Shaw Foundation is 
dedicated to preserving and promoting our 
dance heritage. To that end, the Foundation: 

Publishes quarterly “The American Dance 
Circle’ for its members. 

Sponsors recreational dance weeks for the 
pleasure of dancers and the enrichment of 
dance leaders. 

Publishes dance curriculum kits (with de- 
tailed teaching manuals and records) for kin- 
dergarten to college level teachers and callers, 
recreation leaders, youth organizations, 
churches, etc., wishing to present a recrea- 
tional dance program. 

Produces records for squares, rounds, con- 
tras, circles, mixers and children’s dances. 

Publishes books about dancing and dances. 

Maintains an Archives/Reference Division 
designed to provide access for interested per- 
sons to many important and historical refer- 
ences. 

Offers workshops with graduate university 


credit at various colleges and universities 
throughout the country 
Consuitant Service 

Consultant service is available to school 
districts desiring special short courses or in- 
service training. undation's dance 
curriculum kits. Also available for rent or pur- 
chase is a 28-minute, 16mm color-sound film, 
“A Visible Anthem.” (Rent is free to Founda- 
tion members.) The film traces the evolution 
of the American Western square dance and 
details Dr. Shaw’s impact on the development 
of the American folk dance. 

Archives 

The Lloyd Shaw Foundation Archives is a 
library, film and photograph repository, mu- 
seum and recordings archives all rolled into 
one. The Archives does not pretend to have 
everything, nor does its director, Dr. William 
Litchman, think that he knows all there is to 
know about square dancing. However, some- 
thing can probably be found in the Archives 
about almost every topic of square, round and 
contra dancing. “The Archives provides ser- 
vices to callers, teachers, leaders, dancers and 
just interested people all over the world.” If 
you would like to know more about the Ar- 
chives or would like to take advantage of some 
of the services it provides, contact Dr. 
Litchman at 1620 Los Alamos SW, Albuquer- 
que, New Mexico 87104 (phone 505-247- 
3921). 

A catalogue of the Foundation’s materials 
may be obtained from The Lloyd Shaw Foun- 
dation, Mailings Division, PO Box 134, 
Sharpes, Florida 32959. 

For information about workshops/in- 
service training write Enid Cocke, President, 
Lloyd Shaw Foundation, 2217 Cedar Acres 
Dr., Manhattan, Kansas 66502. 

Membership in the Foundation is open to 
all people, clubs and organizations. Dues 
range from $15 (active) to $1,000 (life) with 
various options in-between. Application 
forms may be obtained from Glen Nickerson, 
LSF Membership, 606 Woodland Way, Kent, 
Washington 98031. 


YOU'RE A 
SUCCESSFUL 


DANCER 


by Dave Johnston, Reprinted from Topics 


OU'RE A SUCCESSFUL DANCER WHEN... 

You dance to the beat of the music: 

You dance to the flow of the square; 

You work with seven others to make it go; 

You watch your cahie to help or edlane: 

You make mistakes but correct them with- 
out taking down the whole square; 

You scramble (if necessary) to fill in a hole; 

You make eye contact to help yourself or 
someone else; 

You “fix” someone gently, especially when 
you are right; 

You smile. 


PITS AND PEACHES 


Reprinted from The Show-Me Doin’'s 


Pits: noise during rounds 
left allemandes holding wrists 
music too loud. 
Peaches: smooth dancers 
clubs working together 
dancing to the beat. 


| WORTH REPEATING, REPEATING, | 
Repeating, Repeating, .. . 


“Dancers that dance the whole dance cover 
about four miles per evening during a three 
hour dance. How many gals to the mile is 
that?” — California S/D Callers Assn. 


“Music is the only language in which you 
cannot say a mean or sarcastic thing.” 
—Arizona Fun In Sun 


“Preparation is the secret of success for the 
individual who is privileged to bring new 
dancers into square dancing. ” 

— California $/D Callers Assn. 


al 
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Jim Jones 


The Jailhouse Squares had its beginning 
in 1976 at the Liberty County Regional Jail 
in Hainsville, Georgia. No, not in a cell, 
but rather in a community room in the 
building. Appropriate to the location, the 
badge is black and white, with “bars” on the 
interlocking squares. The dancers are 
“locked in,” and the keys dangle tantaliz- 
ingly outside. 

The club has quite naturally found its 
badge to be a great conversation starter 
with new square dance friends. 

Continual classes have been held and 
this past February the club sponsored a 
10:00 AM to 11:00 PM Dance-a-thon and 
auction to support the local Heart Fund. 


The requirements for this feature are very 
simple. First, a badge should be a club badge, 
ie for a square, round, contra or clogging 
clu 

Send a brief description of the club, i.e., 
when and where it meets, how long it has 
been in existence, the level of dancing, plus 
anything unusual about it. Describe how the 
name and badge design were chosen and what 
it represents. 

Include a black and white glossy photo of 
the badge or a sample badge we may keep. 
Then be patient. Badges are featured in the 
order they are received. 
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aps PART of the fun of square dancing is 
the interaction of eight people working as 
a smooth team, interrelating with one another 
while each plays a specific part. For an occa- 
_ sional change of pace, you can double your fun 

by putting 16 people ina square, Ata Lloyd 
Shaw Foundation weekend we enjoyed a 
double quadrille, taught and called by Bill 
Johnston of Skippack, Pennsylvania. The 
dance was written by Rod Linnel, a traditional 
caller from Maine. He was a prolific choreog- 
rapher and many of his dances were collected 
by Louise Winston after his death, and pub- 
lished as “Square Dances from a Yankee 
Caller’s Clipboard.” 

The dance is called Rod’s Quad #2 and 
when I asked Bill what music he had used, he 
told me it was Patience Quadrille, from F and 
W #F75-FW6 “Square Dance Tunes For A 
Yankee Caller.” He also added the following 
caution: “I have found it extremely important 
to impress upon the ladies their direction and 
the fact that they go all the way around to their 
starting position, and impress upon the men 
that timing is their all-important job (four 
turns, each turn exactly once around in exactly 
eight steps.) Good luck.” 

ROD’s QUAD #2 

by Rod Linnell, Maine 
Formation: Two couples in each position. 
Honor partner, honor corner 
Part | 
Allemande left the corner 
Swing partner 
Face corner pair, right and left thru 
Pass thru same couple 
With the ones you meet, do sa do 
Join hands and circle halfway round 
Pass thru 
With the ones you meet, do sa do 
Same couple, right hand star 
Left hand star 
Part Il 
Ladies chain thru the stars 

The two ladies in the same line do a ladies 
chain past each other. While they are moving out 
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CJraditional dreasury 


By Ed Butenhof, Rochester, New York 


of the stars to start chaining, and throughout the 

rest of this figure, it is essential that the men keep 

their stars turning in strict time. They must resist 

the tendency to help the ladies who will be alter- 

nately joining and leaving the stars. Any attempt 
‘the men to hold 


back or speed up the starsto _ 


accommodate the ladies causes confusion and 
often disaster. The ladies, too, must maintain 
Strict time in chaining past each other in four 
steps, joining with their left the next star they 
come to, turning with it half round in four steps, 
chaining on past the next lady in four steps and 
SO on, completely around the set — four stars, 
until they are again at home facing the other lady 
in their own line. Watch that the set does not get 
too large. This figure is the “meat” of the dance 
and a delight to do. 
Ladies chain at home 
Head couples right and left thru 
Side couples the same 

Repeat all of Part | 

Repeat all of Part I| — at the end all will be 
back in original places. 
Honor partner, Honor corner 


The LP mentioned is a particularly useful 
one for traditional squares and contras. It is 
available from (among other places) Alcazar 
Productions, RD 2, Box 82, Waterbury, Ver- 
mont, 05676. As the title implies, it was de- 
signed to be used with Rod Linnell’s book, 
although certainly not limited to that use. 


Reference Traditional Treasury, March, 
1983. The last suggested singing call sequence 
should read as follows — please correct your 
Copy. 

Head couples forward and back 

Same couples circle left 

Same two left hand star 

Same two right hand star 

With corner allemande left 

Partner do sa do 

Corner promenade (sing tag line — 16 counts) 
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Role of a 


Round Dance 
Leader 


By Doc and Peg Tirrell, Cresskill, New Jersey 


OW MANY DANCERS take for granted the in- 
Hoanians who-stands-up-with the-miere- 
phone and cues the rounds at the square 
dance clubs? Who is she or he? Why does he 
do it? How did he get involved? And what 
does he really do for the club? We hope the 
following thoughts will help you to better un- 
derstand and appreciate the role played by 
your round dance leaders, be they male or 
female, and their spouse or partner. 

Round dance leaders enter the activity in 
several ways. They all enjoy couple dancing 
and have a desire to be a leader or to promote 
the activity; they were asked by other dancers 
to teach them how to round dance or to pro- 
vide a program for a club, or were handed a 
“mike” and “drafted.” In any case, they wish 
to encourage more dancers to double their fun 
and join the round dance circle. It is certainly 
not for the remuneration — which in most 
cases barely covers expenses. 

Becoming a round dance teacher involves 
major expenditures which today can easily 
approach fifteen hundred dollars. The bare ne- 
cessities include a variable speed record play- 
er, speaker, a microphone, records, a record 
case, books and other paraphernalia. In other 
words, everything a caller must have. Often a 
leader will add a wireless mike to this basic 
list. Over a period of time, the round dance 
leader will accumulate a large number of rec- 
ords whose choreography is now passé. To 
keep these records available, a cross filing 
system is invaluable for searching out “oldies” 
and “flip sides.” We also like to keep a record 
of dances taught and programmed for future 
reference and planning. 

The conscientious round dance leader must 
put in many hours of practice and thought 
learning dance sequences and planning ways 
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in which to teach them. This may even require 


rearranging their-_household furnituretoe-pre-— 


vide practice space! The leader must appear 
relaxed at the microphone so that the dancers 
will feel secure in his cueing. It is an art — 
cueing at just the proper moment. The cues 
should reach the dancers in sufficient time to 
allow him/her to blend from the previous fig- 
ure into the one being used. If the cuer is 
dancing and cueing simultaneously, he will be 
cueing one figure and doing another! 

Never underestimate the value of your 
round dance leader. In Northern New Jersey 
our round dance teacher quite frequently be- 
comes the time keeper for the dance since 
dancers immediately “square up” at the con- 
clusion of the round dance section. It is up to 
the round dance leader to see that the quiet 
time between the tips is not too long so that 
dancers become restless. When a club has a 
visiting caller, the round dance leader often 
acts as an advisor to the caller as to the “tradi- 
tions’ of the club. A round dance leader also 
should confer with the caller to program the 
last hour so that the dance ends on time. 

In programming, a round dance leader 
must be aware of the ability of the dancers. He 
must provide a variety of dance rhythms and 
levels yet program to what the round dance 
circle can accommodate. Like the square 
dance caller, he must be able and willing to 
change his planned program to fit the floor, 
the object being to have as full and happy and 
pleasurable a round dance circle as possible. 
We believe that it is better for dancers to come 
onto the floor, rather than be forced to leave 
— therefore we program our more difficult 
dance first, followed by the easier round. Also 
for variety, it is preferable not to program two 
similar dances in the same tip. 
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leaders a chance to talk with others in the 


__ If your club includes a predance teach, the 
sail dance leader must get there early 
enough to set up before the dancers arrive and 
plan to stay until the last tip is over. In North- 
ern New Jersey, the round dance leader is also 
expected to provide the back-up equipment in 
case of emergency. In fact some of our leaders 
even carry a couple of square dance records 
with calls, in case the caller is delayed. 
Round dance colleges, clinics, conven- 
tions, weekends and workshops are all a won- 
derful way for a leader to expand his or her 
knowledge and proficiency. They also give 


@ Round dancing will be represented 
within a new organization dedicated to all 
branches of couple dancing. The title, AIDTA 
(American International Dance Teacher s As- 
sociation), has been approved by the IDTA of 
England, one of the largest associations in the 
dance world. Eddie Palmquist, E] Toro, Cali- 
fornia is chairman of the R/D branch. Al- 
though not a part of the group in England, 


Della Mae and Glenn Latta, 
Clarkston, Washington 


1 amma SHELLS, shining in the sun. . . these 
words will be identified immediately by 
round dancers everywhere as the verbal ac- 
companiment to the graceful two-step that 
earned classic status some years ago and is still 
used extensively to teach newcomers tamara 
figures. The choreographers, Glenn and Della 
Mae Latta, also identify Pearly Shells with 
their boat. It was named after the round and 
we trust it moves as smoothly and brings as 
much joy to its owners as the round has 
brought to the dancers. 

The Lattas joined the activity in 1951 and 
right from the beginning attended state and 
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-——For-Your Information 


profession and share i 

national organization, such as Roundalab and 
URDC, the local round dance associations and 
councils often occupy much spare time of your 
round dance leader. 

Your round dance leader is a very dedi- 
cated individual/couple. They deserve rec- 
ognition not only from the round dancers but 
also from the square dancers. He, or she, puts 
in much time and effort to see that your dances 
start on time, run smoothly, and that all have 
an enjoyable program. 


AIDTA will work in close association. 

® Dancers attending the National in 
Louisville are advised not to confuse the daily, 
two-hour Roundalab seminars with general 
education dancer clinics. These Roundalab 
seminars are mainly lecture and geared to- 
ward teachers, prospective teachers and 
callers interested in round dancing as a part of 
the overall square dance activity. 


national conventions. They danced with the 
original “Black Lite Twirlers” in Yakima and 
performed both rounds and squares through- 
out the west, including the National held in 
Long Beach, California. They earned recog- 
nition as co-developers of the “Naches Pass 
Mountain Jamboree , acamp out for the state 
of Washington, and as round dance editors for 
“Footnotes Magazine,’ official publication of 
the Square and Folk Dance Federation of 
Washington. 

Now, the Latta’s leadership is mainly 
enjoyed by the round dancers in and around 
the twin cities of Lewiston, Idaho, and 
Clarkston, Washington, where they instruct 
two round dance groups and teach a begin- 
ner s class each week along with handling the 
rounds for the Square Devils, a square dance 
club they helped form. Glenn and Della Mae 
were also instrumental in the organizing of the 
Twin-City Twirlers and the G & G Square 
Dance Club. 

The outgoing personalities of this popular 
round dance team have influenced many 
dancers throughout the years, who unhesitat- 
ingly say, “There's always a smile and a cheer- 
ful greeting. Just to be around them, makes 
one feel good.” A splendid tribute, indeed. 
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A Look at The Present And 
Casting An Eye On The Future 
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An interview with caller/leader/teacher Bob Van Antwerp, Stateline, Nevada 


the International Association of Square Dance Callers. Because he has 
long been a part of square dancing, we asked for his evaluation of 
the past, present, and future of our activity. Here's the gist of our interview: 


Ti PAST MARCH Bob took over as Chairman of the Board of Callerlab — 


Sets in Order: Bob, you ve been active in square dancing for a long time. Can 
you recall when you taught your first class? 
Bob: Yes, my first one was in September, 1947. 


SIO: As we remember, in those days you were a regular employee of the Long 
Beach Recreation Department and consequently received no pay as caller/ 
teacher for many of the classes that at times attracted more than 40 squares of 
new dancers. If you werent paid, then why did you do it? 

Bob: For several reasons. As a recreation leader I was attracted to square 
dancing because it brought people together in a friendly, lively manner and it 
made good use of the facilities we had to offer the public. Also, right from the 
start I found that I was deriving pleasure from calling and teaching and it was 
fun seeing these people come into the hall the first night looking for something 
and then leaving several hours later, sold on square dancing. 


SIO: What did you have in mind once they finished class? 

Bob: At first we had no long-range plans. Folks would take the lessons and 
then we might form a club around them or they would be encouraged to join a 
local existing club. Many would just dance with us at the open dances. I 
provided club listings so they could join any club after graduation. 


SIO: Today, some 35 years later, you've retired from your position as head of 
the Long Beach Recreation Dept. and you and Roberta have moved to Lake 
Tahoe where youre still teaching new dancers. Why? Havent you done your 
share of bringing newcomers into the square dance world? I understand some 
17,000 dancers have received instruction from you. 

Bob: Well, during my last years when things got busy with my departmental 
responsibilities, I found I didn't have the time for classes and there were many 
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fine callers in the area who were conducting classes that were open to the 
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public. When we moved to Nevada, we found we could help and T had the time 
once again to teach. I'm thoroughly enjoying it. 


SIO: How large are the classes? 
Bob: Not large. Our first groups were just two to three squares. Now, on the 
average, our classes are about five to six squares. 


SIO: After capacity classes for many years, is the smaller size discouraging? 
Bob: No. It was at first, until I realized the population I had to draw from. One 
lesson I learned a long time ago is patience; it does pay off. 


SIO: You can't be making a lot of money. Why are you doing it? 
Bob: fhis may-sounda bit idealistic, but money isnt everything Oh, it helps 
pay for the gas and the records and the PA system but I look at it this way. The 
enjoyment of bringing newcomers into the activity is really where the most 
important action is. I've had a terrific time with square dancing; it's been good 
to me and Roberta. Because of it, I ve made friends I would never have met. 
I've been places and done things that would never have been possible were it 
not for square dancing. I still enjoy calling for clubs and at festivals, vacation 
institutes and lecturing at leadership seminars, and because of all this, I feel 
that conducting classes each year is, in a way, paying my dues. Plus — I get a 
great deal of pleasure out of working with new dancers. 


SIO: How do your goals for these newcomers compare today with the goals you 
had 20, 30 years ago? 

Bob: I still feel that they re coming into a great and friendly activity. I also hope 
that once they ve learned to dance, they Il be a part of square dancing for a good 
long time. We are all still looking for the secret formula for class to club 
transition and to me it ties in with the leadership the caller offers to class and 
club alike. Many experiments are now being tried in this direction. 


SIO: You've also conducted a number of callers courses, havent you? 
Bob: The first one was back in 1956 and I guess I averaged about one a year 
while I lived in Southern California. 


SIO: Would you like to guess how many callers went through your classes? 
Bob: I maintained a record of all my class members and they totalled 264. 
Many, I'm proud to say, are still active. 


SIO: In addition to instruction of the usuals, such as proper diction, timing, 
choreography, clarity, use of the sound system, etc., what have you tried to 
instill regarding their position of leadership — attitude, ethics, etc.? 

Bob: I firmly believe that if a caller is going to be worth his salt, he must put 
something back into the activity. I've tried to encourage new callers to develop 
a sensitivity for the people they work with. I've tried to get across that teaching 
and calling is a privilege and that if they are fortunate enough to make it as a 
caller and teacher, they should accept the responsibility, not only of training 
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new dancers but of teaching the true spirit of square dancing. 


SIO: What do you mean by true spirit? 

Bob: Well, I ve always considered myselfa club caller. I believe the club is the 
focal point of square dancing — or it should be. Right from the beginning I like 
to build a one-to-one relationship with the dancers who dance with me. I like to 
think they can come to me with their questions or problems and that together 
we can work things out. [like to instill this attitude in all callers who come to me 
for instruction. I'd like them to feel there's far more to the activity than just 
calling a dance and getting paid. If callers will spend all the time they can in 
relating to their dancers, I feel that we can get back to the true values this 
activity has in store. Callers cannot be leaders without having class and club 
members accept their influence, guidance and direction. They must under- 
stand that if a dancer's needs are not met by the caller, he will seek other 


avenues. Many new callers had difficulty in accepting this fact. Endeavoring to 
teach them to be professional in every aspect was my prime concern. 


SIO: Since the early years of Callerlab youve had the task of heading the 
Professional Ethics Committee. From what has come to your attention, would 
you say that most callers have the right attitude concerning square dancing? 

Bob: We ve got to realize that while the present form of square dancing is in its 
35th year, Callerlab, with its Ethics Committee, is a relatively new baby. 
Before Callerlab, there were few rules of ethics spelled out as such; there 
wasn t a code as there is today. Worse yet, callers had no real means of 
communicating with each other, comparing notes, determining among them- 
selves what was right and what was wrong, what was proper decorum and what 
wasn t. Good sense would tell us that ethically, no professional would accept a 
job assignment and then forget it when a better offer came along, but there 
were no guidelines, universally accepted, by which callers could govern them- 
selves. Most callers acted independently. 


SIO: How much has this changed? 

Bob: Well, among other things, Callerlab now has an approved dress code, 
callers are adhering to more professional guidelines and most important, the 
majority are communicating with each other. It isn't all happening at once. It’s 
going to take time. But it is working. 


SIO: How can you tell? 


Bob: For one thing, by the letters and phone calls I received as Chairman of 


the Professional Ethics Committee. I would sometimes get two or three 
complaints a week. These would range from a club president concerned that 
his caller would not show up for dances to those who were disturbed about fees 
charged for an evening s dance. Many were concerned with callers not staying 
with an advertised level and there were a lot of personal situations. 


SIO: And your committee would handle all of them? 


Bob: Wed try. Sometimes the problems were of a local nature and we would 
probably refer them to the local association, if there was one available. We 
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might write the person involved, or phone if we could. I would guess that about 


90% of the incidents we worked on turned out in a positive way. The individ- 
uals who contacted us were pleased that there was some place they could turn 
to and get a response. In some cases, the caller or teacher involved was not a 
member of our organization but in every instance, instead of telling us to “mind 
our own business,’ the person seemed genuinely grateful to be contacted and, 
in at least three instances, asked for information about Callerlab. 


SIO: Do you feel that Callerlab has done all it can? 

Bob: Absolutely not. When Callerlab entered the picture 10 years ago, we had 
our work cut out for us. There was no single list of basics. We had no truly 
recognizable form of identifying the levels that we now call programs. There 
was no standardization of definitions, styling and timing — no measuring stick 
for accrediting callers or accrediting those veteran callers who would, m turn, 
train others to call and there was no code of ethics. And, perhaps most 
important, there was no means of bringing callers together where they could sit 
down and find ways to work more closely together to improve the activity for 
the dancers. There was no main office where all these things could be coordi- 
nated. Now we have all of these things. 


SIO: What about future goals? 

Bob: Well, although we have a lot of problems sorted out and some very good 
programs in effect, we still have a way to go. We d like to reach the point where 
dancers everywhere know that what we’re doing has the dancers and the good 
of the activity foremost in our minds. Wed like all callers, not just members of 
Callerlab, to know they can be a part of what is happening. 


SIO: How do you propose to get this across? 

Bob: By encouraging everyone to work with us in using program identifica- 
tions and then sticking with them in planning and advertising their dances, and 
in staying with the definitions and styling notes according to Callerlab recom- 
mendations. . . In understanding the significance of retaining new dancers in 
class until they have truly learned the basics and can do them automatically. 
Callerlab members have suggested 41 lessons to learn and then one year of 
dancing at the Mainstream level before moving on. 


SIO: Is that it? 

Bob: Not quite. Callerlab is not a union, nor is it a fraternity. It is a functional 
organization with an elected 25-member Board of Governors plus an Executive 
Committee and a paid Executive and Assistant Executive Secretary. Callerlab 
can do a tremendous job of encouraging a more professional attitude and better 
training for those who call but it can accomplish its goals best if all callers 
become a part of this group and add their voices to its direction. Callerlab is still 
a baby but its potential for doing good is virtually unlimited. Dancers can help 
by becoming more familiar with the goals of Callerlab and by supporting their 
caller's adoption of Callerlab programs. With the support of the dancers, we 
can do wonders in the future as we work more closely together, not expecting 
miracles but realizing we are on the right track. 
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CONTRA COURIER sstatatatatatat 


F ANYONE EVER ASKS YOU, and who knows, they 
Dhight some day, if there are simple, mod- 
erate and advanced contras, you can assure 
them that there are all three. A great many of 
the most interesting contras can be learned by 
new dancers in their beginning lessons. Any 
experienced square dancer will find that con- 
tras are quick to learn and fun to do — but, 
don’t think for a minute that there aren't some 
toughies, because there are! 


~ Degrees of difficulty within contemporary — 


square dancing evolve from an individual's 
familiarity or lack of familiarity with the 
basics. The more basics a dancer needs to 
memorize, the longer his dancing experience 
and the greater the frequency of his dancing. 
For instance, Callerlab suggests that it takes 
4} weeks to learn the 68 basics in family 
groupings that make up Mainstream and even 
then, having spent the better part of a year in 
class, dancers are urged to dance at the Main- 
stream level for an additional year so that the 
68 basics can be learned sufficiently to be 
danced automatically. 

In the case of contras, the total number of 
basics is not large and, for the most part, they 
are danced in contras just as they are danced 
within the square formation. The complexity 
comes from unusual formations and out-of- 
the-ordinary maneuvers. Let us show you 
what we mean with a contemporary contra 
called “Here's to the Fiddler.” 


HERE’S TO THE FIDDLER 
1,2, 3, and every other couple crossed over and 
active 
— — — —, Face the one below and you 
swing 
Face across go forward and 
back 
— — — -, (actives) To your right hand 
couple make a right hand star 
— — — —, Actives center and do sa do 
, (actives) To your left hand-couple 
make a left hand star 
— — — ~—, Actives center and swing” 
— — — -, (actives) Turn new corners by 


ol 


the left 
— — — —, To an ocean wave you balance 
— — Now step thru, — — newcorner swing 


*This is the second progression and occurs each 
time through the dance. 


Preliminary to the first photo, the dancers 
form on with all the men in the right hand line 
facing across to their ladies who would start in 
the line to the left. Because this is what is 
known as an improper duple, the first, third, 
fifth (odd numbered) couples become active 
and cross over (1). To start the dance, every- 
one faces his corner (2). Youll notice that 
those who didn't cross over (the inactives) face 
up toward the caller, the head of the hall, as 
the actives (the ones who crossed over) face 


down, away from the caller. In this way, in our 
line of six couples, the dancers are grouped 
couple -facing-couple in doubles or duples. 

This is the point where the dance is ready to 
begin. Here, in the words to the call, each line 
represents eight beats. The cues or calls will 
be given at the end of each eight beat phrase 
then, in the following line, the dancers exe- 
cute that particular part of the call and, before 
that basic has been completed, the prompter 
(as contra callers are referred to) will give his 
next command. Youll be able to follow the 
action along with the written calls as you prog- 
ress. 

Each dancer swings his corner (3) and, tak- 


ing eight counts for the swing, each man puts 
the girl he has swung on his right side and 
faces across the set (4). At this point, each 
active dancer (as an individual) is told to go to 
his or her right and make a right hand star (5). 

Completing the star so the sides return to 
their correct starting lines, the actives meet in 
the center and do sa do (6) and then each of the 
actives moves individually, this time to his or 
her left to make a left hand star (7). Note at this 
point that the head inactive couples have only 
one person with whom to make the left hand 
star. The other stars are made up of four peo- 
ple in each. 

Finishing the left hand star, the inactives 
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return to their lines while the actives swing in 
the center (8). At this point, those at the head 
cross over to become actives (9). Those swing- 
ing in the center complete their swing and 
face the next couple below them (10). Turning 
the new corner by the left (11), they move all 
the way around (360°) until the men meet in 
the center for a left-handed ocean wave (12). 
The inactives are facing up, the actives down. 
Balancing forward and back (13) they all step 
forward (14) and, having completed one time 
through the dance, they swing this next 
corner (15) to start the pattern once again. 
You will note (11) that at this point, the 
actives at the far end (foot) of the line cross 


over, face up and thus become inactive. The 
dancers progress twice during the course of 
this pattern, once at (3) and (4) and a second 
time when they step thru from an ocean wave 
(14) to swing the next corner (15). This is called 
double progression, which simply means that 
the dance is a constant mover with nobody 
waiting out too long to become active. 

“Here's to the Fiddler” is a fun contra but 
because of the fact that the actives split up 
with the man going one direction and his part- 
ner another, the dance takes a little more 
“thinking” time and to those who rate contras 
according to complexity, this might be listed 
as one that is fairly difficult or advanced. 


thiny-secont Magtional 
Square Dance 


Convention® 


Louisville, Kentucky June 23, 24, & 25 1983 


P.O. Box 1983 Fairdale, KY 40118 


On Your Way to Louisville... 


| hone ARE A NUMBER of trail dances to enjoy 
on your way to the Convention. The caller 
or sponsor is shown in parentheses and a con- 
tact number has been included if known. 
Saturday, June 18 

National Guard Armory, Nashville (Red Boot 


Boys) — 175 McCall St., Nashville 37211 
Lindenwood Christian Church, Memphis, 
TN (Ken Bower/Grant & Barbara Pinkston) 
— Box 18/422, Memphis 38181 

Sunday, June 19 
Knowles Center, 
Marcum) 
Allemande Hall, Chattanooga, TN (Ken 
Bower) — 2548 Gunbarrel Rd., Chattanooga 


Nashville, TN (Paul 


37421 
Mission Bldg., Indianapolis, IN (Swingin 
Singles) — (317) 786-4802 


Monday, June 20 

Knowles Center, Nashville, TN (Music City 
Singles) 

American Legion Post, Reading, OH (Uni- 
corns) 

Tuesday, June 21 

First Baptist Church, Memphis, TN (Doc 
Gray/Mel Roberts/Jack & Marie Seago) — 
3771 Old Brownsville Rd., Memphis 38134 
YMCA, Columbus, OH (Dick Loos) — (614) 
837-7235 

Garden Springs School, Lexington, KY (Bn 
B's) — (606) 873-5514 

Memphis Solo Club, 1738 Galloway, Mem- 
phis, TN — (901) 353-4417 

Johnson Community Center, Mission, KS 
(Clyde Houston) — (913) 631-3505 
Wednesday, June 22 

Allemande Hall, Chattanooga, TN (Pairs “N’ 
Spairs) — (615) 622-6894 
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Lions Den, Fairborn, 
Squares) — (513) 298-4820 

These trail-end dances will be held at the 
Convention on Wednesday: Rounds and con- 
tras — East Hall at Fairgrounds; Solos — 
Belle Hall, Bluegrass Convention Center: 
Squares — the Fairgrounds, Executive West, 
Sun Valley Lodge, Marriott Hotel 
(Clarksville, IN), Belle of Louisville excursion 
boat (OH); Youth — Executive West. 

Emergency Telephone Number 

The 32nd National Convention will have an 
emergency telephone that will be manned 
from 9:00 AM until 1:00 AM each day of the 
Convention. This line will be connected di- 
rectly to the Control Center. We suggest you 
leave this number with your family at home in 
the event they may need to contact you. The 
number is: (502) 366-9592. 

First Aid Stations 

There will be three first aid stations open 
from 9:00 AM until 11:00 PM each day. They 
will be staffed by trained personnel. The 
rooms will be located adjacent to the main 
Coliseum and in the East and West Lobbies. 
We hope nobody has to use these facilities but 
in the event it’s necessary, we want to take 
good care of you. 

20,000 Parking Spaces 

The charge for parking at the Kentucky 
Fair and Exposition Center is collected by 
Fairground personnel (the National Conven- 
tion does not receive any of this money). If you 
intend to leave the Fairgrounds during the 
day and return later the same day, be sure to 
ask for a pass when you pay the parking fee. 
This must be done each day as passes are 
honored only for the day a fee is paid. 
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tario, are going to hold a 25th Anniversary 
Reunion Dinner Dance the weekend of July _ 
22nd. Anyone reading this who knows of any 
former members and their addresses, please 
contact either Basil & Jean Smith, 1910 Riv- 
erside Dr., Soo, MI 49783 (906) 632-8810, or 
Alex and Marge Armstrong, RR #2 (Island 


Lake), Soo, Ontario, Canada P6A 5K7 (705) 


777-3006. Thank you. 


of SQUARE DANCING 
age — Laurence and Janice Tubman 


Those with items of special interest _ Bill and Alice Depouw of Kalamazoo cele- 
should send them to NEWS EDITOR, brated their 60th Wedding Anniversary on 

_ SQUARE DANCING, 462 No. Robertson Valentine's Day. They started square dancing 
© Boulevard, Los Angeles, Calif. 90048. in the 30's when it was customary to have a 
— i, Letters will be read and appreciated neighborhood square dance and move all the 


although time may not allow the per- 
- sonal acknowledgment of each one. 


‘furniture to the garage so you could dance in 
the home. . . . They have five children, all of 
whom have been active in square dancing at 
one time or another; one of their 12 grand- 


Alaska 

On February 5th the Aleutian Whirlaways 
held their 3rd Annual Barn Dance in the Ber- 
ing Hill Gym at the Naval Station on Adak 
Island. The Aleutian Whirlaways have an ac- 
tive membership of nearly 50 members, made 
up of both civilian and military personnel liv- 
ing in the small island community. The square 
dance club is Adak’s oldest and longest run- 
ning club organization. It is hoped that any 
square dancer who ever has a chance to visit 
our beautiful Aleutian island will come on a 
Saturday night and join in on the fun of danc- 
ing with us. We dance year round, in the 
snow, even in the tundra! —Dana Hester 

illinois 

The 11th Annual Chicago Area Square and 
Round Dance Convention, sponsored by The 
Metropolitan Chicago Association of Square 
Dancers, will be held at the Northlake Hotel 
in Northlake, June 3-4. Over 16 hours of danc- 
ing will be provided by more than 80 callers, 
with dancing at five different levels. For addi- 
tional information contact Jim and Dolores 
Reed, 2211 E. Sherwood Rd., Arlington 
Heights 60004 (312) 398-4849. —Ann Kengott 

Michigan 

Attention: Soo-Z-Q’s International Square 

Dance Club of So, Michigan, and Soo, On- 


Joe Varrelli, first-place winner of the SQUARE DANC- 
ING Magazine/Callerlab subscription drive, proudly 
displays the Hilton he won. Joe is from Arizona. 
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children is currently taking lessons but none 
of their 17 great-grandchildren or step-great 
grandchildren have yet expressed an interest. 
The DePouws are currently members of 
three square dance clubs and have enjoyed 
square dance camp outs, conventions, week- 
ends, a Caribbean cruise, dancing on televi- 
sion and in many exhibitions. —The Roundup 
Arkansas 


square dances in the Northeast Arkansas area 
for more than 25 years and is still going strong. 
He is a self-taught caller, listening and work- 
ing hard to achieve success. He and his wife, 
Jean, have three children, all of whom have 
been through “Dad's classes.” He has taught 
more than 2,500 dancers through the years. 
This past Christmas, the Jonesboro Prome- 
naders, his earliest club, presented the Tre- 
vathans with a hand-embroidered quilt. Made 


of 30 blocks, each square was embroidered 
with different square aca figures and signed — 
by past and present club members. It was put 
together with red and white, the club colors. 
It was a rewarding experience for the club to 
work together on this gift of love and appreci- 
ation for the years Bud has spent in bringing 
joy to others through square dancing. 
Georgia 

Andy’s Trout Farms in Dillard has a new 
name, Cope-Crest. Incorporating the last 
name of owners, Andy and Hazel Cope, and 
their location on a crest, the new logo includes 
crossed arrows (signifying their Indian herit- 


ship, plus linked squares and circles for the 
activity they share and in the center, a sun, 
symbolizing life and light. The crest is encased 
in a sheath of spears at rest, signifying peace. 
A new name but the same fine product. 
Canada 

The Sturgeon Jamboree will be held at the 
Sturgeon Composite High School in Namao, 
Alberta, on Saturday, June 11, from 9:00 AM 
to midnight. Syd Deguire will be emcee with 


Bud and Jean Trevathan are almost hidden by the magnificent, personalized quilt, fashioned and 
presented to them by the members of their Jonesboro Promenaders club in Arkansas. 
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Top photo shows students, 
dressed in schoo! garb, 
learning and seemingly 

enjoying the dance, “Put 

Your Little Foot.” Below, the 

high schoolers from Arriba 

are having a regular square 
dance practice session in 
the gymnasium. 


five callers sharing the microphone. Dancing 
will be at the Basic through the Plus level. For 
information write Sandra Doyle, 10518 
67 St., Edmonton or phone 466-3246. 
— Bob Weller 
New Zealand 
The first New Zealand National Country 
Music and Square Dance Bonanza was held in 
Tauranga the weekend of March 19-20. Radio 
New Zealand's Tonight Show covered the 
event. Square dancing held on Saturday was 
open to all, including new graduates. The 
Sunday dancing required two years experi- 
ence to participate. Square and round dancing 
alternated with a country music program, in- 
cluding a concert Sunday afternoon by top 
country music stars and featuring demonstra- 
tions of square and round dancing. 
Colorado 
We think the Aces of the Arriba Public 
School, Arriba, is a very unique group of 
square dancers. We started square dance in- 
struction in elementary school classes four 
years ago, one day per week for 45 minutes. As 
the kids advanced, they performed at public 
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gatherings, programs, ballgames, etc. This in- 
creased their interest and two years ago sev- 
eral high school students approached me 
about starting a high school class. We now 
have dancers ranging in age from grade one 
through twelve. Classes are voluntary but in- 
clude every student in the school. We have a 
total student body of 38. Included are seven 
foreign exchange students from four coun- 
tries: Brazil, Mexico, Columbia and Japan. 
They are all enthusiastic dancers. The high 
school kids dance Mainstream; the elemen- 
tary kids are halfway through the Basic level. 
They all do several rounds and line dances. On 
several occasions the kids have asked me to do 
party dances for them instead of their regular 
rock and roll dances. The photographer who 
took these pictures is Osamu Ueno from Ja- 
pan. I am the school custodian and do some 
calling. — Ray Schoeder 

In the January Big Events listing, the Colo- 
rado 29th State Festival was incorrectly listed 
as being in July. The dates are June 17-18, at 
the State Fairgrounds, Pueblo. Mark your 
calendars. — Norma Jorstad 
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For complete information, write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle * Concord, CA 94518 * (415) 682-8390 


Se0s Okie 


FOR LEADERS IN SQUARE AND ROUND DANCING 


May, 1983 
DBD SLIDE THRUS 


by Bill Peters, San Jose, California 


=. '. LIDE THRU, as every caller knows, is not 


crely—arr- antiseptic star thro 

thru, by definition, requires facing dancers to 
pass thru and then the man must always turn 
90° to the right, and the lady must always turn 
90° to the left. This means that (unlike a star 
thru) it is possible for a caller to call a slide thru 
to facing dancers of the same sex. When a slide 
thru is called to facing dancers of the opposite 
sex, they end as a normal pair and both are 
facing in the same direction. When it is called 
to facing dancers of the same sex, they end 
side by side, but each is facing in the opposite 
direction. It is probably true that most callers, 
with the best of intentions, make it a point to 
explain all this when they teach a slide thru to 
their beginning dancers. It is, on the other 
hand, very definitely also true that most 
callers will, thereafter, rarely call slide thru 
from any dancer arrangement other than facing 
normal couples. This means that a caller can 
just about always expect significant fallout if 
he calls a slide thru when the same sexes are 
facing and that he should, therefore, refrain 
from doing so unless he is absolutely certain 
that his or her dancers, at that particular 
dance, are really able to dance a slide thru ina 
totally DBD environment. 

This is not to say that callers should there- 
fore avoid calling DBD slide thrus. Quite the 
contrary! Because they are so seldom called, 
DBD slide thrus represent an excellent work- 
shop theme and the following workshop ma- 
terial is offered for your interest and considera- 
tion: I like to open a slide thru workshop with 
the first routine. It serves to introduce 
slide thru in an unusual same-sex-facing man- 
ner — but because it goes right into an al- 
lemande left, most dancers achieve success. 


Four ladies chain three quarters 

One and three right and left thru 
Same two ladies chain three quarters 
Side men turn ’em and rollaway 
Lines of three go forward and back 
Slide thru .. . allemande left 


Next, I call the following get-in: 
One and three square thru 
Swing thru... boys run 
Tag the line in 


This produces facing lines of four with the 
men in the center positions and the ladies on 
the ends (identified by Callerlab as a number 
four facing lines arrangement) and, because in 
these lines, each man faces another man and 
each lady faces another lady, it is an excellent 
place to stop the routine and remind the 
dancers about the basic rules for slide thru. 
After a careful explanation, I then continue 
the routine as follows: 


Slide thru ... those who can slide thru 
The others face in... all right and left thru 
Pass the ocean... girls trade... girls run 
Tag the line in... slide thru 

Those who can slide thru 

The others face in... all slide thru 

Pass to the center ... centers pass thru 
Ailemande left 


Four ladies chain... one and three slide thru 


Pass thru... swing thru... boys run 
Tag the line in... join hands 
Circle left ... four men go forward and back 


Four men slide thru 
Same men walk and dodge 


All star thru ... couples circulate 
Ferris wheel ... centers slide thru 
Pass thru ... separate go ‘round one 


Saueeze in... join hands... circle left 
Ladies go forward and back 
Same girls slide thru 

Those who can slide thru... 


All slide thru... 


others face in 
allemande left 


One and three touch one quarter 

Waik and dodge... swing thru’... boys run 
Tag the line in... slide thru 

Those whocan slidethru. . .alleight circulate 


This is tricky and it might be necessary to 
explain to the dancers that in this unusual ar- 
rangement, the dancers arranged as normal 
paired couples do a couples circulate while the 
others — individually and in opposite directions — 
do their part of a couples circulate. 


Those who can slide thru .. . all ferris wheel 
Centers square thru three quarters 
Allemande left 


callers are urged to use them with care. Al- 
though they are designed to serve as teaching 
or workshop drills, dancers who have learned 
how to dance them accurately can truly claim 
to know how to dance DBD slide thrus: 


One and three pass the ocean... swing thru 
Boys run ... tag the line 

Lead girls turn back and slide thru 
All four girls slide thru 

Two center girls slide thru 

Those who can slide thru 

Two center boys slide thru 

All four boys (check two faced line) 
Wheel and deal! .. . girls face in 
Boys pass thru ... all swing thru 
Centers trade .. . all walk and dodge 
Partner trade ... Square thru 

Trade by ... allemande left 


WORKING WITH LEFT HAND 
CHOREOGRAPHY 


These combinations feature some interest- 
ing variations that may — at the outset at least 
— also require a bit of preliminary work- 
shopping. Youll probably have to remind 
your dancers that by definition, a swing thru 
— in either a right hand or a left hand wave, 
will always start with a right hand turn, and a 
spin the top — also by definition and also in 
either a right hand or a left hand wave — will 
always begin with the end and the adjacent 
center dancer turning one half. If they keep 
that in mind, they ll have no problem with the 
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routines below: 


One and three lead right 

Circle to a line of four ... pass thru 
Partner trade ... right and left thru 
Dixie style to an ocean wave 

Left swing thru... girls run 
Couples circulate ... bend the line 
Fiutterwheeli ... reverse fiutterwheei 
Dixie style to an ocean wave 

Girls circulate ... boys trade 
Allemande left 


One and three square thru ... swing thru 
Boys run... bend the line 
Right and left thru 

ixie style to an ocean wave ~~ 
(boys start with a right) 
Swing thru... girls run... couples circulate 
Bend the line ... pass thru 
Boys trade (check left-hand wave) 
Left swing thru ... centers run 
Couples circulate ... bend the line 
Star thru... centers pass thru... star thru 
Pass thru... wheel and deal 
Centers right and left thru 
Pass thru (allemande left) (or) 
Swing thru... boys run... bend the line 
Right and left thru 
Dixie style to a left allemande 


Four ladies chain... rollaway half sashay 
One and three pass thru 

Separate ... go ‘round one... line up four 
Pass thru ... wheel and deal 

Zoom (and on the double track .. .) 

Dixie style to an ocean wave 

(boys start with a right hand) 

Swing thru... girls run... girls circulate 
All ferris wheel ... centers pass thru 
Swing thru ... Swing thru again 

(girls start with a /eft hand) 

Left swing thru ... right and left grand 


One and three lead right 

Circle to line of four 

Right and left thru 

Dixie style to an ocean wave 

Left swing thru (al! start with left hand) 
Spin the top (with a left hand) single hinge 
Eight circulate ... girls run... swing thru 
Boys run ... bend the line 

Right and left thru 

Dixie style to ocean wave 


SPECIAL WORKSHOP EDITORS 
Bob Van Antwerp ............. Workshop Editor 
Joy Cramlet ........0...eeeeeene Round Dances 
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(boys start with a right hand) grok h thru 
Boys run... bend the line 

Swing thru double 

Girls circulate ... boys trade... boys run 
Bend the line ... square thru three quarters 
Courtesy turn this girl 

Dixie style to an ocean wave. . 
Left spin chain thru 
Girls circulate double ... 


. left swing thru 


allemande left 


EXPLORING HALF TAG THE LINE 


Because the action of a half tag the line is 
very quick, a caller, in the interests of good 
“ally required to-provide the 
dancers with a follow- up command immedi- 
ately after the half tag. This means that a 
command to half tag will, in most cases, turn 
out to be a command to “half tag AND...” 
(take the next command). In actual practice 
we rarely calla halftag. . . we call rather a half 
tag and scoot back or a half tag. . . walk and 
dodge. . . or a half tag and hinge, and so on. 
Check out the following: 


One and three square thru... 
Boys run... half tag and scoot back 
Boys run... slide thru 

(Allemande left!) (or) 

Right and left thru... dive thru 
Swing thru... boys run 

Half tag and scoot back 

Scoot back again . . . allemande left 


swing thru 


One and three square thru... 
Boys run... half tag... 
Partner trade... 


swing thru 
walk and dodge 
reverse flutterwheel 


Pass the ocean... swing thru ... boys run 
Co: inlac nirnt ate. half tan nied 

wupiv yw wht Gr Pha bw 2» 2 HoH tay caEGiW 
Walk and dodge... partnertrade...passthru 
Wheel and deal .. . Zoom 


Centers square thru three quarters 
Allemande left 


Allemande left ... walk by your partner 
Promenade the right hand girl 

One and three wheel around 

Right and left thru... pass thru 

Bend the line ... pass the ocean 

Girls trade ... giris run 

Half tag and the boys fold 

Four girls step to wave and swing thru 
Same girls turn thru 

Boys courtesy turn your girl 
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Flutterwheel ... sweep one quarter 


Swing thru. _ boys run_..... half tag and__ 


Girls fold . all double pass thru 
Boys turn back ... touch one quarter 
Girls turn back... all promenade home 


One and three square thru ... swing thru 
Boys run... half tag and split circulate 
Boys run... pass thru 


Half tag and new centers trade 
All walk and dodge ... partner trade 


Star thru... right and left thru 
Veer left ... couples circulate 
Girls hinge 


Four girls check a wave and swing thru 
Center girls run 

Four girls half tag and couples circulate 
Ferris wheel ... centers pass thru 
Allemande left 


Four ladies chain three quarters 
One and three pass the ocean 
Girls trade ... girls run 
Half tag and face right 
All double pass thru... 
Pass thru... half tag and face right 
Star thru ... couples circulate 

Bend the line (all with partner) 

{All in sequence) ... pass the ocean 
Swing thru... boys run 

Half tag and face right 

Right and left grand 


peel off 


THREE QUARTER TAG IDEAS 


Since half tag is one of this month's featured 
ideas, we are only one step away (literally as 
well as figuratively) from also featuring some 
three quarter tag choreography. Three quar- 
ter tag is, of course, well down on Callerlab’s 
Plus list so there should be no problems if the 
moves below contain an occasional Plus or an 
occasional OS move. 


One and three square thru ... swing thru 
Boys run... three quarter tag the line 
Four boys swing thru 

Four girls partner trade 

Boys extend... boys run... 
Girls trade ... girls run 
Three quarter tag the line 
Four girls swing thru 

Four boys (partner) trade ... girls extend 
All scoot back... boys run... star thru 
Pass to the center ... pass thru 
Allemande left 


pass the ocean 
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One and three lead right 

Circle to a line of four 

Pass thru... three quarter tag the line 
Center four swing thru double 

Other four U turn back... center four recycle 
All double pass thru .. . leaders trade 
Star thru... pass thru... tag the line in 
Pass thru. .. three quarter tag the line 
Center four swing thru... leaders trade 
Divide to a column ... girls run 

Right and left grand 


One and three square thru ... swing thru 
Boys run... three quarter tag the line 
Four boys swing thru 

Girls face right (check diamonds) 
Diamond circulate . .. flip the diamond 
Boys trade ... boys run 

Three quarter tag the line 

Four boys swing thru 

Four girls U turn back ... boys extend 
Boys run ... pass thru ... wheel and deal 
Centers square thru three quarters 
Allemande left 


One and three promenade half 

Down the center touch one quarter 

Same four walk and dodge 

All touch one quarter .. . scoot back 
Centers trade ... centers run 

Three quarter tag the line 

Center four swing thru double 

Outsides partner trade... centers recycle 
Same four pass thru ... all swing thru 
Boys run... three quarter tag the line 
Four boys swing thru 

Four girls face right (check diamonds) 
Diamond circulate 

Four girls swing thru... 
Four boys swing thru... 
Flip the diamond... 


diamond circulate 
diamond circuiaie 
right and left grand 


And finally — because it reminds us of a 
favorite pattern of yesteryear — we offer a 
nifty opener reminiscent of the old time “daisy 
chain.” 


Allemande left ... go forward two 
Second girl left turn thru 

Go to the corner... turn thru 

Go forward two .. . second girl turn thru 
Go to the corner allemande left 

And with this girl ... right and left grand 
On the third hand .. . promenade partner 
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ROUND DANCES 


HELLO FUN — Belco 308 
Choreographer: Rocky Strickland 
Comment: An easy mixer which goes thru eight 
times. Music is adequate. One band has cues. 
DANCE 
1-4 OPEN face LOD Walk, 2, 3, Face partner; 
Side, Close, Side, Close end facing 
LOD: Walk, 2, 3, , Face Partner; Side, 
Close, Side, Close; 
Right Arm Turn, 2, 3, M face WALL: Back 
Away, 2, 3, 4; Walk Diagonal In to right 
and new partner, 2, 3, 4; Do sa do, 2, 3, 4 
end facing LOD in OPEN. 
SEQUENCE: Dance goes thru eight times. Last 
time thru meas 8 walk three and ACK. 


9-6 


SWEET MELODY — Grenn 17024 
Choreographers: Fred and Della Sweet 
Comment: An active routine with pleasant big 
band music. One side of record is cued. 
INTRODUCTION 

1-4 CLOSED Wait; Hover; 1/2 R Turn M face 
RLOD, —, Side, Bk; Pivot, —, 2 end M 
face DIAGONAL CENTER LOD, —; 

PART A 

L Turn 1/4, Side, Bk BANJO M face DI- 
AGONAL CENTER RLOD, —; Bk, Lock, 
Bk, —; Pivot, —, 2 M face WALL in 
CLOSED, —; Side, Close, Side (check), 


1-4 


Flare Behind, Side, Fwd SEMI-CLOSED 
face LOD, —; Flare Behind, Side, Fwd 
LEFT-OPEN facing RLOD, —; Fwd, 
Close, Bk, Close; Bk, Flare, Touch M 
face WALL, —; 

Side, Close, Fwd, —; Side, Close, Bk, 
—; Bk Corte, —, Recov M face LOD, —; 
Bk Corte, —, Recov, —; 

Chasse, 2, 3, —; (Wrap) Chasse, 2, 3, —; 
Rock Bk, —, Recov, —; (Unwrap) Fwd, 
Close, Fwd, Close end WM facing LOD in 
CLOSED; 


5-8 


9-12 


13-16 


PART B 
Side, Close, XIF to SIDECAR, —; Fwd, 
Lock, Fwd, Lock; Rock Fwd, —, Recov 
to BANJO, —; Bk, Lock, Bk, Lock; 
Rock Bk, —, Recov to SEMI-CLOSED, 
—; Thru, Side, XIB, Side; Thru, Side, 
XIB, Side; Chair, Recov, Slip, —; 
PART C 
L turn, Side, 6k, Bk; L Turn, Side, Fwa, 
Fwd end BANJO M face DIAGONAL 
CENTER LOD, Fishtail; Fwd (check), 
Recov CLOSED, Side, Close; 
Fwd, —, Fwd, Fwd; R Turn M face RLOD, 


1-4 


9-8 


1-4 


SQUARE DANCING, May, ‘83 


—, Side, Bk; Spin Turn end M face DI- 

AGONAL WALLLOB: Bk, —, Side, Lock; 

SEQUENCE: Dance goes thru twice except sec- 

ond time thru replace last meas (Part C meas 

8) with Bk, —, Side/Lunge SEMI-CLOSED, 
Thru turning head to look over R shoulder. 


RHUMBA BASICO — Grenn 17025 

Choreographers: Max and Ruth Mandel 

Comment: A basic rhumba routine with music 
that has a good rhumba feel. Cues on one side 


of record. 

INTRODUCTION 
1-4 OPEN FACING M face WALL Wait; Wait; 
Apart, —, Point, —; Together to 
CLOSED, —, Touch, —; 

PART A 

Side, Close, Fwd, —; Side, Close, Bk, —; 
Side, Close, Bk, —; Side, Close, Fwd, 


Side, Close, Side, Lift; Behind, Side, 
Thru, —; Side, Close, Side, Touch; 
Side, Close, Side, Touch; 
PART B 
Side, Close, Fwd, —; Side, Close, Bk, 
—; (Lady Under) Side, Close, Fwd, —; 
(On Arnd end facing COH) Side, Close, 
Bk, al’ 
(On Arnd to end on inside (lariat turn) 
facing LOD in LEFT-OPEN) Side, Close, 
Fwd, —; Fwd, 2, 3, —; Rock Fwd, Recov 
to face COH, Side twd RLOD end facing 
RLOD, —; Rock Fwd, Recov to face 
COH, Side twd LOD end M facing COH 
in CLOSED, —; 
A VARIATION 
Repeat action meas 1-8 Part A except to 
start M facing COH (Mirror image) 
B VARIATION 

Repeat action meas 1-8 Part B except to 
start M facing COH (Mirror image) 
SEQUENCE: A — B — A Variation — B Variation 

A — B — A Variation — B Variation plus 

Ending. 

Ending: 

1-4 CLOSEDM face WALL Side, Close, Side, 
Lift; Behind, Side, Thru end in SEMI- 
CLOSED facing LOD, —; Solo Circle 
Away, 2, 3, —; Together, 2, 3, —; 
Side, Close, Side, Touch; Side, Close, 
Side, Touch; Dip Bk and Twist. 


5-8 


1-8 


1-8 


O-/ 


CHICKEN TALK — Belco 308 


Cnoreéographers: Ken Croft and Elena de Zordo 
Comment: A busy samba with interesting music. 
There are cues on one band of the record. 
INTRODUCTION 


1-2. OPEN-FACING Wait; Apart, Point, To- 
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gether face LOD in OPEN, Touch; 
PART_A 


Fwd, 2, Fwd Two-Step; Change Sides, 2 
face RLOD, Fwd Two-Step end BUT- 
TERFLY M facing COH; Rock Side, Re- 
cov, Thru/Side, Thru facing RLOD: 
Open Vine, 2 face partner, Side/Close, 
(One Step) Change Sides end OPEN 
facing LOD: 
Fwd, 2, Fwd Two-Step; Cross Walk, 2, 
Fwd Two-Step; (W XIF of M) Rock Apart, 
Recov, Cross/Side, Cross to LEFT- 
OPEN: Rock Apart, Recov, Cross/Side, 
Cross end OPEN: 
PART B 

Release hand holds Circle Away/&, 2, 
3/&, 4; Circle Together/&, 2,.3/&, 4; 
Tamara Two-Step,, Unwind Two-Step, ; 
Tamara Two-Step,, Unwind Two-Step 
end facing RLOD side by side no hands 
joined, ; 
Samba Walk/&, 2, 3/&, 4; Samba 
Walk/&, 2, BUTTERFLY M face WALL 
side Two-Step end facing LOD; 
Away/Step, Step, Together/Step, Step 
end BUTTERFLY M face WALL; (Twirl) 
Side, XIB face LOD, Fwd, 2 OPEN: 
Fwd, 2, Fwd/Close, Turn Away now Bk 
to Bk; Rock Side, Recov M face WALL in 
BUTTERFLY, Side Two-Step,; Rock 
Fwd, Recov, Bk Two-Step,; Rock Bk, 
Recov, Fwd Two-Step,; 
Side, XIB, Side/Close, Turn Away to Bk 
to Bk; Side, XIB, Side/Close to OPEN 
face LOD, Fwd; Vine Apart, 2, Side 
Two-Step,; Rock Fwd, Recov, Side 
Two-Step to OPEN: 
SEQUENCE: A— A—B—A—C—A—B—A 

Last time thru replace last meas with Side, 

Close, Face, Point. 


5-8 


o-12 


13-16 


17-20 


21-24 


SINGING CALLS 


WHAT THIS OLD WORLD NEEDS 
By Rocky Strickland, Duncanville, Texas 
Record: Blue Star # 2191, Flip Instrumental with 
Rocky Strickland 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade 
Go walking around the ring now 
Get back and swing your man 
You join hands circle left 
Go walking around the ring now 
Left allemande gonna weave the ring 
Gonna wind in and out around and 
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When you meet that girl swing 

That lady promenade around that world 
‘Cause what the whole world needs 

Is a whole lot of lovin but a 

Lot less of that shovin around 

FIGURE: 

Heads square thru four hands around 
Make a right hand star and go 

Heads star left roll it one time around 
Corner girl you're gonna do sa do 
Gonna swing thru let the boys trade 
Swing that corner everybody promenade 
‘Cause what the whole world needs 

Is a whole fot of lovin but a 

Lot less of that shovin around 
SEQUENCE: Opener, Figure twice, Middle 


break, Figure twice, Ending. 


THAT’S WHAT LIFE IS ALL ABOUT 
By Dick Bayer, Fenton, Michigan 
Record: Red Boot # 281, Flip Instrumental with 
Dick Bayer 


OPENER, MIDDLE BREAK, ENDING 

Circle left my life is just an open book 

And as | glance back through the pages 
Walk around your corner see saw your own 
Men star right turn it once around 

Left allemande swing with your own 

Keep this girl and promenade on home 

| thank ’em all ’'ve had great fun 

That’s what life is all about 


FIGURE: 

Head couples promenade get halfway then 

Come into the middle and 

You square thru four hands then do a 

Right and left thru veer left 

Then you’re gonna ferris wheel 

Square thru three quarters go 

Swing your corner promenade you know 

Of ups and downs I’ve had my share 

That's what life is all about 

SEQUENCE. Opener, Figure twice, Midale 
break, Figure twice, Ending. 


MEDLEY 
By Ken Bower, Jerry Haag, Bery! Main, 
Gary Shoemake 
Record: Chaparral # 3506, Flip Instrumental 
with the above four 


OPENER: 

Four ladies promenade go 

Walking around the ring he said 

Get back home swing now with your own 
Join hands make a ring and 

Circle around | sing 

Allemande your corner weave the ring 
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Well if you run into a five foot two 
Covered with pearls do sa do and 

Then promenade your girl 

Could she love could she woo could she 
Could she could she coo 

Has anybody seen my gal 


FIGURE: 

Head couples promenade halfway around 

Come down the middle right and left thru 

Square thru count ’em four hands around 

Come on do sa do one time around 

Swing thru and then boys trade 

Turn thru left allemande come back 

Promenade her home it’s the east side 

West side uptown and down 

How I'd like to be in New York town 

SEQUENCE: Opener and Figure: 

(Different tunes and different figures are used by 
the individual four callers on the flip side of this 
record). 


HOOKED ON ELVIS 
By Wade Driver, Houston, Texas 
Record: Rhythm # 169, Flip Instrumental with 
Wade Driver 


OPENER: 

Sides face grand square baby let me be 
Your loving teddy bear 

Put a chain around my neck 

And lead me anywhere promenade 

And be your teddy bear 


MIDDLE BREAK: 

Sides face grand square 

You ain’t nothing but a hound dog 
Crying all the time 

You ain’t nothing but a hound dog 
Left allemande and promenade 
You ain’t never caught a rabbit and 
You ain’t no friend of mine 


ENDING: 


Cidac fanaa Arana craAara 
wWIMUw. Iidwt A wig Wc 


| wish | was in the land of cotton 
Old times there are not forgotten 
Look away look away look away 
Heads face grand square 

Glory glory hallelujah 

His truth is marching on promenade 


FIGURE: 

Heads promenade and go halfway 

Sides right and left thru 

Square thru four hands around the ring 

Do sa do and eight chain four 

Don’t be cruel to a heart that’s true 

Swing and promenade 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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1983 PREMIUM ALBUM TRACKS 
The BASIC Program 


Mac Letson 
Muscle Shoals, Alabama 


Circle left 

Walk around left hand lady 

See saw iaw ... ailiemande iefi 
Right and left grand... promenade 


Heads square thru ... swing thru 

Boys run... bend the line 

Right and left thru .. . flutterwheel 

Star thru... right and left thru 

Veer left ... ferris wheel 

~ In the middle véer left... veer right 
Allemande left ... right and left grand 
Promenade home 


Sides star thru... veer left... veer right 
Swing thru... girls circulate ... boys trade 
Boys run... bend the line 

Right and left thru 

Square thru three quarters 

Bend the line. ..starthru. .. right and left thru 
Swing thru ... boys run 

Wheel and deal. . . square thru three quarters 
Left allemande ... right and left grand 
Promenade home 


Four ladies chain ... circle left 
Allemande left Alamo style 

Swing thru... boys run 

California twirl ... circle left 
Allemande left ... go allemande thar 
Shoot the star ... go forward thar 
Allemande thar ... brand new star 
Shoot the star... grand right and left 
Promenade home 


Sides right and left thru... star thru 

Pass thru... swing thru 

Boys run... couples circulate 

Wheel and deal .. . veer left 

Ferris wheel. . . in the middle touch a quarter 
Box circulate two places ... left allemande 
Right and left grand ... promenade home 


The MAINSTREAM Program 


Red Bates 
Hampton, Massachusetts 


Heads square thru four. ..dosa do to wave 
Swing thru... boys trade .. . girls circulate 
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Girls fold... peel off ... bend the line 
Right and left thru....star thru....pass thru 
Left allemande. .. promenade 

Sides square thru... do sa do to a wave 
Spin chain thru... all eight circulate 

Boys run... bend that line 

Pass thru... partner trade ... slide thru 
Pass thru... left allemande corner 
Promenade home 


Head two ladies chain three quarters 

Roll that gal a half sashay 

Pass thru... wheel and deal... zoom 

Two ladies chain three quarters 

Sides starthru...passthru. . .leftallemande 
Promenade home 


Heads square thru four. ..do sa do to a wave 
Swing thru... boys run 

Ferris wheel. ..centers pass thru... curlique 
Scoot back... boys run 

Right and left thru... pass the ocean 
Recycle... veer left ... couples circulate 
Wheel and deal ... pass thru... trade by 
Do sa do to a wave... . swing thru 

Boys run... bend the line 

Slide thru... do sa do to ocean wave 
Swing thru... boy run... bend your line 
Right and left thru 

Dixie style to a left allemande 

Right and left grand ... promenade home 


Sides square thru... swing thru 
Boys run 

Couples circulate ... wheel and deal 
Pass thru... trade by ... swing thru 
Boys run... bend your line 

Right and left thru... pass thru 
Wheel and deal 

Double pass thru... centers in 


Cast off three quarters ... pass thru 
Wheel and deal... girls pass thru 

Star thru... couples circulate 

Bend your line 

Pass the ocean ... recycle 

Right and left thru 

Dive thru... pass thru... left allemande 


Promenade home 


The PLUS Plateau 


Don Williamson 
Greenville, Tennessee 


Heads fan the top... recycle... pass thru 
Touch a quarter... follow your neighbor 
Spread. ..explode the wave... partner trade 
Pass the ocean... relay the deucey 


Boys circulate ... do a Dixie grand 

Left allemande... allemande thar 

Remake your thar... girls run 
Promenade... don’t stop 

Heads wheel around 

Right and left thru... pass the ocean 
Swing thru... girls circulate ... boys trade 
Right and left grand ... promenade home 


Sides touch a quarter 

Walk and dodge ... circle up four 

Break out to a line ... pass thru 

Chase right ... boys run... touch a quarter 
Coordinate . . . bend the line 

Right and left thru ... load the boat 

Touch a quarter 


Follow your ne nei poor and spread . 


hi ——————— 


hinge 


ollow . recycle 
Veer le ras 
Diamond anata . flip your diamond 
Swing thru... boys run... ferris wheel 
Double pass thru... track Il... swing thru 
Girls circulate ... boys trade ... turn thru 


Left allemande . .. promenade home 


Heads right and left thru 


Dixie style ... ocean wave 

Step thru ... circle up four 

Break out to a line .. . pass the ocean 
Swingthru...boysrunright. . . girls circulate 


Girls walk and dodge ... if you can recycle 
The others wheel and deal 


Pass thru ... trade by ... slide thru 

Touch a quarter... triple scoot 

Boys run... swing thru 

Boys run... couples hinge... triple trade 
Couples hinge... ferris wheel 

Centers pass thru ... swing thru 

Boys run... couples circulate 

Bend your line... pass thru 


Wheel and deal 

Centers pass thru... 
Follow your neighbor 
Left allemande . .. promenade home 


touch a quarter 


Head ladies center teacup chain 


ADVANCED ONE 
John Marshall 


Reston, Virginia 


Heads pass in... pass thru 

Pass the ocean... grand swing thru 
Everybody do a single hinge 

Circulate one spot... three quarter thru 
Slide thru . aa around ... trade by 
Double star thru . . right and left grand 
Promenade home 
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Heads wheel thru 

Pass thru... right roll to ocean wave 
Acey deucey ... boys run 
Ferris wheel and spread. . 
Transfer the column... 
Half breed thru... 
Wheel and deal 
Pass thru... circle up four 

Break out make two lines 

Pass thru... bend the tine 

Curly cross ... right and left grand 
Promenade home 

Sides pass out 

Single circle to an ocean wave 

Quarter thru. . . split circulate once and a half 
Diamond circulate. . . six by two acey deucey 
Cut that diamond... turn and deal 

Pass thru ... cross clover and 

Girls start a split square thru three quarter 
Wheel and spread ... pass thru 

Explode the line ... turn and deal 

Centers pass thru ... left allemande 
Promenade home 

Sides square chain thru 

Heads roll away half sashay 

Do sa do... ocean wave 
Explode and touch one quarter. . 
Split transfer the column 

Right and left grand 
Promenade home 


. touch one quarter 
explode and 
pass thru 


. triple scoot 


Heads pass thru... separate around one 
Line of four... pass thru... partner trade 
Boys roll... split square thru four 

Ladies trade .. . cross over circulate 

As couples quarter thru 

As couples explode your wave 

Ends bend 

Same ends pass in... 
Step and slide 
Leaders left roll to ocean wave 
Ailemande left . . . promenade home 


curly cross 


Sides pass the ocean ... chain reaction 
All eight circulate ... lock it 

Grand swing thru... explode your wave 
Horseshoe turn ... pass thru 

Cross clover and 

Center two wheel thru . .. swing thru 


Girls turn back ... cast a shadow 
Right and left grand . .. promenade home 


1983 PUBLICATIONS DIRECTORY 


This Directory, a listing of current square 
dance publications, represents an important 
link in the communications chain. Originally 
scheduled for the May issue, it will appear in 
the June magazine. 
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THE P-400 “BOSS” 


UNCHALLENGED AUTHORITY 
Sound any hall with clear distinct voice and music. 
Whether you are bringing dancing enjoyment to one or 
100 squares, the P-400 system is all you will ever need. 
Write or call today! 


(Clinton \NSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


SINGLE? ENTHUSIASTIC? 
Interested in-~-starting a SINGLES’ 
Square Dance Club? LET US HELP! 
Become affiliated with the largest 


Singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 
c/o RALPH OSBORNE, International President 
P.O. Box 1214 
South Gate, CA 90280 


MAIL ORDER 
MASTER RECORD SERVICE 


4) C 
-@. Square and Round Dance 


Catalog Upon Request 
Include $1.00 postage, handling 


Telephone (602) 997-5355 
10027 N. 19th Ave. Phoenix, AZ 85021 


NEW FUN BADGES! 


CAMPER DANCER 


STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE CO. pawtucket, R. |. 02860 
SOUND f Bbw: 

Hi Fi STEREO QUALITY HEAVY DUTY 

PROFESSIONAL PORTABLE P.A. SPEAKERS. 

JNB-2RB-50 WATTS RMS-884-178.88 

JNB-1-100 WATTS RMS-15'2#-258.88 

JNB-3S.0.S. STACKABLE SPEAKERS 82#EA. 

120 WATTS RMS-358.88 

SPEAKER CORDS - $7.00 

SPEAKING OF SPEAKERS — A BOOK ON 
SPEAKERS by John Mooney & J. Beaird 
$4.00 


ENTERPRISES _ 


' CALLER 
of the 


MONTH . 


Peter Johnson, sienna Hills. 
Queensland, Australia 


HE SQUARE DANCE BOOM hit Brisbane around 
| “Dros Peter and his wife, Everlyne, were 
country and western singers at the time, so- 
were quickly attracted to the music and joys of 
western square dancing. While dancing seven 
nights a week, Peter increasingly became in- 
terested in the caller aspect of the activity. 
Callers then were mainly self-taught and he'll 
tell you it took a lot of listening and reading to 
become a caller/teacher. Active in the Boy 
Scout movement for many years, it was a natu- 
ral for the Johnson’s first club to emerge from 
this group. 

To help promote square dancing, Peter 
developed a demonstration team and at every 
opportunity they danced and displayed the 
fun and good fellowship that is square danc- 
ing. Peter used the power of the pen to initiate 
contact with fellow callers in North America. 
In fact, a letter to this magazine in 1961] got 
him a reply from Art Shepherd, who was then 
in Canada and returned to New Zealand sev- 
eral years later. In 1966, he got together with 
Art to help with and participate in the Ist New 
Zealand Convention. From this stemmed 
another correspondent — Canadian caller, 


If Not Available Locally 
Order Direct: 
Dealer & Retail Prices 


NEW RELEASE 

L8-15 I'M BEGINNING TO FORGET YOU by Marvin Boatwright 
L8-3 THE ONLY HELL, Johnnie 

RECENT RELEASES 

L8-9 ON THE ROAD AGAIN, Johnnie 

L8-13 14 KARET KIND, Johnnie 

L8-14 MY JOURNEY GETS SWEETER, Johnnie 
INTRODUCING SING-A-LONG SOLO RECORDS 

L8-16 ONE DAY AT A TIME, Vocal by Johnnie/Flip Inst. 


Write for complete List of Records Available. 


SPEAKER: Design by “Mooney” Distributed Only by: LAZY EIGHT ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 
Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 


54 


SQUARE DANCING, May, ‘83 


Earle Park. They met in New Zealand during 
the lst Southern Hemisphere Convention. 
Peter was a staff member at this event and 
continued to bring his enthusiasm to the 
ever-growing activity. In 1980, he collabo- 
rated with Art Shepherd to bring Frank Lane 
to the dancers “down under’ and recollects 
the occasion as the realization of what had 
been a burning ambition for many years. This 
year, in October, Peter Johnson and his club, 
The Salad Bowl Swingers, will be welcoming 
Dave Taylor to Brisbane for their annual festi- 
val. The club name originates from its prox- 
imity to the Redland Bay area, which being 


* BADGES * 


famous for its vegetables and strawberries is 
known as the “salad bowl.” Every year during 
the berry season (their fall) square dancers 
from far and near attend the Strawberry Sun- 
dae Festival. 

Peter is a member of the Square Dance 
Society of Queensland, the Australian Callers 
Federation, and the New Zealand Square and 
Round Dance Callers and Tutors Association. 
He teaches a beginners class each year and 
continues to help promising young callers. 
Looking back, over 30 years, he says, “Square 
dancing has become our life. We love to see 
people enjoying themselves, the friendships 
that are formed, whether near or far. Wher- 
ever you are, square dancers are the nicest 
people in the world.” 


LETTERS, continued from page 3 
Dear Editor: 

We have heard from square dancers behind 
the Iron Curtain in the German Democratic 
Republic. They have expressed their interest 
in some square dances “to be studied, taught 


and learned” in order to show more people 


CALLERS COLLEGE 
Michigan State University 
East Lansing, Michigan 


JULY 10-15, 1983 


Training programmed to meet needs of all callers re- 
gardless of stage of development. 
Our goal is to give you the tools to reach your full 
potential. Audio-Visual Taping 
Minimum & Maximum Enrollment 

Callerlab recommended curriculum followed. 

Callers College 

Michigan State University 

50 Kellogg Center 

East Lansing, MI 48824-1022 


Dave 
Crissey 


Don 
Williams 
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FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


Ww SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 


Oi, lie NRE 


SWEETHEART BALL | ® FUN * CONVENTION 


FEB. 14, 1981- ACTON 


BADGES BADGES 
Plastic Bar 1.75 Single Rover 
Metal Bar 2.50 BvER 4 Emblem 1.50 


(Cal. Residents) ¥ =| Double Rover 
Sales Tax 6% ~ Emblem 2.50 
Postage & Handiing Chg — $1.75 per order 


Have you square danced 1000 miles or more 
from home? 


If so—YOU can become a "ROVER." A calier’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 


oo 


armel ree 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


P.O. Box 696 
Canby, Oregon 97013 


The 
ROOFER'’S 
RECORDS 


New Releases 


TRR-115 YOU ARE THE ONE 
TRR/114 ONLY TEASIN’ YOU 
TRR-113 BOBBY MCGEE 
TRR-111 RELEASE ME 
TRR-112 SHEIK OF ARABY 
TRR-202 OLD JO CLARK/JUST BOBBY (Hoedown) 


Produced By: 


The ROOFER’ S RECORDS — 4021 N.W. 61st — 
Oklahoma City, OK 73112 — Phone (405) 942-4435 
ay NATIONAL 

1983 Edition 
Over 9000 square, round, contra and clogging club listings. 
Information on major festivals, callers, leaders, products and 
services. A must for every dancer. 
$6.00 per copy (plus $2.00 postage) 

Allow 2 to 3 weeks for delivery 


Send to: National Sauare Dance Directory 


P.O. Box 54055, Jackson, MS 39208 (601) 825-6831 


BADGES BY PROFESSIONALS 


there what square dancing is like. No use 
them aboutsnodern-square dance.since 
they have no callers and are, at this time, 
doing folk dancing rather than setting up 
square dancing groups. Would you know 
where we could find some literature on older 
dances where callers are not really necessary, 
plus some sheet music? They do most of their 
dancing with live bands, what we call a 
folkloristic music group. 

Ilse Wersin 

Englschalkingerstr. 198 

Muenchen 81, West Germany 
lf anyone has sheet music for the Virginia Reel 
or some of the older, traditional dances which 


do not need a Caller, piease help out and send 


them directly to Ilse. Thank you. — Editor 


Dear Editor: 

Were very proud to say the Romeos & 
Calicos will be celebrating its 30th year of 
square dancing in April. Lyle has been the 
club caller for all 30 years and the club has 
sponsored a new dancer class every year dur- 
ing that time. Club dancing is kept at the 
Quarterly selection level to enable new 
dancers to make the transition from class to 
club. A 75-couple membership and 10 to 12 
squares attendance at bimonthly dances en- 
courage us to feel that the Quarterly Selection 
level is the route to go for happy dancing. 

Margaret Leatherman 
Menasha, Wisconsin 
Dear Editor: 

I was most interested in your article on 
Foot Care. Ever since I started dancing two- 
and-a-half years ago, I've been complaining 
about my feet. . . I just had surgery to correct 


at 1 | a — » | ze aise ae = -. eames + ——s U4 ~ Pe ae 
| the provieil ana I i OnLy SOTTY H put off seeing 


Over 
VISITATION BADGES Service to FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


paeeee TELLS hoy fura, 04 


“New Methods to Make Your 
Club Badges Stand Out 
*Send Sketch or Present Badge 
for Estimate 
P.O. Box 364, Lemon Grove, Calif. 92045 
(71 4) 469-2109 


06 


SQUARE DANCING, May, ‘83 


a doctor for so long. I had a congenital defect 
that-did not-surface until really-st 
my feet. I’m not overweight and Tm in my 
early 30's. . . I'm looking forward to getting 
back to dancing. 
Laurel Grandle 
Maryville, Tennessee 
Dear Editor: 

I enjoyed reading the very interesting and 
intriguing article by Gil Josephson on W Wheel- 
chair Dancing in the February magazine. I 
would like to make a small suggestion that may 
contribute to the dancers enjoyment. Could 


the dancers make gentle hand and/or foot con- | 


tact? This may also add _to their eye/hand 
coordination. It is rewarding to know that 
these teenagers give willingly of their time 
and effort so that others may have some fun. 
Ann Barlow 
Westport, Connecticut 
Dear Editor: 

I want to compliment you on the Premium 
Records this year. We give them out as gifts to 
our helpers and they really enjoy them. 

Bill Peterson 
Livonia, Michigan 
Dear Editor: 

I wouldn't miss one issue of your magazine. 
I have a copy by my bed for midnight reading 
before I go to sleep. I've been calling for seven 
years now and find the material you are print- 
ing on calling better than ever. Keep up the 
good work. 

Nelson Jarvis 
Ayden, North Carolina 
Dear Editor: 

In reply to Darlene Enlund's letter about 
the Rose Parade float, we would like to say we 
welcome feedback from dancers. As it is the 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Biue, Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. Green 
5 for $1.00 


DANCER SILHOUETTES 


Iron-On for Shirts, Dresses, Vests 
Red, Black, White—4 inch — 4 for 80¢ 
2inch — 6 for 80¢ 
Zippers, laces, ric-rac available 
Add 80¢ on first $5.00; $1.25 over $5.00 for 
handling. Mich. add 4% State Tax 


T & C ENTERPRISES 88 W. Muskegon 


Cedar Springs, Mich. 49319 


DANCE SHOES 
Mandy, Vicki, 
Billie, Spinner, 
Ringo, Hoedown, 
Majestic, Dancer, 
Scoop, Clogger, 


Theatrical dance 
pumps, 


RECORDS, BOOKS 
Square, Round, Line, 
Ballroom, Contra 


SOUND SYSTEMS 
Callfone, Rondalay 


MICROPHONES 


Shure, Electro-Voice 


WORLDTONE MUSIC 


230 7th Ave., NY, NY 10011 
Tel: 212-691-1934 


Deerstags, Romps 


RECORD SLEEVES | RECORD CASES 
7” plastic, extra Metal, wood, 
heavy weight vinyl covered 
7” & 12” green hardboard 


MAIL/PHONE orders accepted 
-Write for FREE CATALOGS- 


! WAGON WHEEL cLassics 


Q WW 109 King Of The Road 
WW 112 Walking In The Sunshine 
WW 113 Gentle On My Mind 

; WW 201 Hey Li Lee Li Lee 

WW 206 Shindig In The Barn 


FREE INTRODUCTORY OFFER 


WW 303 Love In The Country 

WW 311 Glendale Train 

WW 600 If They Could See Me Now 
WW 602 Your Time Hasn’t Come Yet 
WW 603 Mississippi 


For a sampling of Wagon Wheel Recordings send for a free introductory package of 
records. Include $1.00 for postage (U.S. only). Outside the U.S. include $3.00 for 


postage. Limited time offer. 


Bob Ruff—Wagon Wheel Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 
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qWUNDER Bir» 


Bob Bennett, It anyone 1s having problems obtaining 
Owner-Producer Thunderbird Recoras, coniact the company. 


Singing Calls TB 228 Kansas City by Bob Bennett 

TB 224 She Thinks | Still Care TB 229 1 Hear Kentucky Callin’ Me/Duet 
by Will by Gabby baker & Chuck 

TB 225 My Bundle of Southern Sunshine Hoedowns 
by Chuck TH 526 Down Home Boggie/ 

TB 226 If You Just Win One Time Dublin’ Banjo's 


by Bob Shiver 


TB 227 Texas Tea by Bud 


Gabby 


Bob Wil 


Chuck 
Myers Shiver 


Chuck 
Mashburn 


Bua 
Larsen Whitten 


Baker 


TH 527 Dance A Little Longer/ 
Just Ridin’ Along 
Com ng Soon 
Morning Sky 
Man In The Little White Suit 
New Clogging Routines Available: 
TB 217 Blue Eyes Cryin’ In The Rain 
TB 523 Foggy Mountain Breakdown 


baa ok MAashhu: ra 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. « VALDOSTA, GA 31601 


dancers float, we would like to tell why some Committee made up of 20 active dancers. 


m——thetrretennent— 


a a a tel ae . 


rehearsed for 12 hours, dancing ona moving 
float presents some difficulties, particularly if 
the float jerks as the driver brakes or shifts 
gears. At such times and when rounding 
corners or going down steep grades, the 
dancers are taught to stand and wave for their 
own safety. . . It would be nice to have all age 
groups represented, however all applicants 
have an equal chance in a public drawing. The 
costumes are approved by an Executive 


mony with the float eters with one - excep- 
tion . . . Because the temperature may be in 
the low 40's, we include sleeves in all the 
ladies dresses. . . The best of everything to all 
of you who make this “exhibition of square 
dancing in a floral setting of beauty’ an annual 
reality. 

Frank Loggins, 

Secretary/Treasurer 

Square Dancers of America 


New on Kalox 

K-1280 House Of The Rising Sun 
Flip/Inst. Caller: John Saunders 

K-1281 Eastbound/Cookin’ Cabbage 
Hoedowns — Instrumental Only 


Recent Releases on Kalox 

K-1278 Don’t Stay Away Too Long 
by Bailey Campbell 

K-1279 Air Mail Special 
Hoedown — Instrumental Only 


Recent Releases on Longhorn 

LH-1036 Heart Over Mind by Josh Frank 

LH-1037 Take Me Back To Tulsa 
Flip/inst. Caller: Mike Bramiett 

LH-1038 Let A Smile Be Your Umbrella 
Flip/Inst. Caller: Harold Davis 


Bill 
Crowson 


New Rounds on Belco 
Elena de Zordo 


Charlie Proctor 


Rocky Strickland 


Guy Poland 


KALOX-Zelco-Longhorn "3 


B-307-A Sassy Two-step by 


B-307-B Slow Poke Two-step 


Recent Releases on Belco 
B-306-A Singing Our Song Two-step 


B-306-B Promenade 


B-308-A Chicken Taik Samba by Ken Croft & 
1st band music only; 2nd band cues by 


B-308-B Hello Fun Mixer by Rocky Strickland 
1st band music only; 2nd band cues by 


Ted & Luella Floden 
1st band music only; 2nd band cues by 
Charlie Proctor 


by Richard & Joanne Lawson 
1st band music only; 2nd band cues by 
Richard Lawson 


John 
Saunders 


by Art & Gladee Peavey 
1st band music; 2nd band cues 
by Art pening * 

ixer Mixer by 
Rocky Strickland — Music Only 


Harry Lackey 


New Squares on Crow Records 
C-002 Oklahoma Hills by Bill Crowson 
C-001 Calendar Girl by Bill Crowson 


Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 
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Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A35 yard 
double skirt Petticoat in floating nylon chiffon with super 


#972 Swiss Look JUMPER 
Laced front 8-18 $39.98 
PERKY! ; 
Wear with Blouse 
or NEW Dickey 
White or Print 


Solid 
Red, Navy 
or Brown 


RUTH & REVEL deTURK $2.98 
1606 Hopmeadow St. -* 
sm 17D wove MNS fe S 
Send for our free aides $49 98° ST yy 
mail order catalog. Ne} ; j Pp 


soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 


X-Lg and Multi-Pastel — add $2.00 


Size 20 or above, or tall length 
Add $5.00 ai 
Shipping Chg. Single item $3.00 


2 or 3 items $4.00 


IN MEMORIAM 


Ed Ross Smith, Wenham, Massachusetts, 
age 62, died suddenly of a massive heart attack 
on March 18th. A veteran caller, teacher and 
leader, Ed was long devoted to the square 
dance activity. He gave unstintingly of his 
energies and talent and will always be re- 
membered by his many friends. We join them 
in expressing our sympathy to his wife, Judy 
and other members of the family. 


PRESENTATION TECHNIQUES 


Hank Fitch, active round dance teacher in 
Northern California and Betty Retter, wife of 
John Retter, round dance teacher, also of 
Northern California, passed away recently 

Harold Haynes, dancer of 38 years and 
angel for Ed Fraidenburg’s classes for 10 
years, passed away in February. 

Our condolences to all their families and 
friends. They will certainly be missed. 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


BOOK 1A 


In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 
SOND CMAT SSE). SO LE, 0. scp pedantry foal Poy aint tepals lia tale wig’ eared $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up’” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) .............. 0.22 eee eee ee eee $7.95 
THE MIGHTY MODULE (Book 1B) .......... 0c cece cece eee een eee eee $6.95 
MODULES GALORE (1000+ Zeros and equivalents)..................000000. $5.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive « San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 


SQUARE DANCING, May, ‘83 59 


RECORD 


and | 


SINGING CALLS 


THAT’S WHAT LIFE IS ALL ABOUT — 
Red Boot 281 
Key: B Flat & C Tempo: 128 Range: HC 
Caller: Dick Bayer LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: A very good release. Well recorded, 
well timed, fine music with a good melody to 
call by. Dick does it well. Dance has ferris 
wheel as most difficult move. An addition 
worth having in the callers record case. 
Rating: ww&ikkt 


REVIEWER’S COMMENTS 


We almost broke the record for the number 
of reviews this month; the 37 releases include 
some of the best. Many are tops. Instrumen- 
tals are becoming better, voice and music sep- 
aration is improving. Only few provided chor- 
eography changes. Overall — a great group of 
recordings. 


HOOKED ON ELVIS — Rhythm 169 

Key: C Tempo: 136 Range: HE 

Caller: Wade Driver LG 

Synopsis: Complete call printed in Workshop. 

Comment: To this reviewer, one of Wade's best 
efforts. His impersonation of Elvis is good and 
there are background voices. The music ts 


EL DORADO 


NEW RELEASES 

ED 103 LATE NITE LOVIN’ MAN by Jerry 

ED 203 LIVIN’ IN THESE TROUBLED TIMES by Don 

ED 401 JUST ENOUGH LOVE FOR ONE WOMAN by Buddy 
RECENT BEST SELLERS 

ED 101 TELL ME WHAT IT’S LIKE 


very appropriate and the figure is adaptable to 
alloccasions as is an easy figure. Callers may 
find it a challenge to remember the different 
ways Wade puts this together but believe it is 
worth atry. Dancers did have some difficulty in 
hearing the commands over the music. A 
good buy. Rating: irk 


WHAT THIS OLD WORLD NEEDS — 
Blue Star 2191 
Key: F Tempo: 132 Range: HE 
Caller: Rocky Strickland LD 
Synopsis: Complete call printed in Workshop. 
Comment: A revival of a good tune. Rocky offers 
an exciting call with dance movements that 
are standard and Mainstream. Music features 
some-good-_piano.Dancers-enjoyed the mel- 
ody — it is really a foot-tapper. 
Rating: exw 


MEDLEY — Chaparral 3506 

Key: G Tempo: 130 

Callers: Ken Bower, Jerry Haag, 
Bery! Main, Gary Shoemake 


Range: HD 
LA 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreoo- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
vw to svvvxesexk, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 


Don 


Jerry 


ED 201 SUBDIVISION BLUES 

ED 301 A GOOD GAL IS HARD TO FIND 
ED 102 RUBY ANN 

ED 202 COUNTRY CABINITIS 

ED 301 | CAN SEE FOREVER LOVIN’ YOU 


JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 
DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 
BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 
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Synopsis: Complete cal! printed in Workshop. 
Comment: This is a good medley of tunes: Some 
callers may have to work on the melody 
changes. The adjustments from one to an- 
other will have to be determined by each 
caller. Medleys are popular if done well and 
these callers handle it very comfortably. The 
figures are very danceable and the music Is 
good. Anoiher good buy. = Railing. xsxrxwx% 


ONLY TEASIN’ YOU —’ Roofer TRR 114 

Key: F Tempo: 128 Range: HC 
Caller: Gerald McWhirter LC 
Synopsis: (Intro) Allemande left Alamo style - 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blivd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mgr. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


* CANADA 
GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 

121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 

* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Dr., Palm Harbor 33563 


* ILLINOIS 


CROSS GOUNTRY RECORDS/TAPES 
5104 N. Claremont, Chicago 60625 
* MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW, Rochester 55901 
Order Toll Free 1-800-328-3800 


J-J RECORD | 
1724 Hawthorne Ave., E., St. Paul 55106 
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~bBOCAL BEALERS 


* NEVADA 


* NEW YORK 


* NORTH CAROLINA 


* OHIO 


* OREGON 
* TENNESSEE 


* TEXAS 


* VIRGINIA 


* WASHINGTON 


balance — swing thru — balance again — 
swing thru two-by two-=—turn thru —“eft-ak 
lemande — weave ring — swing — prome- 
nade (Break & end) Four ladies chain three 
quarters — chain ladies across — sides face 
grand square eight steps — left allemande — 
weave ring — swing — promenade (Figure) 
One and three square thru four hands — 


swing thru — boys run — cnain Gown tne line 
— pass thru — wheel and dea! — double pass 
thru — track || — ladies trade — all eight fold 


— swing — promenade (Alternate figure) One 
and three square thru four hands — corner do 
sa do — swing thru — boys run right — ferris 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


WORLDTONE MUSIC, INC. 
230 Seventh Ave., New York, NY 10011 
(212) 691-1934 


RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


JIM’S RECORD & BADGE SHOP 
1136 Mosby Rd., Memphis 38116 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


DECKER’S RECORDS 
504 N. Sargent Rd., Spokane 99206 


61 


PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selecti { pearl and metal 
snap fasteners. The Campau Co. 


Send for FREE CATALOG Delle tees sO 


wheel — right and left thru — square thru three turn thru — lett allemande — promenade 
—____ quarters — swing corner — promenade. __ (Figure) Side ladies chain — heads lead right 
Comment: A good old tune that has the ring of — circle — make a line — up and back — 
familiarity. One thing you can always depend touch a quarter — scoot back — all eight 
on is Gerald offering some good dance fig- circulate — walk and dodge — partner trade 
ures in the choreography. The music Is aver- — slide thru — crosstrail — swing corner — 

age but the overall acceptance by the left allemande — promenade. 


dancers was above average.Rating: “xx Comment: A great effort by Jeanne on this re- 
lease. Lots of words, but not beyond accom- 


STEPPING OUT — Big Mac 049 plishing with practice on the word metering. 
Key: E Tempo: 128 Range: HC Sharp Good music. The dancers seemed to enjoy it 
Caller: Jeanne Briscoe LE thoroughly although they did have trouble 
Synopsis: (Break) Circle left — allemande left — hearing Jeanne over the music. The introduc- 

weave ring — do sa do — four men star left — tory lines on the break and introduction could 


SHIRLEY’S Square Dance PATTERN 
all interchangeable PIECES 


You put together your way, for a different ‘look each time! 
Featuring our popular WIDE WAIST BODICES 
**individually sized 10, 12, 14, or 16, 
with our 7-size-fits-all sleeves and skirts. 


» 
ssase'ty 


Bodice D $1.75 
Puff Sleeve and 

Capped Puff .50¢ 
8-Gore Skirt $2.00 


Bodice A $7.25 
Petal Sleeve 50¢ 
Patchwork Skirt 
also includes 
8-Gore & 3-tier 
patchwork skirts 
(& plain) $3.00 


Bodice C $1.50 
(Complete top as shown.) 


Circular Skirt $2.50 


Complete Pattern Catalog H, .50¢ contains al! our pattern 


POSTAGE: wip 
Skirt patterns $1.00 \ \ pieces plus Authentic, Charelle, C & C, and Kwik-Sew patterns. 
Bodice patterns 50¢ Add .25¢ postage if ordered separately. 


Sleeve patterns .50¢ ““Not available in other sizes. gym FY'S SQUARE DANCE SHOPPE BOX 423 
We pay postage over $2.50 Dealers inquiries welcomed. HUGHSONVILLE, N.Y. 12537 914-297-8504 
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Larry oe 


Jackson 


NEW RELEASES 


BC 117 Dealing with the Devil — Larry Jackson 


BC 118 Square Dancing Blues — Gary Kincade 


Fioretti 


BC 119 Do You Know What It Means To Miss New Orleans — Mike Holt 


BC 120 Round the Clock Loving — Jack Peterson 
BC 121 Music Music Music — Joe Fioretti 
CURRENT RELEASES 

BC 114 Mid-Night Hauler — Larry Jackson 


bent 
* 

E 3 
cea 

roa 


Mike 


Gary Jack 
Holt Kincade Peterson 
BC 115 There’s No Getting Over Me — Jack Peterson 
BC 116 Preachin Up a Storm — Gary Kincade 


BEST SELLERS 

BC 105 Down on Bourbon Street — Bob Augustin 
BC 109 Vicky Lee Hoedown 

BC 111 Dream of Me — Lee Swain 

BC 116 Preachin’ Up A Storm — Gary Kincade 


See your favorite dealer for all Bob Cat records or order direct from Jim’s Record & Badge Shop Toll Free 800-728-8776 


1136 MOSBY ROAD ¢ MEMPHIS, TENNESSEE 38116 ¢ PHONE: 901/398-9140 


be adjusted. Rating: drive 
HEY BABY — Pioneer 124 
Key: C Tempo: 128 Range: HC 
Caller: Ron Marion LA 


Synopsis: (Intro & end) Sides face grand spin 


date musical release. Music is above average 
with-a Mainstream tigure-try this -on-a stereo 
unit and you will notice a definite separation of 
voice and music. Rating: rks 


LOVE WILL TURN YOU AROUND — 


Blue Star 2193 
Key: C Tempo: 128 Range: HD 
Caller: Nate Bliss LG 
walk in square thru fourhands — dosado— Synopsis: (Break) Circle left — boys star right 
swing thru — boys run right — half tag trade once around — left allemande — weave ring 
and roll — pass thru — trade by — swing — swing — promenade (Figure) Heads 
corner — promenade. square thru four — meet sides make right 
Comment: A nice job of calling on this fairly up to hand star — heads star left — to same two — 


— CALLER AIDS — 


THE FUNDAMENTALS OF HASH CALLING 

This book, written by Jay King and revised by Gene Trimmer will teach you how to learn and use the Mental Image 
system of calling. This system enables you to learn calling and to practice without having dancers before 
OO ah BA 5 5 CEG Moc te SOs LLG LE Roe 2O8 Pico tens $18.00 postpaid (add $3.00 for foreign airmail) 


SINGING THRU PLUS 

This book is now up-to-date with the recent Callerlab changes made to the Plus Level calls. It is an aid to teaching the 

Plus Level and has at least three singing call figures for each one of the Plus calls........... $7.00 postpaid 
(add $3.00 for foreign airmail) 


(Break) Circle left — men star right — al- 
lemande left — weave ring — swing — prom- 
enade (Figure) Heads promenade halfway - 


INSTRUCTIONAL CASSETTE TAPES 
90 minute Cassette Tapes that will help your calling. You can learn to use Zero’s, Equivalents and Conversions with 
ease. You can also learn to build singing call figures that flow smoothly and time out properly for good dancing flow. 


AT CE ee op bo Pe cob Cot reds werent es ty ty ererine 66 reed our fr ee ewe aween Su Eee $10.00 postpaid 
T001 HOW TO BUILD SINGING CALL FIGURES : (add $3.00 for foreign airmail) 
T002 USING ZERO’S, EQUIVALENTS AND CONVERSIONS 


MAINSTREAM FLOW 

The callers monthly note service that restricts itself to the CALLERLAB PROGRAMS of basics thru Quarterly 
Selections. Eight pages of good, useable material for the Mainstream Club Caller and Teacher. No space is wasted 
on new experimental material and all of the routines flow smoothly ............ $16.00 per year subscription 


($21.00 foreign air mail) 
THE PLUS SUPPLEMENT 


A four page supplement to Mainstream Flow that is devoted to the Callerlab Plus Programs. Good useable material 
with routines and teaching hints. Zero’s, equivalents, and conversions will be featured along with two singing call 
routines using the spotlight call of the month. All material will enable you to better understand and use the Plus 
Program with dancers. Combined with Mainstream Flow Subscription $25.00 per year ($35.00 Foreign Air Mail). 


Send check or money order to: NOTE: Prices are the same for Canada as U.S. 


GENE TRIMMER, 103 Rosewood, Paragould, Ark. 72450 501-236-7067 
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Basic Square Dancing 


¢ 3 Ge, 
Jeanne Briscoe percent RELEASES 
BM 052 Basin Street Blues 
BM 051 I'm Telling Me A Lie by Jay 
BM 050 It Ain't Nothing But Love 

by Ron Mineau 
BM 049 Stepping Out by Jeanne Briscoe 
BM 048 Heavenly Bodies by Wil Eades 


godoe — big mac records 


Teaching records series are available for groups who have no caller. Especially good for school groups 
from fourth grade on. Instructions are on the records and in printed form. Write for brochure. 


Wil Eades 


SUMMER SOUNDS 

SC 637 Take Me Out To The Ball Game 
SC 615 Hukalau 

SC 597 Nanakuli 

SC 590 Puka Shells 

SC 592 Little Brown Gal 

BM 030 Grand Old Flag 

BM 033 Dixie On My Mind 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


right and left thru — veer left — ferris whee! — 
pass thru — swing corner — promenade. 
Comment: A Mainstream dance with good beat 
for dancers to move with. The melody ts fairly 
established for calling purposes and is clearly 
called by Nate. The music is good and Blue 
star all the way. Rating: wrx 


JUST TO SATISFY ME — Kalox 1276 

Key: B Tempo: 128 Range: HE 

Caller: Harry Lackey LB 

Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing at home — 
promenade (Figure) Four couples promenade 


THE BRIGHTEST 
IDEA EVER! 
Listen First — 
Buy Later 


halfway — head couples square thru in mid- 
dle — relay the deucey — hinge a quarter — 
scoot back — swing comer — promenade. 
Comment: A rather different kind of melody line 
that should not offer problems if the key range 
is acceptable. Harry uses relay the deucey 
and it fits well. Music is good with some nice 
trumpet action. Rating: wk 


JESSE JAMES — Desert 7 
Key: E Tempo: 130 
Caller: Troy Ray 
Synopsis: (Intro & end) Four ladies promenade 
— swing at home — promenade (Break) Four 


Range: HC Sharp 
LB 


3508 Palm Beach Blvd., 
Ft. Myers, Florida 33905 


The only way for a really “bright” caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 


*3 year S&R/D Calendars available 
8Y2" x 11”, 1983, 1984, 1985. 


Information call: 
(813) 332-4200 
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Need Records in a hurry? Call Toll Free 1-800-237-2442 


The “Original” Subscription Tape Service 
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Rhythm Records 


GR aes and 
"ARS, The Hawaii State Federation 
ee “og proudly present the a 
1953 ALOHA STATE CONVENTION 
October 24 - 30, 1983 
sariing 
WADE DRIVER PAT BARBOUR 
HARMON & BETTY JORRITSMA 


at the beautifal new 
Prince Kuhio Hotel Honolulu, Hawaii 


for the untetlievatle frre 


(plus isumalfeie atrfare from your city ) 


THIS AMAZING PRICE INCLUDES: 


“Do Your Own Thing” 


You plan the rest of your vacation from 
our extensive list of activities. As much 
or as little as you wish. 


Three Days of Dancing 

Welcome Cocktail Party 

Prince Kuhio Hotel-Honolulu-7 days 
Beautiful Flower Lei Greeting at Hotel 
Tour Briefing Breakfast 

Pre Registration at Hotel 


Gourmet Inflight Meals NON-DANCERS 
All Baggage Handling and Porterage | 
All Taxes and Charges Included- Too! 


NO HIDDEN COSTS 


For Additional Information, 


Write or Call: . & = 


ame 


TORTUGA EXPRESS TOURS —_ . 
PO BOX 4311 - ANAHEIM, CALIFORNIA 92803 
(714) 774-3121 


CALLERS & CUERS 


Contact Tortuga about the “Regional Escort Program’ 


SWIVEL 360° CLIP-ON 


Small 


At Your Square Dance Shop 
and Badge Make: ! 


and Large 


5420 Clouds Rest, 


ladies promenade — swing at home — join 
hands circle left — left allemande — weave 
ring — dosado — promenade (Figure) Heads 
square thru four hands — corner do sa do — 
touch one quarter — walk and dodge — part- 
ner trade — do aright and left thru — pass the 
ocean — recycle full around — swing — 
promenade. 

Comment: A well timed recording. The wording 
ofthe cal! seems very appropriately combined 
with the music. The calling is clear and the 
figures danceable. This tune has a western 
swing that you'll notice when dancing. 

Rating: *#%&#xk 


Joe 
Saltel 


Bob 


C-054 YEARS by Daryl 


iro = , : 
| DEALERS: Write for brochure for fuii information. | 


BADGE HOLDERS, INC. 


Mariposa, CA 95338 (209) 742-7478 


C-056 WHEN I’M 64 by Dary! 
C-055 I'VE GOT YOU TO THANK FOR THAT by Joe 


C-053 SMOOTH TALKING BABY by Joe 
C-052 WIZARD ON THE HILL by Dary! 


DOUBLE : 
SIDED ig 
SNAP-ON (O — 


EVERY STREET’S A BOULEVARD — 
Chaparrat 3507 

Key: G Tempo: 130 Range: HB 

Callers: Ken Bower, Jerry Haag, LD 
Beryl Main, Gary Shoemake 

Synopsis: (Break) circle to left — left allemande 
— dosadoown— men star left — turn partner 
by right — left allemande — swing own — 
promenade (Figure) Heads square thru four 
hands — corner do sa do — star thru — flut- 


terwheel — sweep one quarter — right and left 
thru — dive in — square thru three quarters — 
Swing corner — promenade. 

Comment: This tune gained popularity a few 


Marlin 
Hull 


Daryl 
Clendenin 


ioe , “- C-051 ADELINE by Marlin 
{7 ©-050 THE OLD LAMPLIGHTER by Dary! 
i 
Kim Dan ROUNDS | ae 
Hohnholt Nordbye C-1006 CREAM & SUGAR by Ernie & Mary Hovey Bill Gordon 
Sigmon Sutton 


HOEDOWNER LABEL 


H-111 SOMEONE COULD LOSE A HEART by Kim 
H-110 THE STEAL OF THE NIGHT by Bil 

H-109 YOU DON’T KNOW ME by John 

H-108 YOU'LL BE BACK by Dan 

H-107 THINKING OF YOU by Bob 


‘ee. 
Me, 


John 
Reitmajer 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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GRENN, inc. 


Latest ROUNDS 
GR 17031 Cha Cha Charleston by Brissette 
GR 17030 Samba le Gusta by Meise! 
GR 17029 Tango Mannita by M/N Smith 
GR 17028 San Francisco Bay by Croft/deZordo 
GR 17027 Neapolitan Waltz by Harden 
GR 17026 Walk With Billy by Floden 
Latest CONTRAS 
GR 16015 Kitatinny Kontra by Cole 
GR 16014 Gitalong Contra by McQuaide 
GR 16013 Facsimile Of Rockettes by O'Donnell 
GT 16012 Wheels Contra by Howell 


years back. Music is good and the melody line 
tS suitable for harmony. _there ts—a--vocat 
background. The figure seems identical to the 
original, which is acceptable. A good buy. 
Rating: wks 


MAVERICK — Rawhide 104 

Key: F Tempo: 128 Range: HB Flat 

Caller: Dick Waibel LC 

Synopsis: (Break) Circle left — walk around 
corner — see saw own — allemande left — 
weave ring — turn thru — allemande left — 


P.O. BOX 216 
BATH, OHIO 44210 


Latest SQUARES 

TOP 25363 Why Do They Always Say No by W. Peterson 
TOP 25362 Welcome To My World by Shepherd 
FTC 32045 Yellow Polka Dot Bikini by Hotchkies 
FTC 32044 Christmas Island by Hartman 
GR 12166 Tweiftn Of Never by Bayer 

Latest ONE-NIGHT-STANDS 
GR 15012 Summer Comfort Mixer by Howeil 
GR 15008 E-Z Mixer/Wild Turkey by Howell 
GR 25304 Mountain Music by Jones 


and left thru — pass the ocean — make wave 
extend —single-Ainge—-scoot back — 
boys run right — pass the ocean — make 
wave — swing thru — girls cross fold — swing 
corner — allemande left — promenade (Fig- 
ure # 2) One and three promenade halfway — 
two and four square thru six hands — relay the 
deucey — boys move in and go — swing 
corner — promenade. 

Comment: An above average musical offering 
with an Indian-type sound. The melody has 
some minor key adjustments that callers may 
have to check out. Both figures are good and 


promenade (Figure # 1) One and three right 


Blue Star Records 


well timed. Rating: wks 


proudly presents 


Marshall Flippo’s 
CURRENT HITS 


Here is a collection of some of the fine singing calls of the day. Tunes you can 
remember coupled with smooth choreography and called (on one side) in the 
comfortable, exciting manner of a master caller. The flip side provides the musical 
accompaniment for callers who would like to add these selections to their repertoire. 


Hangin’ Around 

Blue Star 2197 
West Virginia Memories 

Blue Star 2196 
Hooked on Cowboy Clothes and 
Country Music 

Blue Star 2186 
Beautiful Lady 

Blue Star 2182 


Crying My Heart Out Over You 

Blue Star 2173 
Anytime 

Blue Star 2167 
Partner That Nobody Chose 

Blue Star 2160 
Two To Two Today 

Blue Star 2159 


Put On Your Dancing Shoes 

Blue Star 2149 
Out Behind The Barn 

Blue Star 2148 
Heart Of My Heart 

Blue Star 2143 
Get It Right 

Blue Star 2141 
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AT YOUR LOCAL RECORD DEALER 


You'll enjoy bringing in a square to dance to these records or you'll enjoy 
just listening to them. You'll like Flip’s style and love dancing to him in 
person when he comes into your area or when you visit him at Kirkwood 
Lodge this summer. 


Petticoat Kits 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-10]1 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


—“COCORS T—wiite, red; track, orange, yeltow, aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 

SWEEP: 40 YO* 80 YD** 120 ¥aere 


DIAMOND FLUFF AG-301 cRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, yellow, blue and pink 


SWEEP: 40 Yp* 80 YD** 120 yYD*** 


DIAMOND MAGIC AG-50] cRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 


COLORS: white, red, yellow, blue and pink 
SWEEP: 20 YD* 40 YO** By TU9*% 
CUSTOM MADE 
FULLNESS KIT PETTICOAT 
NOT TOO FULL * $16.95 $24 ,95 
FULL LOOK he $25.95 $34.95 
EXTRA FULL = $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $7,00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
T FOR TWO OR MORE KIT 


o 
~) 


KKKKEKKEKEKEKEKEEKEKEKKE KEKE K EKA K EKER KKK ERK 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY 


TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 


THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 
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| WISH | WAS IN NASHVILLE — ESP 504 
Key: F & G Tempo: 128 Range: HD 
Caller: Bob Newman LC 
Synopsis: (Break) Circle left — walk around 
corner — see saw own — allemande left — 
weave ring — swing — promenade (Figure) 
One and three square thru four hands — with 
sides right and left thru — swing thru — boys 
run right — tag the line — face to right — boys 
cross run — far right bend the line — square 
thru three — swing corner — promenade. 
Comment: A rhythmic musical release with good 
instrumentation. Enjoyable fiddle music dur- 
ing the promenade. The choreography offers 
a tag the line and boys cross run. Clear calling 
with key changes that add to the presentation. 


Et 


NICKELS AND DIMES — Square Tunes 201 

Key: A Flat Tempo: 128 Range: HC 

Caller: Ted Frye LA Flat 

Synopsis: Circle left — men star right — left 
allemande — weave ring — dosado — prom- 
enade (Figure) Heads promenade halfway — 
sides right and left thru — flutterwheel — 
Sweep one quarter more — pass thru — dosa 
do — make ocean wave — swing thru — boys 
trade — turn thru — allemande left — prome- 
nade. 

Comment: A release that offers a nice melody for 
callers. The figure, according to the dancers 
was not outstanding but it was well timed. 
Clear calling by Ted. The music is average 
with different instrumentation assists. 

Rating: wks 


| WISH YOU COULD HAVE TURNED MY HEAD 
— Red Boot Star 1270 

Key: C & D Tempo: 128 Range: HB 

Caller: Johnny Jones LC 

Synopsis: (Break) Four ladies promenade — 
box the gnat at home — swing — join hands 
circle left — allemande left — weave ring — 
Swing promenade (Figure) One and three 


a 


4. ALICO Fovsz | 


of 
MANCHESTER, NF | 
lewidinic i. 2 

1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 


“NEW CATALOG 
AVAILABLE SOON” 
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square thru four hands — corner do sa do — 
swing thra-two-by-two-—-beys-tun—-right— 
bena the line — slide thru — touch a quarter 
there — walk and dodge — chase to right — 
Swing corner. 

Comment: A fairly novel tune. The melody is 
easy to call. The choreography offers a chase 
right and is quite danceable. The music is 
good with stop rhythm being offered in some 
places. Rating: wk 


TIE YOUR DREAM TO MINE — Hi-Hat 5054 
Key: D & E Tempo: 128 Range: HC Sharp 
Caller: Ernie Kinney LA 
Synopsis: (Break) Four ladies promenade — 
swing-at- home —join-_hands-circle left — left 
allemande — weave ring — do sa do — prom- 
enade (Figure) Heads promenade halfway — 
down middle curlique — walk and dodge — 
partner trade — right and left thru — take a full 
turn and swing thru — turn thru — swing 
corner — left allemande — promenade. 
Comment: Hi-Hat can be depended upon to 
have well-established renditions. Good musi- 
cal quality with key change. This release is no 
different. The figure is executed with just alittle 
different movement but is most danceable 
Mainstream. Rating: xX 


YOU ARE THE ONE — Roofer TRR 115 
Key: C Tempo: 128 Range: HE 
Caller: Gerald McWhirter LG 
Synopsis: (Intro) Alamo left Alamo style — bal- 
ance — swing thru — single hinge — men star 
left — across turn thru — left allemande — 
weave ring — do sa do — promenade (Break 
& end) Four ladies promenade — swing at 
home — join hands circle left — left allemande 
weave ring — do sa do — promenade 
(Figure) One and three square thru four hands 
— swing thru — boys run — chain down the 


line — right and left thru — star thru — pass to | 


BA-402 You Were On My Mind by Bobby Keefe 
BA-602 Bill Bailey by Johnny Walter 
BA-601 Looking Over a Four Leaf Clover 

by Johnny Walter 
BA-401 Flowers On The Wall by B. Keefe 
BA-302 Sugar Time by Don Jochum 


BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 
Distributed by Corsair Continental Corp. 
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| | CURRENT RELEASES i 


MAY, 1983 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 

Eastbound/Cookin Cabbage ......... KAL 1281 
FLIPS 

American Guest — D. Burns ......... MAR 501 
After The Lovin’ — J. Schatzer ....... HH 5059 
Bayou Girl — D. Rogers ............. LORE 1207 
Bet Your Heart On Me — 

Hod RT re o'er aur) sat pata'g an mie CD 219 
Country As Can Be — L. Letson...... LM 146 
Four Leaf Clover — V. Jones......... BS 2201 
Frauline — L. Smith .........-.:..-s- BS 2203 
Gonna Go Huntin’ — V. Jones > 2200 
Good 'N’ Country — P. Marcum ...... ESP 310 
Hazel Eyes — Bower, Haag, 

Main & Shoemake ............... CH 3505 
House Of The Rising Sun — 

J. SHRUTI. ae We sles cha trae ae ce KAL 1280 
If Heaven Ain't A Lot Like Dixie ....... BS 2199 
| Hear Kentucky Callin’ Me — 

G. Baker, C. Mashburn ........... TB 229 
| Wouldn't Change You If | Could — 

E. Sheffield, P. Marcum........... ESP 204 
Just Because — T. White, 

Ph mee oo ey cen Rae ov iy ul ba wes BOG 1343 
Knock, Knock, Knock — 

eee ee eee RR 168 
Love Me Back Together One More 

Time — J. Wykoff ................ BS 2202 
One In A Million — Filippo, 

Main, & Driver ..c i casi cnensswaen RR 170 
One Way Rider — B. Wise........... HH 5057 

i Roll Out The Barrel — J. Poritt ....... JP 212 
Somebody Somewhere — D. Coy ....LORE 1208 
Someday Soon — W. Driver ......... RR 167 
Some Ladies Don’t Love Cowboys — 

Lobe: ee ee) ee ey CD 220 
Someone Could Lose A Heart — 

K. Hohnholt ..................0.. HD 111 
Swingin — B. Newman.............. ESP 505 
The Steal Of The Night — 

dy OPER a PE ee ETE ee HD 110 
Tie Your Dreams To Mine — 

Cx. BUTE 2 heres oa oS celvalgeawe oes LORE 1206 

| Way To Go Home — D. Waibel ...... RWH 107 
When I'm 64 — D. Clendenin ........ CHNK 056 
When The Moon Turns To Gold — 

BONY 5g nea c hn aca Spent ot HH 5060 
You Are So Beautiful — 

E. ARRON is oss ov ew dns chew ee ey HH 5058 
ROUNDS 
Cha Cha Charleston .........es.0... GR 17031 
Samba le Gusta ..............-2-55. GR 17030 


AVAILABLE FROM YOUR RECORD DEALER 
Prepared by 


re Sots WOIaP AMERICAN SQUARE DANCE SOCIETY 
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S nts 4 S 


VDRVAAL 
VALE 
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Lawrence & Marian Foerster 
623 Wadge Ave. S. 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 


DANCING 
DOLL.. 


$9395 


KRAUS 


of CALIFORNIA 


ew 
Colors 
“SQUARE UP” a 
in the softest of shoes. “wy 
GENUINE GLOVE ies 
LEATHER combined with an _ 

elasticized throat and buckled strap for perfect fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, CAMEL, NAVY, 
RED or BLACK. Combination sizes 6-10’ N, 


$4 gndbuy 510%, and 6-10% W. 
Sa oF Add $1.95 p&h one item, 
two for $4390 


$2.95 for two or more. 
FOR FAST PERSONAL 


sao 


AZ res. add 6% tax. 
24 HOUR SERVICE | 


r Tee SATISFACTION 
GUARANTEED 
CALL (602) 747- $000 jgeee 
Charge Orders Only : 


OR MONEY BACK! 
Old 


"| Enclosedis $1 for newest 
FASHION CATALOG 
i 
ueblo 
raders 


(credited to Ist purchase) 
Dept. AHALA 
3740 East 34th St., 
Tucson, AZ 85713 


ee Oe ap tO 


center — square thru three quarters — swing 
corner — promenade (Altermate figurey One 
and three square thru four hands — corner do 
sa do — swing thru — boys run right — cou- 
ples circulate — move up wheel and deal — 
pass thru — trade by — corner swing — 
promenade. 

Comment: This tune, previously recorded, was 
due for a reissue. Tne range for caliers may 
have to be tried to see if callercan handle. The 
figures are ample and good. The music is 
average. Rating: wk 


GONNA HAVE A PARTY — ESP 601 

Key: C & D Tempo: 132 Range: HF Sharp 

Caller: Larry Letson LG 

Synopsis: (Intro & end) Four ladies promenade 
— swing at home — join hands circle left — 
allemande corner — weave ring — do sa do — 
promenade (Break) Sides face grand square 
— four ladies promenade — swing at home — 
allemande corner — promenade (Figure) 
Head couples promenade halfway — down 
middle square thru four hands — do sa do 
outside pair — make a wave — swing thru — 
boys run right — half tag — trade — roll — 
pass thru — trade by — swing corner — 
promenade. 

Comment: A rocking type of musical release that 
has rhythm-plus. The figure is average with 
Mainstream movements being the main ele- 
ment. Music is good and Larry does a nice job 
in the calling. A foot-tapping release. 

Rating: kk 


HEART OF MY HEART — Chaparral 3504 

Key: G, A Flat & A Tempo: 124 Range: HE 

Callers: Ken Bower, Jerry Haag, LD 
Beryl Main, Gary Shoemake 

Synopsis: (Break) Four ladies promenade — 
SWING at home — ~ Join ‘HENGE circle left — al- 


lArRARAA 


Rawhide Récords 


BRAND NEW RELEASES 
Way To Go Home by Dick 
Last of the Red Hot Lovers 
by Shannon 
RECENT RELEASES 

Gate of Love by Shannon 
Maverick by Dick 

Loved A Liitie by Doug 
Mountain of Love by Dick 
Lonely Heart in Town by Doug 


RWH-107 
RWH-108 


Shannon 
Duck 


Dave 
Hobaugh 


Doug 
Saunders 


Dick 
Waibel 


RWH-106 
RWH-104 
RWH-105 
Owner-Manager RWH-103 


Becky Waibel RWH-102 
DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 


RAWHIDE RECORDS « 675 E. Alluvial, Fresno, CA 93710 (209) 439-3478 
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way — Into middie — square thru four — pF ine “Slim Jim” $1.25 
swing thru outside two — boys trade — boys ayy ! Name only, 


run — bend the line — star thru — pass thru — Cy DIXIE ‘ten 7 Mang 
trade by — swing corner — promenade. STILES pak dn 
Comment: A revival of a good tune with the and design $1.75 
Chaparral bunch doing the calling. They all DOWNTOWN, U.S.A. — Ln ipa tracy) A 
jump in and do their part. The figure is normal State shape $2.50 and up 
for Mainstream and music |s good. ANY STATE SHAPE $2.50 & UP EACH 
Rating: Seer We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
HEAVENLY BODIES — Big Mac 048 Color—Black, White, Yellow, Walnut. 
Key: C Tempo: 126 Range: HA a Please ae pigs With Order 
Caller: Will Eades LG d 15¢ per badge for postage and handling 
Synopsis: (Break) Sides face grand square MICRO PLASTICS 
four ladies chain — chain home prome- Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 
nade (Figure) Heads is de — corner do SWING YOUR PARTNER TO 
wheel — pass thru — touch a quarter — scoot THE DANCER'S ; . 
back go twice around — second time star thru Square Dance fashions at their best! 
— promenade. e Petticoats e Dresses ’ 
Comment: A tune that is easy to call to. Music is e Pettipants ¢ Records and Accessories 
above average and the figure Is very accept- e Dance Shoes ¢ Skirts and Blouses 
able with a double scoot back in the dance Brochures available on request. Mail and 
movement. It seems very smooth. The Phone Orders filled promptly! Bank Cards 
dancers had mixed reactions but the overall Welcome! 
feedback was good. Rating: wry 
2228 Wealthy S.E. 
YOU WERE ALWAYS ON MY MIND — Grand Rapids, Ml 49506 
Square Tunes 202 616-458-1272 
Key: D Tempo: 128 Range: HB 
Caller: Ted Frye LB , QUALITY NAME BADGES 
Synopsis: (Intro & end) Sides face grand square FUN-TIER [ NEW CLUBS — free design help ALL 
— four ladies chain — chain back — roll CLUBS — guest, special event, fun, 


gimmick badges, charms (including 


len r ircle left — — 
promenade (B eak) Circle left Men star ROVER, Square Angels, Retriever, 


left allemande — weave ring — do sa do — atc. 
promenade (Figure) Heads promenade half- PANIC BUTTONS — flag with square 
way — sides right and left thru — flutterwhee!l niger DNE aes saying Pops 5 nantes 
| — r m -NWe 
— sweep one quarter — pass thru — do sa do Snuggle Bunny, Glow Worm, Turtles KK 29 a, 
— eight chain four — swing corner — prome- spklasn ae maa ee , 
nade. rite or more info* 
Comment: The volume on the record may have 7 A > 2 goa tee: wi tye 
to be increased before starting as it seemed 00 Brown street, Wauconda . 


low. The figure is Mainstream and is nicely A a eee 1956 


THE SIGHT CALLER’S TEXTBOOK — Second Edition ....... .$12.95 
125 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming plus 
new Callerlab (APD) Arrangements with symbols and 10 other topics. 


THE TOP TEN (1983 Edition) ..........-.0 ccc eee eee eee eee $6.95 


5 separate Dictionaries of the Callerlab levels (MS-C2); Choreo Analysis & Diagrams of Top Ten New Calls; 
Callerlab Formations & APD Arrangements; & More. 


SCV CALLER’S NOTE SERVICE. .witn liability insurance $22.50/yr; Notes Only $12.50/yr 


Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Also 
available Equipment Insurance and Rented Premises Insurance. Bi-monthly, calendar yr. 


DANCERS NOTE SERVICE (Bi- Monthly) . eT $6.50/calendar year 


Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 


Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 
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called by Ted. Music is above average. The 
melody for callers is well established and 
should not be difficult to follow.Rating: wx 


MOUNTAIN DEW — Chaparral 409 
Key: F Tempo: 132 Range: HC 
Caller: Beryl Main LC 
Synopsis: (Intro) Four ladies promenade - 
Swing own — join hands circle — left al- 
lemande — weave ring — do sa do — prome- 
nade (Break & end) Sides face grand square 
— four ladies promenade — swing at home — 
promenade (Figure) Heads promenade half- 
way — into middie curlique — boys run — 
right and ieft thru — veer to left — ferris wheel 
— square thru three quarters — swing corner 
— promenade. 


~~ Comment: Good Chaparral music to an old fa-- 


vorite. Figure is easily danced and was 
enjoyed by the dancers. Beryl does his usual 
good job of calling. Rating: wx 


THAT’S WHAT |! GET FOR THINKING — 
C Bar C — 566 
Key: F & G Tempo: 126 Range: HC Sharp 
Caller: Ronnie Purser LC 
Synopsis: (Break) Circle left — left allemande 
corner — own do Sa do — left allemande — 


PATTERN 
No. 314 


. 
& ee 


vi 
™ 
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SQUARE DANCE DRESS PATTERNS 


314 Ladies’ Square Dance Dress 


Square dance dress has scoop neckline with wide eyelet ruffle 
accented by bow. The 8-gored skirt has wide eyelet ruffles that 
sweep up at sides in front and back to create an apron effect. Self- 
fabric ruffles trimmed with narrow eyelet fill in at sides and around 
lower edge of skirt. View 1 is sleeveless; View 2 has short elasti- 
cized puff sleeves. Multi-Size 5-7-9 


Dealer inquiries welcome. 


Mail to: 


weave ring — dosado — promenade (Figure) 
Heads square thru four hands — do sa do 
corner — swing thru — boys run right — ferris 
wheel — right and left thru — square thru three 
hands — swing corner — promenade. 

Comment: A release that offers an average 
Mainstream figure with an above average 
rhythmic musical offering. The calling is clear 
and distinct with an added voice. 


Rating: sv 
LOVED A LITTLE — Rawhide 105 
Key: G Tempo: 128 Range: HB 
Caller: Doug Saunders LB 


synopsis: (Intro) Circle left — men star right — 
allemande left corner — weave ring — turn 
thru allemande left — promenade (Break & 
“end) Fourladies chain across — chain back a 
do paso — head ladies center tea cup chain 
(Figure 1) Heads promenade halfway — down 
middle pass the ocean — extend — swing 
thru — spin the top — boys move up right and 
left thru — square thru three hands — swing 
corner — promenade (Figure 2) Heads prom- 
enade halfway — sides right and left thru — 
Curlique — men run right — spin chain the 
gears — swing corner — promenade. 
Comment: A nice feeling on the release with a 
good rhythm beat. The melody line may be a 


Multi-Size Pattern 


15 Pieces 


6-8-10 12-14-16 18.20.40 


AUTHENTIC PATTERNS, INC. 
P.O. Box 170119 
Arlington, Texas 76003 
Pattern #314 $4.00 ea. Sizes(s) --------------------. 


TOTAL AMOUNT ENCLOSED $ 


Zip 
Add for 1 Pattern — $1.25 3Patterns — $2.55 
postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 


SQUARE DANCING, May, ’83 


Music By: 
“Southern 
Satisfaction 

Band 


Tallahassee, Fla. 


Larry Letson 
Carmel, Indiana 


Elmer Sheffield Productions, Inc. 
3765 Lakeview Dr. 


Til nt. “In 
[\alanassce, rid. Jae 


904 576-4088/575-1 


Elmer Sheffield, Jr. 


ESP 602 
ESP 601 
ESP 505 
ESP 504 
ESP 310 
ESP 309 
ESP 204 


ESP 116 
ESP 115 


ESP 101 
ESP 102 
ESP 103 
ESP 104 
ESP 105 
ESP 106 
ESP 107 
ESP 108 
ESP 109 
ESP 110 
ESP 111 
ESP 112 
ESP 113 
ESP 114 
ESP 301 
ESP 302 
ESP 303 
ESP 304 
ESP 305 
ESP 306 
ESP 307 
ESP 308 
ESP 501 
ESP 502 
ESP 503 
ESP 201 
ESP 202 
ESP 203 
ESP 400 
ESP 001 


0 


RECORDS 


NEW RELEASES 
Mama Don’t Allow No Music by Larry 
Gonna Have A Party by tarry 
Swinging by Bob 
| Wish | Was In Nashville by Bob 
Good 'N’ Country by Paul 
Good Ole Days by Paul 
| Wouldn’t Change You If | Could 
by Elmer & Paul 
A Good Nights Love by Elmer 
San Antonio Nights by Elmer 


RECENT RELEASES 
Midnight Rodeo by Elmer 
Just Send Me One by Elmer 
Slow Hand by Elmer 
Preaching Up A Storm by Elmer a 4 
Lord | Hope This Day Is Good by Elmer ee ra 
Another Sleepless Night by Elmer P 
Sexy Ole Lady by Elmer 
The Man With The Golden Thumb by Eimer 
Rollin’ In My Sweet Baby’s Arms by E!mer 
Baby Makes Her Bluejeans Talk by Elmer ‘ r 4 
Fool Hearted Memory by Elmer —m Sl - 
Speak Softly by Elmer Bob Newman 
Oh What A Beautiful Love Song by Elmer Paducah, KY 
Heart Broke by Elmer 
There | Go Dreaming Again by Paul 
New Cut Road by Paul 
Melancholy Baby by Paul 
Mis’ry River by Paul 
Another Chance by Paul 
| Never Knew The Devil’s Eyes Were Blue by Paul 
Ain’t It Been Love by Paul 
| Can’t See Texas From Here by Paul 
Ease The Fever by Bob 
Ain’t Got Nothing To Lose by Bob 
Coney Island Washboard Gal by Bobby 
Honky Tonk Queen by Elmer & Paul 
Golden Memories by Elmer & Paul 
| Think About Your Love by Elmer & Paul 
Lightnin’ by Elmer (Hoedown) 
Birdie Song (Mixer) 


DISTRIBUTED BY Corsair Continental Corp. 
Pomona, Calif. 


p 


Paul Marcum 
Nashville, Tenn. 


Jim’s Record Shop 


Memphis, Tenn. 


Ss 
pane 


ee “manufactured and printed in U.S.A. 


~___ CUSTOM PRINTED for YOU! 
As few as 6 in 5 Colors 4 Sizes 


WRITE US FOR INFORMATION 


eJMICGOWANS 


little difficult in some places but callers should 
__— be able to overcome : 
is most ample with spin chain the gears. Music 


IS above average. Rating: *%x% 


EIGHT MORE MILES TO LOUISVILLE — 
Mountain 26 


Key: E Tempo: 132 Range: HC Sharp 
Caller: Eddie Miilan LD Sharp 
Synopsis: (Break) Four ladies promenade — 


swing at home — join hands circle left — al- 
lemande left weave ring — do sa do — 
promenade (Figure 1) Head couples prome- 
nade halfway — down middle square thru four 


DIXIE DAISY 


P.O.BOX 1967 
MANKATO,MN 56007 


hands — pull her by — make ocean wave — 


right — couples circulate — move up — half 
tag — swing corner — promenade (Figure 2) 
Heads promenade halfway — sides right and 
left thru — square thru in middle four hands — 
do sa do corner — eight chain four — swing 
corner — promenade. 

Comment: [his dance keeps the dancers mov- 
ing at a pace that is acceptable with a good 
dance movement. Ihe tune should be familiar 
to all callers. The instrumentation seems to 
offer mandolin, drums and guitar. 

Rating: xxx 


DANCER 


MAJESTIC Ideal for Round Dancers. 1%" heel, 
1” heel, steel shank, glove leather, all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W; half SCOOP comfort. 5-10 N; 4-10 M; 5-10 W; 
sizes ¥%" heel, steel shank, glove leather, lined, half sizes 
Black/White $24.75 sizes4thru10med., 5thru 10 narrow, half White/Black $27.85 
Red/Navy/Brown $24.75 sizes, also wide Red/Navy/Brown $27.85 
Gold/Silver $26.25 Black/White $26.00 Silver/Gold $29.25 
Red/Navy/Brown $26.00 
N-20 Sissy Nyton Gold/Silver $26.00 
N-29 Sissy Cotton Reg 
SMLL 835,” Grange Brown Panty ous 
N-21 Cotton/Poly Yellow Black P aainent 
. Mid-thigh Length Green = White White, Red, Black 
S,M,L,XL $9.25 Lt.Blue Pink Hot Pink, Turquoise 
-N-24 Nylon A oh i P,S,M,L,XL 
Shorty Length $16.50 


S,M,L,XL $9.25 


Prices subject to change 


Add $1.85 handling. Maryland residents add 5% tax. 
1351 Odenton Road, Odenton, Md. 21113 
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NEW RELEASES 


JP 212 “Roll Out The Barrel” 

JP 112 “Bobby McGee” 

JP 504 “Uptown/Downtown” (Hoedown) 
JP 111 “Never The Less” 

JP 211 ‘Fightin’ Side Of Me” 

JP 110 “For Once In My Life” 

JP 210 “Blow Up The T.V.”’ 


Bob Vinyard 

P.O. Box 740 
Fenton, MO 63026 
(314) 287-1111 


JP503 “Sunshine/Moonshine” (Hoedown) 


BEST SELLERS 

JP 109 “See You In My Dreams” 
JP 209 “Country Wasn't Cool” 
JP 108 “Matador” 

JP 208 “Friday Night Blues” 


FEYPAT 


JP 213 “You Take The Leaving Out Of Me” 


JP 206 “| Feel Better All Over” 
JP 107 “She Believes In Me” 
JP 103 “Selfish” 

JP 201 “When You Say Love” 


Joe Porritt 


JP 204 “Gonna Have A Ball’’ 
JP 106 “Heartbreak Mountain” 1616 Gardiner Lan 
JP 402 “Four In The Morning” Suite 202 “ 


JP 401 “Tennessee Sunshine” 
JP 101 “Blue Moon Of Kentucky” 
JP 102 “Rhythm Of Rain” 
HOEDOWNS 

JP 501 Jopat/Jolee 

JP 502 Country Cat/City Slicker 
ROUNDS 

JP 301 “All Of Me” (Loehrs) 

JP 302 ‘No Love At All” (Loehrs) 


Louisville, KY 40205 
(502) 459-2455 


GONNA HIRE A CALLER — 
Petticoat Patter 110 

Key: E, F & G Tempo: 126 Range: HE 

Caller: Toots Richardson LC Sharp 

Synopsis: (Intro & end) Sides face grand square 
— four ladies chain — chain back home - 
promenade (Break) Four ladies promenade 
— swing at home — join hands circle left — 
allemande left corner — weave ring — do Sa 
do — promenade (Figure) Head two couples 
square thru four hands — make right hand star 
with sides — into middle with left hand star — 
to same two right and left thru — swing thru 


corner ~— promenade. 

Comment: A recent popular country hit with a 
nice flow. Figure is average Mainstream and 
the words that Toots uses are good. The key 
changes add to the flavor of this release and 
serve to brighten the calling. The music is 


good. Rating: wry 
ASHES TO ASHES — Red Boot 280 
Key: C Minor Tempo: 128 Range: HC 
Caller: Wayne McDonald LC 


Synopsis: (Break) Four ladies chain — rollaway 
half sashay — circle left — ladies rollaway 


two times — move on down the line — swing circle left — allemande left — weave ring — 
' r "4 \ r Ny . t |" \ | 
Pe Ne 7 r t ’ Y ~ \s 1 “ditty =) i 
SOUTH FORK, COLORADO 
1983 SPRING SESSION 
May 29 - June 4 June 5-11 June 12-18 


Wade Driver, Houston, TX 
Dick Parrish, Hobbs, NM 
Rounds by 


Norman & Helen Teague 
Wichita Falls, TX 


Rounds by 
Lubbock, TX 


Pat Barbour, Houston, TX 
Johnny Wykoff, Indianapolis, IN 


Dave & Nita Smith 


Jerry Jestin, Arlington, TX 
John Gorski, Lawton, OK 


Rounds by 


Art & Fran Moore 
Dallas, TX 


Enjoy square dancing in the most beautiful square dance hall in the world located on the bank of the South Fork of the 
Rio Grande River. The lovely new hall will accommodate 30 squares, has a floating hardwood floor and a fireplace at each 
end of the log building. Add the panoramic view of the Rocky Mountains from each of the many large windows, friendly 
atmosphere, fun filled after parties, and you have a square dancers paradise! Plus, for your enjoyment, we have some of the 


finest callers to be found anywhere. 


For further information or reservations, write or call: 


Oct. Ist to May 15th 

Fun Valley Reservations 

23 Fairway Oaks Blvd. 

Abilene, Texas 79606 

Phone 915/695-2498 915/692-6339 


May 15th to Oct. 1st 

Fun Valley Reservations 

Box 208 

South Fork, Colorado 81154 
Phone 303/873-5566 
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swing — promenade (Figure) Heads prome- 
nade halfway — walk in and right ana left thru_ 
— flutterwheel across — Sweep one quarter 
more — pass thru — right and left thru — veer 
left — ladies trade — bend the line — slide 
thru — swing her — promenade. 

Comment: A different type of record release. The 
introduction comes quite quickly. The figure 
was very danceable. Although the melody is 
not standard, it’s not difficult to follow. Mixed 
emotions were expressed by the dancers. 

Rating: wxrx 


BO-WEEVIL — Sun RA 1020 

Key: G & A Tempo: 128 Range: HC Sharp 

Caller: Jerry Rash LB 

Synopsis: (Intro & break) Left allemande — do 
sa do own — left allemande — weave ring — 
do sa do own — promenade (End) Four boys 
promenade — swing at home — join hands 
circle left — allemande left corner — weave 
ring — do sa do — promenade (Figure) One 
and three promenade halfway — down middle 
right and left thru — flutterwheel — sweep a 
quarter more — pass thru — right and left thru 
— curlique — scoot back — boys fold — 
double pass thru — face left — promenade. 

Comment: An unusual release that offers a good 
piece of choreography. Seems like a lot of 


B. & S. SQUARE DANCE SHOP 


Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 


DANCER 


Ideal for round dancers with 
a 1¥%2 inch heel. Leather up- 
pers, cushioned insole for 
comfort. Sizes 5 thru 10 nar- 
row; 4 thru 10 medium: 5 
thru 10 wide. Half sizes 
also. Colors: white, black, 
red, navy and brown $28.00 
Silver and gold $29.00 


Scoop — 


Black & White Classic available but no guarantee. 
(They will still be the same quality as the original) $18.95 


SISSY 


SHORTIE 
Y 2g . 


Se 2 
Sa 
= 
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STRETCH COTTON PETTI PANTS 
With 14%" nylon lace. The mid-thigh has 8 rows 
of lace and the knee length has 9 rows of lace. 
These are made for us exclusively and they're 
: made true to size. Colors are: white, lime 
* green, lilac, black, yellow, blue, pink, red, or- 
* ange, purple, hot pink, kelly, brown, navy, dark 
purple, multi-color, royal and red, white and 


Postage $1.00 — 2 or more 75¢ each. 


words but a listen will determine this. The 
music is average. Dancers offered mixed re- 
actions. Rating: xx 


ZIP-A-DEE-DOO-DA — Rocket 104 

Key: C Tempo: 132 Range: HE 

Caller: Robert Shuler LD 

Synopsis: (Break) Four ladies promenade inside 
— swing at home — circle left — allemande 
left — weave ring — swing — promenade 
(Figure) Head pair make a wave — swing thru 
— turn thru — cloverleaf — double pass thru 
— first go left — next go right — make aline — 
go up and back — pass thru — tag that line — 
cloverleaf — zoom — swing corner — prome- 
nade. 

Comment: A quick moving dance with Main- 
stream movements. Dancers offered different 
opinions on this release. The call is clear and 
could be heard well. Music is average but well 
recorded. The tune Is well established. 

Rating: x 


LET A SMILE BE YOUR UMBRELLA — 
Longhorn 1038 

Key: C Tempo: 128 Range: HB 

Caller: Harold Davis LB 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — left 


Send $1.00 for catalog 
Refunded on first order 


The shoe most square dancers 
wear. ¥2” heel with elastic bind- 
ing around shoe. Strap across 
instep. #22 round toe. 
Black & White $25.00 
Yellow, Pink, Navy, 

Red, Hot pink, 


and Orange $25.00 RINGO 
Silver & Gold $26.00 
Sizes 4 to 10 — Med. 
and Narrow 
Black, White, & Colors $24.00 
Goid & Siiver 325.00 


MAJESTIC 

Glove tanned leather. Sizes 6 
thru 12 N; 4 thru 12 M half sizes. 
Steel shank for support. Black, 
white, navy. red, bone and 
brown $24.75. Silver and goid 
$26.75 (Available in AAA) & 
wide. Postage $1.75. Add 50¢ 
each additional pair 


“MID-THIGH KNEE LENGTH blue combinations. Order mid-thigh or knee Poataie 81.75 

: : ‘s : length in S-M-L-XL. Sissy Pants—6 rows of " .. INDIANA 
. lace. XS-S-M-L. Shorties—3” legs, 8 rows of eee ng 
4 lace. SALES 
4 SISSY | $6.00 ile 
Z OTHERS $7.50 or 2 pairs for $14.00 nl 


| Saas Prices subject 
| VISA® | to change 
without notice. 
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You are invited to the second 


JACKPOT FESTIVAL WEST 


July 31 — August 5, 1983 
FN Square Dancing in Las Vegas 
Sunday Thru Thursday - Five Nights 
THE CALLERS: 


WADE DRIVER BOBFISK LEE KOPMAN 


STEVE KOPMAN JOHNNY PRESTON BRONC WISE 


ROUNDS BY: 
HARMON & BETTY JORRITSMA CHARLES & BETTYE PROCTER 


Hurry, your lovely room is waiting you at the Tropicana or Marina 


Hotels, next to each other of the famed Strip in Las Vegas. Price 
includes room and taxes, dancing and workshops, a complete All for only 
breakfast. casino starters, a Gala Poolside Party plus extra surprises 2 
including a possible total refund of your Festival fee. Hope to see 9 5 Ps () ( 
you! Cheers { Per couple 
Tax include 
Lee Kopman & Charles Supin Single room $188.00 


Co-Directors 


Charles R. Supin, Co. Director | 


JACKPOT FESTIVAL WEST 
924 Niblick Drive, Las Vegas, Nevada 89108 

My deposit of $75.00 (per couple) is enclosed. Please make check payable to JACKPOT FESTIVAL ‘83. 
Cancellation may be received by June 30th with full refund of deposit. Any cancellation received after the 
cut off period will forfeit the deposit. 


Yes, | want to attend the JACKPOT FESTIVAL WEST, July 31 — Aug. 5, 1983 at the 
Tropicana and Marina Hotels in Las Vegas, Nevada. 


My preference for dancing is Names 
Mainstream + 
Address _ 
Advanced 1 
Advanced 2 —WW 7 
Challenge 1 Telephone ( 
Challenge 2 
Caller’s Workshop 
Enciosed is check for __. speciai i am traveling by air and would appreciate your 


Jackpot Festival badges at $5.25 each. assistance. .— 


allemande — weave ring — swing own — 
promenade (Figure) One and three square 
thru four hands — corner do sa do — swing 
thru — boys run right — bend the line — rignt 
and left thru — flutterwheel — slide thru — 
swing corner — promenade. 

Comment: A good old tune. Dancers can sing 
along with the caller. The figure is average and 
Mainstream. The music is above average and 
the calling can be distinctly heard by all the 
dancers. A nice record to have in the case. 


Rating: xx 
| DON’T LIVE THERE ANYMORE — 
Blue Star 2194 
Key: F Tempo: 130 Range: HD 
Caller: Johnnie Wykoff LC 


Synopsis: (Break) Four tadies chain — rotaway 


— circle left — fourladies rollaway — circle — 
left allemande corner — weave ring — swing 
promenade (Figure) Head couples square 
thru four hands — make right hand star once 
around — heads star left once around — to 
same two right and left thru — everybody roll- 
away — turn thru — left allemande — come 
back swing — promenade. 

Comment: [his reviewer feels that this is not one 
of Johnnie's best. The melody line does not 
seem to be well established. Both figure and 


music are average. Rating: wx 
BOBBY MCGEE — Roofer TRR 113 
Key: A Tempo: 130 Range: HA 
Caller: Gerald McWhirter LA 


Synopsis: (Break) Four ladies chain — rollaway 
— circle left — four ladies rollaway — circle 
left — left allemande — weave ring — swing — 
promenade (Figure) One and three square 
thru four hands — swing thru — girls fold — 
peel the top — move up right and left thru - 
send ‘em back Dixie style to ocean wave — 
boys cross run — girls slide in and trade — 
swing thru — girls turn back — promenade 
(Aiternate figure) One and inree square thru 


New Singing Calis 

ST 197 Singing The Blues by Jack Lasry 

ST 198 I'll Get Over You by Vaughn Parrish 

ST 200 You're The Best Break This Old 
Heart Ever Had by Randy Dougherty 

ST 201 Nickels & Dimes by Ted Frye 

ST 202 You Were Always On My Mind P 
by Ted Frye 


NEW WORKSHOP RECORDS FROM JACK LASRY: © 


Charlie 
Ashby 


by Ron Marion 


Randy 
Dougherty 


P 122 Greatest American Hero 


P 123 Early Morning Rain by Charlie Ashby 
124 Hey, Baby by Ron Marion 


four hands — comer do sa do — swing thru — 
boys run right — ferris wheel in middle — 
double pass thru — track Il — swing corner — 
left alemande — promenade. 

Comment: Another good revival of a successful 
release. The figure flows nicely and works 
well. The use of alternate figures gives callers 
a choice. Music is mainly average but pro- 
vides some peaks. A good piano man. 


Rating: vv 
ROUND DANCES 


TWILIGHT — Grenn 17022 
Choreographers: [om and Loveday Newby 
Comment: This is a busy advanced round with 


~~ Big band Sounding music. One side of record 


has cues. 


MUSCRAT RAMBLE — Hi-Hat 888 

Choreographers: Barney and Margaret 
Portsmith 

Comment: [his is an easy and fun-to-do routine 
with a great razz ma tazz sound. The music is 
a reissue of a former release. 

SOFT TALK — Flip side to Muscrat Ramble 

Choreographers: Doc and Peg Tirrell 

Comment: A smooth two-step routine. Again, the 
music is a reissue of a release from yesteryear 
when it was known as Whispers. 


FLIP HOEDOWN 


DUELIN’ DUKES — Petticoat Patter 107 

Key: C Tempo: 132 

Caller: Toots Richardson 

Comment: A good patter record for caller use. 
Toots offers a danceable figure that is in the 
Mainstream category. Good rhythm and clear 
calling. This reviewer is of the opinion that this 
is one of the first patter records released by a 
lady caller. Rating: suv 


<sehee eRe 


Vaughn & Jean 
Parrish 


Ron 
Marion 


” Jack 
Lasry 


Ted 
Frye 


New Hoedowns 

ST300 Rock Island Ride/Dixie Breakdown 
ST 301 Weeping Willow/Boiling Cabbage 
ST 302 Ragtime Anne/James 


Basic Level ST 400, 401, 402: Plus Leve! ST 600, 601, 602, 603, 604, 605, 606, 607, 608, 609, 610, 611, 612; A-1 Level ST 700, 701, 702, 703, 704; A-2 


Level ST 800, 801. 


236 Walker Springs Road « Knoxville, Tennessee 37923 ¢ Phone: 


(615) 693-3661 
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square or Round... 
Contra or Clog... 


CHOOSE G85 
FOR PERFECT COMFORT! 


For the comfort and support that makes country ; 
dancing a delight, choose Leo’ssquareandclog “# 
dance shoes. They're masterpieces 

of good design, the materials 
are of highest grade, and 
quality control is absolute. 
As manufacturers we make sure that every pair 
meets the demanding standards that has made 
us a leader in actionwear for over half a century. 

LEO’S Square Dance Shoes. Features acl 
you've been looking for! Supple 
leather uppers, cushioned 
insoles, and the slightly : 
raised heel with chrome non-slip 
top lift that assures your comfort even after 
hours of dancing. Single strap to buckle 
shell for strength and good looking 
support. Sizes 5 through 10 
narrow; 4% through 10 med- 
ium; 6 through 10 wide. In Red, 
White and Black. 

LEO’S Clogging Shoes. Specially designed for 
clogging as well as for country, western, folk 
or any kind of square dancing. Supple leather & 
uppers with rugged 144° and 1% 
heels. Comes in white or black. 
sizes 4 through 10, medium. 
sizes 6 through 10, narrow. a ) : 
For that extra sound add Stereo II dduble SQUARE 
action Toe Taps, with Jingle Heel Taps. — 


455 
Call or write for the if « 
name of the dealer nearest 
you. Inquiries invited. 


A leader in dancewear since 1924 


Fa a ae mr a 
=s = = 


CLOG 447 


Leo's Advance Theatrical Co 
1900 N Narragansett 
Chicago [IL 60639 


SQUARE DANCE 
DATE BOOK 


May 1 — Spring Contra Festival, Sor-rell’s 
Courtyard Hall, Miamisburg, OH — (513) 
294-1647 

May 5-7 — Callers Appreciation Dance, An- 
chorage, AK 

May 6-7 — Mid-Tex Jamboree, Austin, TX 

May 6-7 — Renfro Valley Spring Festival, 
Renfro Valley, KY 

~May 6-7 — Magic City Hoedown, Lewis & 
Clark Jr. High School, Billings, MT — 418 
15th St. West, Billings 59102 

May 6-8 — 36th Silver State S/D Festival, 
Centennial Coliseum, Reno, NV 

May 6-8 — 24th Annual Buckeye Convention, 
Cincinnati, Convention Center, Cincin- 
nati, OH 

May 7 — South Dakota Spring Festival, Ken- 
nebec, SD 

May 7 — 2nd Annual National Directory 


C & C ORIGINALS 


S/R/D, Southwest YMCA, Jackson, MS — 
PO_ Box 54055, Jackson 39208-(601)..825- 
6831 

May 7 — 15th Annual Rose City Festival, St. 
Clair College, Windsor, Ontario — (519) 
944-2622 

May 7-8 — 32nd Annual May Festival, Min- 
eral Springs Park Arena, Pekin, IL — 1513 
Glendale, Pekin 61554 

May 12-14 — Winnipeg Crocus Festival, 
Grant Motor Inn, Winnipeg, Manitoba — 
30 Hammond Dr., Winnipeg R3R 1M1 

May 12- 14 — T&D International $/R/D 
Convention, McMaster University, Hamil- 
ton, Ontario — 71 Roywood Dr., Don Mills 
M3Z 2C9 Pas si 

May 12-15 — Big Spring Stomp, Whitehorse, 
AK 

May 12-15 — Legacy VI, St. Louis, MO — 
9149 Dahlk Circle, Verona, WI 53593 

May 13-14 — Pahrump Valley Squares 5th 
Annual Hoedown, Box 847, Pahrump, 
Nevada, 89041. 

May 13-14 — ASDCU Spring Festival, Salt 
Palace, Salt Lake City, UT — 1372 
McCormick Way, Salt Lake City 84121 


SQUARE DANCE DRESS PATTERNS 


This square dance dress has an 8 gore, lined overskirt. Each 
gore is scalloped at the bottom edge to form petals. The under- 
skirt has a wide ruffle attached to it. Bodice has a set in piece in 
front to form neckline and tulip sleeves. Lace accents the whole 
dress. All patterns are multi-sized (5-7-9, 6-8-10, 12-14-16, 
18-20-40). Patterns are complete with layout, cutting and as- 
sembly instructions. Ask for this pattern and other C & C ORIGI- 
NAL patterns at your local square dance shops. If unavailable 
order direct. 


POSTAGE AND HANDLING FEES 


1 pattern $1.25 4 patterns $2.75 
2 patterns $2.00 5 patterns $3.00 
3 patterns $2.50 6 patterns $3.25 


ee ee ee ee eee eee ee 


| Mail to: C & C ORIGINALS 
Rt. 8, Box 78 
Harrison, Ark. 72601 
Phone (501) 741-3111 


Paton #F Size 
Amount per pattern $4.00 (No. (_ ) $ 


Complete Brochure 50¢ 


(see chart below) $ 


Total amount enclosed 
(U.S. FUNDS ONLY) $ 


Name 
Address 


City 


| 
| 
| 
| 
| 
| 
| 
| 
' 
| 
| Postage and Handling 
| 
| 
| 
| 
i 
| 
i 
i 
| 
[ 


State Zip 
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THE °VICKI 


“LOS “ANGELES. GA. 


May 13-14 — 9th Annual Golden Fiesta, 
Oroville Municipal Auditorium, Oroville, 
CA — 4320 Hilldale, Oroville 95965 

May 13-15 — Kingman Kut Ups Annual 
Spring Festival, Kingman High School, 
Kingman, AZ — PO Box 3672, 86401. 

May 13-15 — 16th Annual Dam Hot Foot 
Daze Festival, Selkink High School, 
Metaline Falls, WA 

May 14 —Promenaires Silver Anniversary, 
Aquadome Recreation Center, Decatur, 
AL — (Thomas) PO Box 64, Decatur 35602 

May 14-15 — Contra Workshop, Hannover, 
Germany 

May 14-15 — 15th Annual Maypole Dance, 

—Munieh,-Germany 

May 16-19 — Big Spring Fling, Whitehorse, 
AK 

May 20-22 — Keystone Festival, Penn Harris 
Motor Inn, Harrisburg, PA — 9105 Sandra 
Ct., Randallstown, MD 21133 

May 20-22 — 17th Annual California Singles 
S/D Convention, Kern County Fair- 
grounds, Bakersfield, Ca — 600 W. Col- 
umbus, Sp. 7, Bakersfield 93301 

May 20-22 — Chunk of Coal, Stanislaus 


,ge? 


eee 


Col. Bob Wickers 
Mesa, AZ 


Cc 
Mayfield, KY 


ol. Janice Berkley 


14th ANNUAL 
LIMITED WESTERN STYLE 


SQUARE DANCE FESTIVAL 
SEPT. 18th-25th inc. 


Cols. Betty & Clancy Mueller 
indianapolis, IN 


AT KENTUCKY DAM VILLAGE STATE PARK 
GILBERTSVILLE, KENTUCKY 


County Fairgrounds, Turlock, CA — Box 
1151, Reseda 91335 

May 21-22 — R/S/D Festival, Traverse City, 
MI 

May 21-22 — 2nd Spring Festival, Murray 
State University, Murray, KY — 1506 So. 
10th St., Mayfield 42066 

May 21-23 — Annual Hummel Dance, Ham- 
burg, Germany 

May 27-29 — Buffalo Wallow, Delta Junction, 
AK 

May 27-29 — Square Esta, Griswolds, 
Claremont, CA 

May 27-29 — 36th Annual New Mexico 


S/R/D Convention, NM Military Insti- 


“tute, Roswell, NM 

May 27-29 — 30th Florida State Convention, 
Lakeland Civic Center, Lakeland, FL — 
PO Box 4338, Winter Park 32793 (904) 
767-1717 

May 27-29 — Golden State Round-Up, Civic 
Auditorium, San Francisco, CA 

May 27-29 — 32nd Annual Azalea Festival, 
Brookings-Harbor High School, Brook- 
ings, OR — c/o Chapman, PO Box 1964, 
Brookings 97415 


Lee Swain 
Memphis, TN 


Col. Frank Bedell 
Ft. Lauderdale, FL 


FOR COMPLETE PREREGISTRATION INFORMATION WRITE OR PHONE 


Kent & Janice Berkiey, Septemberfest Chairmen 
231N. 41st St., Mayfieid, KY 42066 
Telephone: 502-247-2642 


Ralph & Dolly Lorenz, Registration Chairmen 
Route 6, Box 234 AB, Murray, KY 42071 
Telephone: 502-436-2577 


GO 
to 
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e z= Weber 


[|] mastercharge | VISA Western Wear 


ALL LEATHER 


104 WEMPE DRIVE - CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 


Add $1.75 for Postage 


FOR ROUND AND SQUARE DANCERS 
Now made to order in colors. 


Colors: Yellow, Orange, Hot Pink, Lilac, 
Brown, Bone, Lime, Red, Purple, Navy, Black, 
White, and Christmas Green. 


All shoes available in sizes 5 thru 10 including 2 sizes. 
Narrow, medium and wide widths. *Except Mandys. 


Princess and Ringo are available in low and high heels, 
Round toes. (%2") (1") 


GOLD or SILVER.......... $31.95 

Add $1.75 for Postage 
*Mandy colors are Red, Navy, Brown 
and Black. Sizes 5 thru 10 only. 


Also T-Strap & Hoedown 


BRUINS in 5 22ic sce Bans 3) 7 99 


Add $1.75 for Postage 


a= Weber 


|_|] master charge 77 VISA Western Wear ALL LEA THER 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-294 


Add $1.75 for Postage 


LEE KOPMA 


Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 


for Advanced, C-1, C-2, and C-3 levels of dancing 


Minus a couple to make up a square? 


Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 


Advanced Level — C-1 Level — C-2 Level 
Workshop Tapes 

for Mainstream to C-3 level 

Also Available — Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


May 27-29 — GoldenState Round-Up, Civic 
itorium, iS€o, — 31 €ol- 

lins St., San Francisco 94118 (415) 751- 

1537 

May 27-30 — 12th Annual Festival, Civic 
Center, Lewistown, MT — c/o Olson, PO 
Box 721, Lewistown 59457 

May 28 — 17th Annual Peach Blossom Festi- 
val, East Hill School, Canajoharie, NY 

May 28 — ECTA R/D Festival, Germany 

May 28-29 — 10th Annual Shindig in the 
Mountains, Natural Bridge State Park, 


Meg Shvbtns 


119 Allen Street 
Hampden, Mass. 01036 


xe-70 Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 


White/White ruffles 


Black/Black ruffles 


Slade, KY 
-4~ = Billy Bowlegs Festival, 

PASARDA Hall, FL 

June 3-4 — Kansas State S/D Convention 
Bicentennial Center, Salina, KS 

June 3-4 — lst Annual Mountain Mixer S/D 
Festival, S/R/D Center, Lolo, MT — 114 
Hearth Ct., Missoula 59803 (406) 251-2616 

June 3-4 — 11th Annual Chicago Area S$/R/D 
Convention, Northlake Hotel, Northlake, 
IL — 2211 E. Sherwood Rd., Arlington 
Heights 60006 (312) 398-4849 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Small, medium, large 


Length: 19” 21 td 23" 
Please give waist size & length desired 


fe 


Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


Handling 
$2.00 each 
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RED BOOT PRODUCTIONS 


Route 8, College Hills Greeneville, Tennessee 37743 615-638-7784 


G. 


"a 
ha iv 
Don Williamson Dick Barker Carl Anderson 
RB 285— Showtime Down in GS 719 Hey Li Le Li Le GS 718 Bouquet of Roses 
Tennessee 


RB 286 Gonna Have A Party 


THE RED BOOT BOYS 


Mike Hoose, Johnny Jones, 
Wayne McDonald, Don Williamson 


ITINERARY OF DANCE/CONCERTS & 


Mike Hoose 
Ralph Trout 


RBS 1271 Swingin’ 
June 18 — Nashville, TN 


National Guard Armory 
8-11 Trail Dance/Concert 


June 22 — Louisville, KY 
Sun Valley Community Center 
7:30-10:30 Trail End Dance 
to National Convention 


July 2 — Harriman, TN 
Oak Ridge Community Center 
8-11:30 Dance/Concert 
Aug. 5 & 6 — Crossnore, NC 
Crossnore School 
2 Days Festival & Concert (Sat.) 
Sept. 9-10 — Pigeon Forge, TN 
Smoky Shadows Convention Center 
2 Days Festival & Concert (Sat.) 


RB 284—Headin’ For A 
Heartache 


Johnny Jones 


RBS 1270 


| Wish You Could 
Have Turned My 
Head And Left My 
Heart Alone 


Dick Bayer 


All About 


. ~ | Craig Satterthwaite 
Wayne McDonald 


RB 280— Ashes To Ashes Here Tonight 


Steve & Jackie Wilhoit 
. RB 907—Jacalyn’s Waltz 
Ron Libby RB 908 A — Dream Ron Dunbar 


RB 283—Ain’t No California 


RB 281 That’s What Life Is 


RB 287 Love’s Gonna Fall 


RBS 1269—Even The Nights Are B — Cuddle Up RB 288 It’s Like Failing 


Better in Love 


Keep ‘Em Squared up with HI-HAT & BLUE RIBBON DANCE RECORDS 


BRAND NEW ON HI-HAT CURRENT RELEASES ON HI-HAT 
HH 5057 One Way Rider HH 5056 Good Old American Guest by Tom Perry 
by Bronc Wise HH 5055 Some Memories Just Won't Die 
TO BE RELEASED AT THE NATIONAL CONVENTION by Bronc Wise 
; HH 5058 You Are So Beautiful HH 5054 Tie Your Dream To Mine by Ernie Kinney 


by Ernie Kinney HH 5053 Love’s Found You and Me by Joe Johnston 
HH 5059 After the Loving by Jerry Schatzer HH 5052 Fool Hearted Memory by Ernie Kinney 
HH 5060 When My Blue Moon Turns To Gold HH 5051 Texas Fiddle Song by Tom Perry 

by Tom Perry HH 5050 Gimme 3 Steps by Bronc Wise 


y 
HH 648 10-20 Hoedown by 
a AT Jerry Schatzer (2 Cpl Adv) 


PRODUCER: Ernie Kinney Enterprises, 3925 N. Tolihouse Rd., Fresno, CA 93726 
DISTRIBUTORS: Corsair-Continental Corp., P. O. Box 644, Pomona, CA 91769 
Records Tweigrenn Inc., P.O. Box 216, Bath, OH 44210 
Jim’s Record Shop, 1138 Mosby Road, Memphis, TN 38116 


June 3-5 — Western Round Up, Los Angeles Timaru, N.Z. — 8 Moore St., Timaru 
County Fairgrounds, Pomena,GA— 1129 —June 3-5 — 9th Annual Buckeroo Round-Up, 
W. Greendale, West Covina 91790 (213) Buckeroo Barn, Roseburg, OR — 5051 N. 
338-5236 Stephens, PO Box 522, Roseburg 97470 

June 3-5 — Bishop S/D Festival, Bishop, CA June 4 — 21st Annual Festival, Astrohall, 
— 2277 Loch Lomond, Bishop 93546 (714) Houston, TX 


873-4937 June 4-5 — Break Into Summer Weekend, 
June 3-5 — Summer Jamboree, YWCA, S/D Center, Pendleton, OR — (Aber- 
Little Rock, AR — 312 W. South St., crombie) PO Box 417, Elgin 97827 (503) 
Benton 72015 437-3527 
June 3-5 — New Zealand 17th National June 9-11 — 24th International S$/R/D Con- 
S/R/D Convention, Caroline Bay Hall, DATEBOOK continued, page 92 


BELT BUCKLES 


S, 
D; Ware 


Ce, 


Exclusive Worldwide 
Distributor 
If you see our product 
for sale at swap meets, 
flea markets, etc., the 
source may be ques- 
tionabie. We wouid 
appreciate notification. 


Colors: 
Naw, Ivory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 
Hunter Green, Garnet 


ee 


PE cee et, ae 6 HE 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. Exclusive Worldwide Distributor 
7623 Hesperia Street Makes an Dealer Inquiries Invited 
Reseda, California 91335 ideal gift! Phone (213) 344-9671 or 345-7820 
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CALIFONE PA SETS 
1815K, One speaker in lid. 10-18 watts 
1925-03, One speaker in lid. 40-60 watts ............. $359.95 
1925-04, 2 separate speakers in case. 60-100 watts .... 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel .$437.95 
2155-04, 2 speakers in case, stereo 40-60 watts/channel $549.95 


1925-00, amplifier only .............. 00.00. c cece. $299.95 
PINS EQEIGHT ON ALL ABOVE PRICES 
HAWKINS RECORD CASES 
RG FOS Wood Case, 120 TACOMS «. 2. nce vensscessddwactvbereetyous $28.95 

plus $5.00 shipping 
RC 710 Wood Case, 120 records with mike compartment ................ $35.95 


plus $6.00 shipping 
ASHTON RECORD CASES 


RC-4 Metal record case, holds 120 records/mike compartment ......... $29.95 
plus $5.00 shipping 
RC-5 Metal record case, holds 150 records/no mike compartment....... $29.95 
plus $5.00 shipping 
RC-4 Wood record case, holds 120 records/mike compartment ......... $39.93 
plus $6.00 shipping 
RC-5 Wood record case, holds 150 records/no mike compartment ...... $39.95 


plus $6.00 shipping 
PLASTIC 


QUICK LOAD 45 RPM 
ADAPTER $7.50 
plus $1.00 shipping 


_MiIKE COZY 
$9.90 

plus $1.25 
shipping 


ASHTON SPEAKER STANDS (Aluminum) 
5-10 $119.00 + $9.00 Shipping 


CS-20 
CA-30 


$ 98.95 + $9.00 Shipping 
$ 89.95 + $9.00 Shipping 


Yak Stacks, Yak Stands, 
and Adapters, Also Supreme 


Column Speakers 


CAR CADDY — Anew concept ina hand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 


steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 
2203 — Frauline 
Caller: Lem Smith, Flip inst. 
2202 — Love Me Back Together 
One More Time 
Caller: Johnnie Wykoff, Flip Inst. 
2201 — Four Leaf Clover 
Caller: Vernon Jones, Flip Inst. 
2200 — Gonna Go Huntin’ 
Caller: Vernon Jones, Flip Inst. 
2199 — If Heaven Ain't A Lot Like Dixie 
Flip Inst. 


DANCE RANCH RELEASES 
672 — Honey I’ve Got You To Thank 
For That Caller: Frank Lane, 
Flip Inst. 
671 — Who Can | Count On 
Caller: Frank Lane, Flip Inst. 
670 — A Smile Will Go A Long Long Way 
Caller: Frank Lane, Flip Inst. 
669 — Mississippi 
Caller: Al Stevens, Flip Inst. 


BOGAN RELEASES 
3 — Just Because 
Callers: Tommy White & 
David Davis, Flip Inst. 
1342 — Where The Sun Don’t Shine 
Caller: David Davis, Flip Inst. 
1341 — Love In Every Happy Face 
Caller: Hubert Kerr, Flip Inst. 
1340 — Jambalaya 
Caller: Joe Robertson, Flip Inst. 


LORE RELEASES 
1208 — Somebody Somewhere 
Caller: Don Coy, Flip Inst. 
1207 — Bayou Girl 
Caller: Dean Rogers, Flip Inst. 
1206 — Tie Your Dreams To Mine 


Caller: Charley Wheatley, Flip Inst. 


1205 — All |’m Missing Is You 
Caller: Bob Graham, Flip Inst. 


PETTICOAT PATTER RELEASES 
112 — Love Never Dies 
Caller: Toots Richardson, Flip Inst. 
111 — She's Not Really Cheatin’, 
Just Gettin’ Even 
Caller: Toots Richardson, Flip Inst. 


110 — Gonna Hire A Caller 
Caller: Toots Richardson, Flip Inst. 


SWINGING SQUARE RELEASES 
2379 — Should | Do It 
Caller: Robert Shuler, Flip [nst. 


BEE SHARP RELEASES 
120 — You're Singing Our Love Song 


Caller: Mal Minshaill, Flip Inst. 


ROCKIN A RELEASES 


1374 — James Caller: David Cox, Flip Inst. 


LP ALBUMS 
507 — E-Z 34 Basics of Square Dancing 
Caller: Lem Smith 
Blue Star 50 Basics 
Caller: Marshall Flippo 
1025 — Blue Star 75 Plus Basics 
Caller: Marshall Flippo 
1034 — Blue Star Mainstream Plus 
Caller: Marshall Flippo 
1037 — Blue Star 10 Singing Calls 
Caller: Johnnie Wykoff (cassets. only) 
1038 — Blue Star 10 Singing Calls 
Caller: Johnnie Wykoff (cassets. only) 
1039 — 8 Singing Calls Callers: 
Johnnie Wykoff & Pat Barbour 


1021 — 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P. vi Box 5ouR Houston, Texas 77248-7309 


arr 


323 WV. 


14in — Houston 


Tayvac 
IVAae 


7008 — (713) 862-7077 


Press! heRance 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 


clothing dealers to help you Dress for the Dance. 


* KANSAS 
SQUARE DANCE REC. ROUNDUP BUTTONS 'N BOWS S/D SHOP 
~ ¢ fenk TCO BOR 4 Wichita KS 67917 
CALIFORNIA VOPR rae S Send $1.00 for catalog. 
AUNTIE EMM'S SQUARE * FLORIDA DOROTHY'S SQ. DANCE SHOP 
DANCE APPAREL Kansas City, Ks 66106 
~ tote de CA 9 2503 CHEZ BEA S/ D CREATIONS Catalog $1.00 — refund with 1st order 
North Miami, FL 33161 
ELAINE’S OF * MAINE 
ne LENORE'S PETTICOATS WHEEL AND DEAL SHOP, INC. 
Granada Hills, CA 91344 P.O. Box 607 Rt. 115, Yarmouth Rd. 


* 


Deland, Fl. 32720 


PAM’S SQUARE DANCE SHOPPE —pponjenane SHOP 


1523-220 E. Valley Pkwy. 


Gray, Maine 04039 


Escondido, CA 92027 4200F 62nd Ave. N. 


Phone (714) 489-0508 Pinellas Park, Fl. 33565 * MICHIGAN 
, T 
THE JUBILEE SQUARE QUALITY WESTERN SHOP Pdi 4 dig wi 
DANCE & WESTERN 1804 Drew St. arent Royal Oak, Michigan 48067 
WEAR SHOP y | 
hhh Ie lal THE DANCERS CORNER 
| 106 Anette NP See Sion anos 
MORRY’S = CLOTHING Jacksonville, Fla. 32211 
11911 Santa Monica Bivd. RUTHAD PETTICOATS 
WwW Los Angeles, CA 90025 a vi 
~ ame GEORGIA Deron Mi 48209 
1 UNCTION C & M WESTERN WEAR 
sayles Ek Ste. 24 3820 Stewart Rd. * NEBRASKA 
Bakersfield, CA 93309 Doraville, Georgia 30340 
ROMIE'’S S/D& WESTERN shin bs sheng ) 
3827 El Cajon Bivd. * IDAHO WESTERN SHOP 
San Diego. Calif. 92105 yw igh aaa 
Phone (619) 280-2150 DUFFY'S DUDS vane, 
Westwood Mall P.O. Box 2639 
WARD'S GOOD TIME ee SP * NEW JERSEY 
WESTERN WEAR , | 
eta Ve i * ILLINOIS £1 oper venus. BON) 2085508 
DON'S S/D APPAREL Member NASRDS: Visa & MC 
COLORADO Rantoul IL 61866 
CHRIS’ S/D CORRAL SQUARE DANCE ATTIRE MADELYN FERRUCCI creations 
2990 Roche Drive South 7215 W. Irving Park Rd. Brewster & Lake Ras. 


Colorado Springs, CO 80918 Chicago, IL 60634 Newfield, N.J. 08344 


Bu 
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STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


ONELL’S APPAREL & RECORDS 


4818 Louisville Ave. 
Lubbock, TX 79413 


—————— 


* NEW YORK 
DO PASSO 


203 Vermont St. 


* OREGON 
PROMENADE SHOP 


Buffalo, N.Y. 14213 


{RONDA S/D SHOPPE 
759 Washington Ave. 
Rochester, NY 14617 


SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


ROCHESTER SHOE STORE 


K-Mart Plaza 
Mattydale, NY 13211 


* 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 


HAT TA BOOT WESTERN WEAR 
1359 East College Avenue 

State College, PA 16801 

Phone: (814) 237-8725 


wo 


TERESA S/D APPAREL 
3204 Uranus Ave. Rt. 4, Box 1560 
Odessa, TX 79763 


THE SQUARE DANCE SHOP 


1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


Rt. 3, Box 19 
Elkton. VA 22827 


* NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Ad. 
Raleigh, N.C. 27606 


Phone (703) 298-8676 


PETTICOAT CORNER 
8816 gi Hwy. 
U. S. Rt. 1 No. 


* SOUTH DAKOTA 
ZITTERICK’S S/D SHOP 


2412 W. Broakings 


SOPHIA T’s 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 


Sioux Falls, SD 57104 


Gien Allon, VA 23060 


TRIPLE R WESTERN WEAR 


250 W. Broad St. (Rt 


WHEEL AROUND COUNTRY sn Falls Church, VA 22086 
WESTERN WEAR THE DO-SI-DO SHOP 
»'O. Box S0ns New Born, NC 28560 Memphis, Tenn. 38116 * WASHINGTON 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M&H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


OKLAHOMA 
PEG'S S/D & WESTERN WEAR 


(Earl & Pegay Schultz) 
123 North Owalla 
Claremore, OK 74017 


TOWN & COUNTRY, Miss Marie 
1506 Old Waynesboro Rd. 
Lawrenceburg, TN 38464 


TEXAS 
THE CONGLOMERATE 


2105 Avenue B 
Wichita Falls, TX 76309 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S APPAREL 
& RECORDS 


5632 E. Mockingbird Ln. 
Dallas, TX 75206 


FAWCETT’S S/D SHOP 
412 W. Sam Houston 
Pharr, TX 78577 


* 


CIRCLE UP FASHIONS 
8229 South Park 
Tacoma, WA 98408 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, Wi 53598 


* CANADA 


LOU-ANN S/D ACCESSORIES 


12348 Fort Road 
Edmonton, Alberta T5B 3A8 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas Si. 
London, Ontario, Canada NSW 3A8 


The S/D Shopper's Mart — sess 


most of these items. 


SQUARE DANCING 


INDOCTRINATION "all 


pemaearT AT. 


| 


Te iegtaled Se 
BASIC and MAINSTREAM 


i. Dasic/ Movements. of 4 ce eine 
Mainstream “SH Plus Movements 
Movements 2 Handbook 
— temporarily out of 
: print. 


4 Indoctrination 
Watch this space Handbook 


for news of | x: = 


reprint. 


(30¢ each, $20.00 per 100) 


= | 
| 


. Pete 
| Se PaRTy FUN | 


Special Interest 
Handbook Library 
($1.00 each — 6 for $5.00) 


5. Club Organization ($1.00 each) 
6. One-Night Stands ($1.00 each) =) 


7. Party (Planning) Fun ($1.00 
each) 


8. S/D Publicity ($1.00 each) 


9. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


10. Youth in Square Dancing a 
11 ($1.00 each) 8 9 10 


11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 
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13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order; 
$29.50 per 1000) (Postage $1.75 per 100) 

14. SQUARE DANCING Magazine Binders in durable bright red vinyl! ($4.25 
each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional 
binder) 

15. Basic Check Lists — Corresponding to the 2 Basic Handbooks $1.00 per 
dozen) (Postage 60¢) 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 

order 100) (Plus 70¢ postage per 100) 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Pius 70¢ postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 

20. Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 
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BEGINNERS ¢ 
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22. ALL NEW Caller/Teacher Manual thru Main- 
stream. Expandable loose-leaf edition ($29.95) 
23. Caller/Teacher Manual for Contra Dancing 


IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 


IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to6 books 75¢; 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50. 
INDOCTRINATION HANDBOOKS 1 book 37¢: 2-10 
65¢; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 
‘Mainstream Caller/Teacher Manual $4.00 each, 
| all other manuals 65¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 70¢; 
11-20 95¢; 21-50 $1.50; 51-100 $1.85. 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 


NOTE: In many cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 
your street address rather than a post office box number 


to ship via UPS. 
ALL OVERSEAS Shipments: actual postage will be 
charged on all foreign shipments. 


($6.00) 
24. American Round Dancing — Hamilton ($2.50) 
25. Round Dance Manual — Hamilton ($6.00) 
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26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($9.90 plus $1.15 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.00 each. LP 6001 -Level 1; LP 6002-Level 2; LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 


(Set Se eee Pees tee Se ee eae eee ees OOD OS Pete SSS 2S See SSS 1a SSS Se ee oe oe eee 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 


E 462 North Robertson Boulevard « Los Angeles, California 90048 © (213) 652-7434 


i re a Fe 
' Description Each Total _ 


Please send me SQUARE DANCING 
Magazine for 12 months. Enclosed is 


Please include postage. See box above. 


my membership fee of $10.00 to The NAME 

SETS IN ORDER AMERICAN 

SQUARE DANCE SOCIETY. ADDRESS 

New L] Renew L] CITY STATE ZIP 


Calif. add 6% Sales Tax (on purchases other than subscriptions) Total.(Enclosed) $ 


FOUR SQUARES RECORD CO. 


#795 COUNTRY HOME 
Bud Taylor 
#796 SNOWFLAKE 


Don Monteer 
#798 ALABAMA JUBILEE 


by Earl Rich FOUR SQUARES 
DANCE SHOP 
SQUARE AND #799 GET IN LINE BROTHER 145B HUBBARD WAY 
ROUND DANCE SUPPLIES by Earl Rich RENO, NEV. 89502 


LATEST RECORD RELEASES 
MAIL ORDER AVAILABLE 


June 10-11 — 19th Idaho S/R/D Festival, 
June 10- 12 — 34th Annual Mile Hi Festival, 


June 10-12 — 32nd Minnesota Convention, 
Mankato 


June 10-12 — Gold Country S/D Festival, 


92 


vention, Civic Center, Rapid City, SD — 
(Gilreath) Box 2131, Rapid City 57709 (605) 


342-8605 
Ontario, OR 


824 E. Gurley, Prescott, AZ — Box 541, 
Prescott 86302 


Mankato, MN — 9 Skyline Dr., 
56001 (507) 345-4784 


(Chains not included} 


PH. 702-825-9258 
OR 702-322-2077 


Gold Country Fairgrounds, Auburn, CA — 
11710 Atwood Rd., Auburn 95603 (916) 
885-4929 

June 10-12 — 28th European Summer Jambo- 
ree, Bonn, Germany 

June 10-12 — Spring Rendezvous, 
Cruz, CA 

June 11 — Asparagus Festival, Shelby, MI — 
(616) 861-5614 

June 11 — Hollomanders 24th Anniversary, 
Fairgrounds Exhibit Bldg., Alamogordo, 
NM — PO Box 1440, Alamogordo 88310 


Santa 


Chawnz “ RR. eaction presents. - 
the finest in dancing jewelry. 


You can choose from our Line of igk Gold, 
Sterling Silver, or Gold -plate on Silver. 


ry. | leer siner{ Pinel Gold | Tota 
|_| a {816 95{$17.95| $5 1.951 
ee 3 


"C, F, and H are available in 
a solid (rigid) or floating 
(moving) charm 


(please specify). 


= I 
a eo | 7.95] 8.95, 17.95[ | 
Calif. residents add 6% Sales Tax |__| 
Add $2.00 shipping & handling plus 
$.50 for each additional charms 


Name 
Address 


Send check or money order to: 


CHARMZ-REACTION 


P.O. Box 6529, Dept. SO 


Woodland Hits, Calf, 81368 Y ——_—_—_________ 
State, Zip Code __ = 
C] MasterCard CO VISA 


Signature of Authorized Buyer 
Credit Card Account Number 
Expiration or ‘Good Thru’ Date of Card 


Allow 2 to 4 weeks for delivery. 
Prices subject to change depending on gold and silver markets. 
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Kyle’s Engraving SEND 


2021 Burk Drive SKETCH K le’s 
Kingsport, Tenn. 37660 FOR 


Phone 615-247-1949 QUOTE 
Badges for Clubs-Fans-Fun Square Dance fashions at their best! 
Bolo Ties-Buckles-Trophies-Rubber Stamps e Petticoats e Dresses 
They are better because you know who you are with at all times. e Pettipants e Records 
It is easy to resolve any situation with Sam’s Helpers. Engraved e Dance Shoes e Skirts and Blouses 
laminated plastic in a clear plastic box. 
Please send one dollar for brochure—refundable 
SAM’S with first order. Mail and Phone Orders filled 
CALLERS iB promptly! Bank Cards Welcome! 
HELPERS Carry & U 
se 
anew GAD BETTER Anywhere KYLE & BLANCHE CHURCHWELL 
CHOREO AID 


High School, Namao, Alberta — 10518 67 Festival, Red River Comm. House, Red 

St., Edmonton, Alta (466-3246) River, NM — PO Box 213, Red River 
June 13 — Annual Billy the Kid Old Fort 87558 

Days, Community House, Ft. Sumner, June 17-18 — 29th Colorado State S/R/D 


NM (505) 355-2276 Festival, State Fairgrounds, Pueblo, CO 
June 16-18 — 17th Annual Mountain S/D — 4407 Goodnight, Pueblo (303) 564-4831 

Festival, Hoedown Island, Natural Bridge June 17-18 — 32nd Annual Washington State 

State Park, Slade, KY (606) 668-6650 S/D Festival, River Park Convention Cen- 
June 16-18 — National Challenge S/D Con- ter, Spokane, WA 

vention, Toledo, OH — 140 McCandless June 17-18 — Spring Fling, Clark Jr. High, 

Dr., Wexford, PA 15090 (412) 935-2734 Las Vegas, NV 


If you Dance all night, and 
Stand on your feet all day, ; 
you're gonna love us! | 


“HAPPY FEET” 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that’s important comfortwise, whether you're working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 

Please send correct shoe sizes: Men Women. 

Send $4.95 plus .75¢ shipping and handling to: ©!" residents add 


6% sales tax. 
STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop 6e Tustin, California, ‘ 


; Ze ji 
Nane = — — ~—— — - a : 92680 cme we 
ul _ 
Address — : [] | would like details on 
City _ — State ap —_ how | can become a 
OAS TEPROMAPIGE tr VGA ns ET HAPPY FEET Dealer. 
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Catalog $1.50 


Box 23 


plus 50¢ postage & handling 


i) 
Pe 


395-2865 
June 17-19 — Annual International Dance, 


Langford Legion Hall, Station Rd., 
Langford, B.C. Contact Wilf Dorman, 
9570 Northlawn Terr., Sidney, B.C. 

June 18 — Country Music Hoedown, Nash- 
ville, TN — 121 Hart Ln., Nashville 37207 
June 18 — River City Special, Memphis, TN 


June 17-19 — Cup of Gold, Sonora, CA 8405 
! South Cariboo $/D 


5 —= 


Pattern Co. 


Hamlin, Texas 7952 


— White Cloud-Wingding’83,- White —— 


June _] J; se, —Junet8 . 
100 Mile House, British Columbia (604) Cloud Senior High School, MI — 3750 Ca- 
nal, Grandville 49418 (616) 679-9936 

June 18-19 — Kaw City Summerfest, OK 

June 21 — Bluff City Promenaders Special, 
Memphis, TN — 4606 Andrew Crossing, 
Memphis 38128 (901) 382-3456 

June 23-25 — 32nd National S/D Convention, 
Kentucky Fair & Exposition Center, 
Louisville, KY — PO Box 1983, Fairdale, 


— Box 18/442, Memphis 38181 (901) 743- KY 40118 


SQUARE & ROUND DANCING FOOTWEAR 


-_---_-_— 


Ist Quality 
PRANCER 
SQUARES 


YL 
by MEN & WOMEN 


sTyLe al 


MEN ONLY | 
Reg. STYLE D 


“RINGO” by Coast 
$23.90 


eck Wht 
Red, Sihuer STYLE G 


ROUND DANCERS 


$50.00 1 ony $16.90 | THEATRICAL $19.90 


MENS __ $39.90 ]y ond Pair - $13.90! en 


Black, Luggage. Brown, Bone. 


Sizes 7 14 © All Widths (Of same size) 


White. Black, Smooth Black, 


by Coast 


$32.90 


~ WOMENS __ $34.90. | Patent, Gold, Silver, Navy, | KY 


Red. Brown. © N,.M,W, Widths 


Bone or Keg. $42.00 Dee 


Luggage Tan 


“ pgochester 
shoe stores 


K-Mart Plaza, Mattydale, N.Y. 13211 
(Syracuse) Ph. (315) 454-9334 


SS a as Black, White. STYLE E 


Send with order: 

Style @ Color @ Width @ Price 

Your name, address, city, state, zip. 
Add $1.75 per pair for postage & 
handhng. 

Check, Visa, MasterCard Accepted. 
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CLOUD NINE — Nylon Sy®er Organza | 
The Bouffant everyone‘Has been waiting for — it is dondertitiy comfo 
colors — any size. 


40 yd sweep ....$34.50 50 yd sweep ....$37.95 Se. . $39.95 
70 yd sweep ....$45.95 80 yd sweep $51.95 100 ¥d sweep .. .$65.95 
Solid Colors ‘y 
White Lime Beige Maize Brown Mint Green ‘Fluor. Lime Kelly Green 
Apple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
Aqua Royal Blue Yellow Cerise Orange Fuchsia Navy 
Gold Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer! 


40 yd sweep ................ $36.95 50 yd sweep ................ $39.95 GO YO SWEEP... «6... aes $44.95 
70 yd sweep ................ $49.95 SO VO. BWI i we ee ee! $55.95 100 yd sweep ............... $71.95 
Available in ail of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep...$18.95 35 yd sweep...$21.95 50 ydsweep...$25.95 75 yd sweep ...$38.95 100 yd sweep. .$45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 


GRUNDEEN’ S WORLD of EN’S WORLD of SQUARE DANCING DANCING 


 EPEEME AMERICAN SQUARES) 


& emg KONG a. rd 


“You and your challenge dancing .. . well. . . here's one in Chinese.” 


The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors — Black on 
|, We pay postage anywhere 
All Leather — Top Quality 
GORDON BROTHERS 
2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


